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Chapter One 

Introduction 

The Third Generation of African Writers: Chukwuma Ibezute 

 

In order to justify the usage of the term “generation” “as a signpost in mapping the 

terrain” of Nigerian as well as African literature, and to properly position writers in time, 

Isidore Diala has argued that there is nothing wrong in using the term in that sense in that, 

for example, even if Soyinka is “still active in writing and producing literary works”, 

there is a sense in which his generation “differs from that of the group of writers born 

mainly after 1960” (9). Diala also points out that the “categorization of writers in 

generations enhances their location in time and equally sets in relief, at least 

provisionally, a kinship of aesthetic principles and trends” and that periodization 

“invariably requires the wisdom of hindsight” and that “literary periods typically cut 

across several generations” (9). He manintains further that “as a temporary road sign, 

perhaps no word embodies the idea of provisionality more provocatively than 

‘generation’ itself, which highlights not only human mortality but even more crucially 

human transience” (9). 

However, the term “generation” is not new in the terrain of African literature. The 

use of the term to contemplate the positioning of writers in time in post-colonial African 

literary discourse can be traced to an attempt by a group of writers led by Niyi Osundare, 

Kole Omotoso, and Femi Osofisan (see James Currey, 52) to announce the focus of their 

writing to the larger African literary community. These writers described Chinua Achebe 

and Christopher Okigbo’s generation as the writers of the first generation and accused 

them of being too “concerned with explaining Africa to Europeans” (52). They also 

called themselves the writers of the second generation and posited that their writing will 

be concerned with Africa’s “contemporary social and political reality and must explain 

Africa to Africans” (52). The third generation is only a continuum in this tradition of 

usage to properly position the writers of the time in the post-colonial African literary 

space. Unlike the generations before it, the third generation is announced by the 

anthology entitled Voice from the Fringe: An ANA Anthology of New Nigerian Poets 

edited by Harry Garuba in 1988. Adesanmi and Dunton are of the view that this 
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generation embodies the writing “produced by emergent writers who had acquired a 

creative identity markedly different from that of the second generation writers” (2005:7). 

They also refer to the works written at this time as “texts born into the scopic regime of 

the postcolonial and the post-modern” (15). The texts also represent “an order of 

knowledge in which questions of subject hood and agency are not only massively over 

determined by the politics of identity in a multi-cultural and transnational frame but in 

which the tropes of Otherness and sublaternity are being remapped by questioning 

erstwhile totalities such as history, nation, gender, and their representative symbologies” 

(2005: 15). 

Unlike the previous generations, the third generation which period spans between 

1988 and the present (Remi Raji, 22) can be classified into two parts. The first is the early 

part of the generation. It is the very part of the generation which was announced with the 

publication of Voice from the Fringe and it concerns military dictatorship and their 

activities. This part of the generation is between 1988 and 1999 which represents a period 

of military despotism in Africa. Chronicling the activities of this part of the generation, 

Titi Adepitan observes that the period witnessed “the arrival of a new breed of African 

writers” who can be “described as constituting a new generation”. The political landscape 

at this time was becoming desperate; so while labouring under too many anxieties, the 

writers of this period “were co-opted into the vanguard of literature as an instrument of 

protest and that was all they wrote” (25). Writers of this part of the third generation 

include: Harry Garuba, Remi Raji, Ezenwa-Ohaeto, Isidore Diala, Akachi Ezigbo, Olu 

Oguibe, Afam Akeh, Ogaga Ifowodo, Ebereonwu, Esiaba Irobi, Onookome Okome, 

Uche Nduka, Chiedu Ezeanah, Usman Shehu, Idzia Ahmad, Sesan Ayayi,  Sola Osofisan, 

Nnimo Bassey, Toyin Adewale-Nduka, Obu Udeozo, Joe Ushie, Maik Nwosu, Obi 

Nwakanma, Ogechi Ironmantu etc.  

The second is the latter part of the generation which focuses on the activities of 

corrupt politicians and the state of the African continent and was also announced by and 

in the Association of Nigerian Authors (ANA) Imo State Chapter conference captioned 

“ANA-Imo National Conference” where Charles Nnolim in his keynote address in 2004 

described this latter part of the generation as being part of the counter hegemonic of the 

third generation of African literature which is expected to take the affairs of African 
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literature in the  continent to the next level. Nnolim affirms further that this part falls 

between the year 2000 and the present (228). However, as these writers began to publish, 

many of their works express their commitment to the society. They also identified within 

themselves a collective identity that set them apart from early writers of the third 

generation. The immediate writers of this latter part of the third generation are: Camillus 

Ukah, Chukwuma Ibezute, Uche Umez, Chidozie Chukwubuke, Solomon C. A. Awuzie, 

Nnenna Ihebom, Sylvester Nwokedi, Osinachi Emeghara, Ike Aro, Gloria Ernest-Samuel, 

ABC Duruaku, Gbenga Ajileye, Chioma Enwerem and Nze James Chinoyeremu. Writers 

of this latter part of the generation include those writing from diaspora such as: 

Chimamanda Ngozi Adiche, Helon Habila, Chika Unegbu, Sefi Ata etc. Other writers of 

this latter part of the generation include: Patience Nitumuesiga, Folu Agoi, Makuchi, 

Dagga Tolla, Toni Kan, Imali J. Abala, Akeem Lasisi, Nadia Bishai, Onyeka Nwelue, 

Sandra A Mushi, Iqor Eke, Monica Dorothy Aciru, Abdullahi Ismaila, Nicole 

Harpzenberg, Ursula Ngozi Uzoechi, Abubakar Othman, Lamia Youssef Zayzafoon, 

Ifediora Okiche, Monica Mweliya Nambelela, EIdris Amali, Npoupoume Jasmane, 

Ismail Bala Garba, Nosipho Kota, Denja Abdullahi, Isabella Jeso, Abubakar Gashua, 

Epifania Akosua Amoo-Abara, Al-Ameen Sheikh, B. M. Dzukogi, Bernebette Muthien, 

Isaac Attah Ogezi, Lybia E Epangue, Ismail Bala Garba, Chiseche Salome Mibenge, 

Musa Idris Okpanachi, etc  

 Many of these writers have continued to project the growing intellectual 

community that encourages many writers to continue to write even when things are at 

their worst in Africa. The emerging account of this has been one of triumph over 

adversity. It has also painted a picture of the writers of this time as courageous 

individuals who are refusing to be silenced.  They know it is their responsibility to chart 

the future of the generation. Hence, they have made the corrupt activities of the present 

African political class their point of reference and through their works, they have 

depicted that they are obsessed by corruption, greed, and inefficiency that have taken 

over African socio-political space. The basic functioning of the literature of this time is to 

render social justice to the African people that have been silenced by the apparatus of 

state so that they would not have lived in vain.  
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Using Chukwuma Ibezute’s works as signpost, the relative themes and subject 

matters of most literatures produced by the writers of this latter part of the third 

generation is revealed. One major justification for this study is that Ibezute appears to be 

one of the most prolific writers of this latter part of the third generation, having produced 

fifteen novels and two collections of poems within a very short space of time. For a 

writer to have produced that volum of works, such a writer must have something 

important to say.  

This book is therefore an avenue to stress the importance of the messages 

expressed in most of Ibezute’s works. It is also an attempt to establish Ibezute as one of 

the important voices of the latter part of the third generation.  

 

Solomon Awuzie, PhD 

Department of English 

Edo University Iyamho 

Edo State Nigeria 
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Chapter Two 

Sources of Creative Imagination: An Interview with Chukwuma Ibezute. 

 

Chukwuma Ibezute is a talented Nigerian writer who has published fifteen full length 

novels, two collections of short stories, two collections of poems and a textbook on 

Nigeria between 1994 and 2013. The novels are: Hamarian People’s Revolution (1994), 

King of Alandu (1995), Victims of Betrayal (1998), The Temporary Gods (1998), The 

Triumph of the Just (2002), Goddess in the Cathedral (2003), Stain on a White Robe 

(2004), Dance of Horror (2004) Rake Rambling Lovers (2005), Prison Memoirs of 

Gerald Williams (2007) The Wisdom of the Chameleon (2007) and Tempters and Traitors 

(2013). The two collections of poems include: Songs and Laments of Man (2011); and 

Cries of the Downtrodden (2012).  For the author, Ibezute, to have written these volumes 

of work within a short space of time, there must be a very important message he is trying 

to convey to his society. In order to ascertain this, this interview was conducted in his 

owerri office. 

 

Solomon Awuzie: Goodday, Chief Chukwuma Ibezute. 

 

Chukwuma Ibezute: You are welcome. 

 

Solomon Awuzie: Tell us how you started writing. 

 

Chukwuma Ibezute: It was not actually a special case. You know as a primary school 

pupil, I was a very brilliant boy. The first position in my class was as if it was reserved 

for me: I always took first positions. Then the civil war came. It came at the time I had 

taken entrance examination for about three colleges but could not start before the war 

broke out. After the war, my father was disorganised. He was a businessman. Things 

were so difficult that I could not go back to school. I now began to engage in different 

businesses and trades. All I was doing was not actually going the way I thought they 
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would go. Some were so difficult and some were rough. Then later in the 80s, after I got 

married, a mind told me I should start writing my experience so that my children would 

learn from it. I made up my mind and walked into the market and bought a long notebook 

and some ballpoint pens. By the time I began to write, I could not write more than four 

sentences about myself, and could not continue. 

Out of nowhere, what came into my mind was to write a story of my growing-up 

at Abakaliki. It then occurred to me to write the story of Eze Nwiboko Obodo, who was a 

paramount ruler at Abakaliki. The story of Nwiboko was frightening. There were so 

many stories surrounding him. This was because he did a lot of things: took people’s 

wives, got many people arrested and killed. So we were always afraid of him and his 

people. It now dawned on me that I should do a story on him. I wondered what was 

happening to me. I now used the notebook I wanted to use to write about myself to write 

the story I heard about Nwiboko Obodo when I was growing up in Abakaliki. Before I 

could know what I was into, about three or four months later, I was able to complete the 

manuscript. I then entitled it “The City of Horror”. I then called my younger brother 

whom I trained in secondary school to take a look at what I had been writing: that I don’t 

know what was really happening to me. I wanted to be sure I was not raving mad. He 

looked at the manuscript and said: “What you are writing is a novel.” He told me to 

improve on it and that what I had written so far was a very good story. I said that’s okay. 

  Later, I read through it again and rewrote it. It was after I had rewritten it for the 

second time that I gave it to somebody to go through. The person went through the script 

and made some corrections and suggestions. He said I should pick up published novels 

and look at how characters were developed. He said I should learn to develop my 

characters very well and not haphzardly and then abandon them. I agreed. I went into the 

market, bought novels such as Zambia Shall Be Free, Things Fall Apart and so many 

others. After reading them, I saw how the authors developed their characters, and then, I 

returned to my story. I wrote the story again and finally entitled it The King of Alandu. 

I sent it out for people to read. Those who read it, this time around, said it was a 

very good novel. Though, they did minor independent editing and gave some 

suggestions. Then the manuscript came back to me; there were so many corrections. I 

effected them and rewrote it for the third time. I now gave it to a computer typist who 
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finally typed it. It was edited again and finally published. That was how I started writing. 

And, as at the time I was writing that story, all the stories my father used to tell me when 

I was a boy began to occur to me: how he traded on wrappers and his journey to 

Abakaliki town, when he wanted to change his location from the village to city. I began 

to fictionalise the whole story- that was how I wrote my subsequent stories. 

 

Solomon Awuzie: Please tell us the sources of each of your novels. 

 

Chukwuma Ibezute: Like I have told you. The King of Alandu was taken from the story 

of Nwiboko Obodo of Abakiliki. That was the origin of that novel. Victim of Betrayal 

originated from the happenings in my village those days. My father told me about his 

encounter with the masquerade and things like that. That was the source of Victim of 

Betrayal. For Rake Rambling Lovers, it was when I got down to Owerri and established a 

publishing outfit that it got to me. I was now involved in trekking to different offices both 

to typeset my work and to do one thing or the other. I began to observe the happening in 

different offices. There was one particular girl who was claiming she was a born-again 

Christian. I started to observe how people made advances at her. How she usually turned 

them down.  Then when I started asking questions about her, I was surprised when one of 

her colleagues told me that that very girl that we thought was a virgin was not. That, as a 

matter of fact, somebody usually came around at about seven o’clock in the evening to 

pick her and that that person was her real lover. I waited one day till it was around seven 

o’clock and I saw a boy who actually came to pick her and take her away. When I 

confronted her the next day, she swore that the boy was not her lover and things like that. 

Then I tried to create what I observed in offices in my fictions. Things that happen when 

some staff are too close to their bosses in offices were also reflected in the novel. I 

showed that some are actually involved in hide and seek love affair with the owners of 

the companies they work in. That was how I created Rake Rambling Lovers. 

 

Solomon Awuzie: What about Prison Memoirs of Gerald Williams? 
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Chukwuma Ibezute: Prison Memoirs of Gerald Williams was created from the story a 

friend told me. At the time I lived at Akabo in Ikeduru Local Government Area of Imo 

State, Nigeria, which was very close to Owerri. There was a man I lived with. At evening 

times, he would come out to tell me some stories. He was a very good story-teller. In fact, 

he told me stories that helped me to create about four books. Though the stories did not 

last for about ten minutes when he told them, I would be able to create something out of 

them.  

He told me the story of a man who was trading in Aba when he lived in Aba. 

There was a man who married and had the problem of infertility. His wife couldn’t get 

pregnant and the man was worried. The man went to the hospital and realized that the 

fault was from him. He then agreed with his wife to allow her get impregnated. His wife 

thought of who to meet and decided that she would go to her customer who sold garri in 

the market. She succeeded in bringing the boy home and introduced him to her husband 

without letting the boy know about she and her husband’s arrangement. The man and his 

wife agreed that the boy was good for the job. The boy eventually did the job; got her 

pregnant and got many children for her. And in turn, they made the boy rich. 

As a creative person, I said to myself, I cannot narrate this story the way it is 

because it will encourage people to start indulging in it. I then created a situation where 

the arrangement boomeranged. Since it is God that gives children, I created a story 

where, if you donate what does not belong to you; if young men donate their seed of 

children to another person, when they get married, it may be difficult to get their own real 

children. That was how I created a story out of what the man told me. 

 

Solomon Awuzie: What now influenced your creation of the sequel to Prison Memoirs 

of Gerald Williams?  

 

Chukwuma Ibezute: What influenced that story is just the happenings in the world, the 

happenings around us. You know a youngman who just got to town, you see many young 

women hovering around him. It is a pure hundred percent fiction. I wanted to tell a story 

that will depict that certain way of life is not good. When you are following that way of 

life, the result may not be too good. 
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Solomon Awuzie: You said your friend in Akabo told you lots of stories that made you 

to produce some of your fictions. Please can you tell us some of the stories? 

 

Chukwuma Ibezute: As I told you before, the story does not last for more than ten 

minutes. Like one day when I was with him, he told me about a man who lived in the 

same yard where I lived in Akabo as at then. He said the man’s half brother who lived at 

the village troubled him a lot and that the half brother was into the occult. He said he 

would send demons to come and trouble this neighbour of his in the night. The man was a 

civil servant, and because the demons were troubling him, he could not save anything. It 

was from this little story I created The Dance of Horror.             

 

Solomon Awuzie: What about Goddess in the Cathedral? 

 

Chukwuma Ibezute: Goddess in the Cathedral is my own personal creation. A lady told 

me a story of how she went to fetch water from the stream on a certain day in the village 

and she was initiated into the mermaid world. At the time she told me this story, I was not 

into creative writing but when I began to write, the story came to me. I was approaching 

Akabo River one day; then out of nowhere, I remembered the lady’s story and fear 

gripped me. I felt I could encounter a mermaid because of the quietness of the place. I 

had this experience on two occasions when I went to the river to wash my clothes. After 

the third time, I decided to build a story about the mermaid world. As I was writing the 

story, I heard of some churches which were built under spiritual fantasies and fake 

prophets and things like that, and I quickly incorporated them in the story. That was how 

I created Goddess in the Cathedral. 

 

Solomon Awuzie: In your works, especially in Victim of Betrayal, women are seriously 

criticised. What do you have to say about this? 

 

Chukwuma Ibezute: There was a man I lived with in Benin City. He would always tell 

me: “Do you know the meaning of woman? It is Woe man.” He would say that the word 
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woman was got from the words “woe” and “man”. He said that the failure and 

disappointment of everyman depend on the kind of woman he married. That was the 

man’s view. The man’s name was Mr Paul Omo-okpeide. He said for a man to succeed or 

fail depends on the kind of wife he married. So when I started writing, I reflected on the 

man’s sayings and all the stories I have heard from both my father and some elders. I then 

considered the cases of some women I knew, who brought trouble into their families 

when they got newly married and how some newly married women tear some families 

that related together apart, and make brothers to be against brothers. That was how I 

created Victims of Betrayal  

 

Solomon Awuzie: Can you say Victims of Betrayal is anti-feminism? 

 

Chukwuma Ibezute: No. It is just saying African women should learn not to create 

division in her husbands’ homes. The real African woman who is newly married into a 

family should work hard to make sure she brings peace to the family. She should make 

brothers remain brothers, and sisters remain sisters, and not cause division between her 

husband and his brothers or sisters. 

 

Solomon Awuzie: Some of your works such as The Consequences of Evil and Time Will 

Tell are focused on the youth. What are your reasons for that? 

 

Chukwuma Ibezute: A growing child needs advice and suggestions and guidance. That 

is my own little way of trying to guide the little children. The novels are merely saying 

these are the things you have to do to build up your future. These are the essence of The 

Consequences of Evil and Time Will Tell. 

 

Solomon Awuzie: How about the novel The Wisdown of the Chameleon? 

 

Chukwuma Ibezute: The Wisdom of the Chameleon is one of my novels I love most. I 

wrote it as at the time I was provoked. I wrote it when the Association of Nigerian 

Authors failed in 1994 or 1995 in Benin City. When I left Benin City and came down to 
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Owerri, I joined the Association of Nigerian Authors again in 2003. Then, even though it 

was in existence, it was not strong or progressive. Among some of us who were the new 

members, we agreed to move the Association forward and to change certain things. On 

my own I was frank and committed to our oral agreement. When we now began I 

discovered that some of us were only interested in grabbing positions and in what will 

come out of it. I also discovered that some of us are chameleonic in  nature. They would 

tell you A and tell the other person B. They were not straightforward in their dealings. 

The events of the Association of Nigerian Authors between 2004 and 2006 was the 

source of the novel, The Wisdom of the Chameleon 

 

Solomon Awuzie: Sir, what will you tell the upcoming writers? 

 

Chukwuma Ibezute: I will tell the upcoming writers that, first and foremost, writing is a 

serious business and it is very challenging. They don’t have to hurry into it. They don’t 

have to hurry to press. For instance, my first published work. What I actually took to the 

computer for eventual typesetting was a script I rewrote for the fourth time. They should 

not be so much in a hurry. They should not be tired of rewriting the work. You do your 

first writing, go through it, do your personal editing. If the errors are too many, rewrite it 

before you give it to another person to go through for you. After the person would have 

gone through, look at the corrections, follow the corrections to the letter; make sure the 

errors are corrected thoroughly. While correcting, if other ideas come into you, still find a 

way of including them before you now talk of going to press. 

 

Solomon Awuzie: Thank you, sir. 

 

Chukwuma Ibezute: Thank you.           
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Chapter Three 

Didacticism and the Third Generation of African Writers: Chukwuma Ibezute's The 

Temporal Gods and Goddess in the Cathedral1 

 

Solomon Awuzie 

 

 

Introduction 

One of the most fascinating debates over the years in the criticism of African literature is 

the argument that it is a literature of didacticism. This is because, like Chinese literature 

and some indigenous Indian literatures, African literature aims at informing and 

correcting some of the ills facing the African society. Even though African literature has 

been said to have borrowed so much from European literary culture, especially in the 

areas of form and language; didacticism cannot be said to be one of those concepts that 

African literature inherited from the European literary culture. It is important to note, 

therefore, that didacticism in African literature is rather a concept that has its root in 

African oral tradition and is employed in the written African literature. Francis E. 

Ngwaba's assertion in his essay "The English Novel and the Novel in English: Points of 

Contact and Departure" further explains the point of departure between the forms which 

the African literature borrowed from the European literary culture and the ones the 

African literature picked from the African oral tradition: 

Most western critics accused African writers of too great a preoccupation with a 

social message at the expense of drawing convincing portraits of real human 

figures. African critics in reply argued that traditional African ways of life are 

clearly different from European ways that an African writer needs to domesticate 

the novel culturally so as to convey African concepts of man and the universe 

while at the same time exploring the thematic issues which ignite his creative 

sensibility. (Ngwaba 6) 

This idea of "domesticating" literature, as Ngwaba would rather say it, is what creates the 

aura of African in the writings of writers from African soil. Without this, the literature 

could as well be termed European literature—since the form and the language of most 

                                                 
1 Awuzie, Solomon. “Didacticism and the Third Generation of African Writer: Chukwuma Ibezute’s The 

Temporal Gods and Goddess in the Cathedral” Tydskrif vir Letterkunde 52 (2) 2015, 159-175    
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African literature are European. If this is to happen, the arguments of the different 

European scholars that Africa has no literature prior to the advent of its colonialism—an 

argument that many of African scholars have made different frantic efforts to debunk in 

their literatures and essays—would hold sway. With the "domestication" of our literature, 

the value of the African oral tradition is hence evoked. The question here is: How has the 

African writer been domesticating his literature? Pius Olusegun Dada attempted to 

answer this question in his essay, when he writes that the African writer employs African 

oral traditional form in his writing— which, as a matter of fact, includes didacticism. 

This is because when a story is to be told in a traditional African society, a lot of 

traditional African oral "ingredients", such as proverbs, songs, symbols etc., come to play 

but these are not usually left loose as individual concepts; they are usually tied together 

with another of African oral form, didacticism. 

This does not in any way place the concept of didacticism above the story itself; it 

only helps to emphasize the importance of storytelling and helps to make it a tool for 

socio-change and development because as Chris Ngozi Nkoro rightly observes, it is "the 

drive to make a literary work of art grow from social experience" that "literature offers 

itself as an ally of society" (68). In African traditional society, it is not heard of that 

stories devoid of lessons are told. Little wonder, they are usually told by adults while the 

children listen. Stories are told to either teach or inform or educate children, and 

sometimes adults, on some of the values of the society. This is, most times, done through 

either using animal characters together with rural symbols or through using human 

characters together with rural symbols—symbols that would spur questions from the 

audience as to why they were used and really get them thinking. And usually, at the end 

of the story, the storyteller or even a member of the audience, in order that the lessons in 

the story may be made known, makes one or two statements as it concerns the lessons 

that are learnt from the story. Now, in its written form, this is what African literature 

seems to be doing. 

As Michel Foucault would say, the artist is something of a maintained deviant 

who expects to live by society without being a parasite on it. In his attempts at 

domesticating his literature, African writer now seems to nose around for what is going 

out of hand in the society and when he/she finds one, he/she then recreates it in the form 
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of a story—with some solutions inview. This is the reason, in his book The Colonial 

Experience and African Literature (2003), Chris Osuafor describes African literature as a 

functional literature. According to him, African literature "must speak of a particular 

place, evolve out of the necessities of its history, past and current, and the aspiration and 

destiny of its people" (21). To Okonkwo in his essay entitled "The African Writer as a 

Teacher," the African writer imbues his work with themes that address socio-political and 

economic exigencies of the African society. The African writer confers relevance and 

truth on his/her work by sourcing data from an authentic African experience and also 

makes teaching Africans "the meaning of colonialism (whether it is internal or 

external)"the major concern of his writing” (78). Writing on the functionality of African 

writer and his literature, Wole Soyinka asserts that "the exercise of the literary function 

may serve the writer-and-followers to keep in view what the ends of humanity are. They 

may eventually be spurned to action in defence of those ends" (qtd in Osuafor, 21). In his 

own essay, Ezejideaku reiterates the similar views expressed by these scholars thus, 

"when the writer ceases to function as the conscience of his society, his relevance to that 

society comes seriously into question. Thus, the writer must call into use all resources 

available to him, not only to sensitize his community but also to proffer to them ways by 

which they can make their overall conditions better" (48). 

However, this view has been earlier associated with Achebe, when he refers to 

African writing as a socially conscious art and equates the role of the writer with that of a 

teacher in his book of essays entitled Morning Yet on Creation Day (1975). According to 

him, artistic fidelity in an African writer lies in his ability to recreate an authentic African 

experience (with all its imperfections) in the social, cultural and political spheres. He 

argues that the African writer has the sacred duty to help the African society regain faith 

in itself and to recover from the traumatic effects of colonial subjugation and slavery; to 

re-educate and regenerate his people into putting away "the complexes of the years of 

denigration and self-abasement" (38). Since it is a common knowledge that teachers 

design society's attitude, ideas, hopes and aspirations, the African writer as a teacher 

cannot be excused from the task of re-educating and regenerating African values. This is 

also the reason Ngugi writes that the African writer not only represents social ills but also 

seeks "out the sources, the causes and the trends of a revolutionary struggle which has 
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already destroyed the traditional power—map drawn by the colonialist nations" (65-6). 

Though it seems it is not all African writers that pattern their works to carry the 

burden of African experience in the manner that these African scholars have explained. 

Some African writers, over the years, would rather depict the travails of the society in 

their works and leave them at that—without including in their stories some likely 

solutions to the problems that are captured. This does not mean that any writer who only 

reproduces the ills of his society is a bad writer of African literature—because even 

sometimes in African traditional society, stories can be told in this manner, in order to 

challenge the audience to brainstorm on the reason for such stories and to provoke them 

to fathom possible solutions to the societal problems raised in the stories. This does not 

also mean that a story told in this manner is not didactic. Didacticism takes different 

forms and can easily be contained in a story irrespective of the nature of problem the 

writer aims at correcting through his story and irrespective of the kind of European form 

the writer imports to tell his story. The problem is that some writers just decide to ignore 

this part of African literary form. This then brings us to another interesting debate that 

has been going round the African literary terrain—that African writers of the postmodern 

generation1 are the more accomplished "practioners" of this vice of not seeking out 

didacticism in their stories. In his essay entitled "The Contemporary Nigerian Fiction", 

Nnolim points out that it is in seeking out didacticism in their storytelling that is the point 

of divergence between the writers of the modern generation, the writers of the ideological 

generation and the writers of the postmodern generation. According to him, unlike the 

other two generations of African writers, the writers of the postmodern generation "lack a 

clearly defined thematic focus. If anything, they have depicted a people adrift, hedonistic, 

cowed finally by the long incursion of the military in the body politic" (229). 

For instance, most works written in the modern generation seem to be teaching 

and educating their readers about African life and culture and challenging the European 

scholars and critics that had argued that African people are not capable of thinking hence 

they cannot produce literature. In explaining Chinua Achebe's Things Fall Apart (a writer 

of the modern generation), Killam and Kerfoot say, "Achebe uses the story of the novel's 

hero, Okonkwo, to demonstrate how British colonial Christianity destroyed traditional 

Igbo society in Eastern Nigeria at the turn of the twentieth century. The steadfastness of 
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the religious beliefs of the Igbo community are represented in Okonkwo, who stays true 

to his culture's values and is killed as a result" (297). The works of the writers of 

ideological generation seem to be committed to the argument that most of the ideologies 

which the Europeans claim to have originated were not totally alien to Africans prior to 

the advent of colonialism. For example, in explaining Festus Iyayi's Violence (a work of 

the ideological generation), Oguzie posits that "the post-civil-war Nigerian writing has 

witnessed shifting trends in themes; thus justifying Achebe's contention that an African 

creative writer who tries to avoid the big social and political issues of contemporary 

African society will end up being completely irrelevant" (247). In his same essay, 

therefore, Nnolim says, one cannot attribute a clearly defined literary engagement to the 

African writers of the postmodern generation. The reason for this is linked to the 

background of the majority of the writers of this generation. They are said to have come 

from a background that exposes them to European forms over the African ones and that 

promotes these forms to the detriment of the African ones. Hence, as they begin to write, 

they seek after European literary models which they are more conversant with and then 

jettison African literary forms and models that they are called to build. It is only a few of 

them, who might have had rural upbringing that have continued on this tradition of 

making their stories didactic and have succeeded in closing the gap that time brings by 

bending their literature to carry the burden of the experience of their immediate 

generation. Among such writers of the postmodern generation is Chukwuma Ibezute. 

In his novels, The Temporal Gods and Goddess in the Cathedral, Chukwuma 

Ibezute seems to have employed what we earlier referred to as the "ingredients" of 

African folklore—proverbs, and the rest of them. One other fascinating thing about the 

two novels is that the stories and all the "ingredients" with which they have been created 

are made whole through the use of didacticism. The sense in which we regard the two 

novels as didactic may be slightly different from the popular meaning of the term. This is 

because, for instance, what an European critic may call "realism"—a literary ideology 

popularized by the French writer, Emile Zola, in his essay, "The Experimental Novel"—

an African critic may see as didactic. In African traditional society, there is no concept as 

realism (or naturalism—a concept which is developed from realism— or any other); a 

story can only be didactic or would not be regarded as story (Chinweizu, Jemie & 
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Madubuike 246). When Pooley et al. say that realism is "the tendency to emphasize the 

limitations that real life imposes on humanity, and to show how those limitations affect 

life" (788), for instance, we are convinced that African traditional stories, from where the 

written ones take their lives, are also about the "limitations that real life imposes on 

humanity"— even though there could have been no defined terms for them. It is the same 

with the fact that the English language does not have terms to describe some concepts in 

African traditional literature. 

Before now some African scholars are already looking for a way of transmuting 

some of the terms that could best explain some concepts in African traditional oral stories 

which are not in the conventional form. In a recent study, it has been disclosed that the 

African concept of didacticism is all-encompassing (Akporobaro 21). This is because 

they are of the view that African stories would have nothing to teach, educate or inform 

the reader if the stories do not pick from the realities of the African society or if they do 

not draw from their environment. This is what even Ibezute's novels have demonstrated. 

Like most writers of the generations before his, who have anchored their stories on 

African society, Ibezute through the use of a narrator who is keen on capturing life in its 

totality, paints the true picture of a contemporary African society where everything is not 

just rosy: A society where good exists with bad; where bad triumphs over good most of 

the time and good manages to triumph over bad by the grace of God. In his novel The 

Temporal Gods, the narrator deconstructs the popular fantasy, which we can even see in 

John Hagee's statements, that "True love doesn't have a happy ending; true love doesn't 

have an ending."(86) and that "Every marriage is an effort to find love" (85)—instead, the 

narrator seems to be saying that life and marriage are not geared towards finding love but 

towards finding individual gain. 

In the novel, we are made to contemplate the reality that is in the extent a woman 

can go to maintain her position as the only wife. In the attempt to capture Akudi in the 

struggle to maintain her position as the only wife of George Okonta, the novel is divided 

into two parts while the women characters in the novel are also divided into two kinds. 

The first part of the novel is about how Akudi tries to frustrate her husband's effort to 

take a second wife. The second part is about how Akudi tries to frustrate Ogonna, the son 

of her co-wife, in order that her own son might be more successful than him. On the other 
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hand, through the women characters in the novel, an impression is created in us that 

women are the brains behind every problem that threatens most polygamous homes and 

secondly, they are also the victims of the rivalry that polygamy brings. The division of 

women characters in the novel into two kinds can however be said to make up what 

constitutes the first part of the novel. It is important that we begin by looking at how the 

narrator succeeds in dividing the women characters into two kinds—starting with the 

character of Akudi. What first confronts us, as we read the novel, is the fact of the story 

that a woman would always behave like her mother; a bad woman would take after her 

mother's badness and a good woman would take after her mother's goodness: 

 

With her fine features which included a beautiful face and bouncing hips when she 

walked, George had told his people that if he failed to marry her, nobody should 

ever talk to him about marriage. Other members of George Okonta's family who 

disagreed with George over his marriage with Akudi were of the opinion that 

Akudi was not only older than George but might behave like her mother. They had 

told the young man not to ignore the belief among the people that female children 

took more of their attitude from their mothers. In this regard, they argued: 

"Anybody who wishes to have a good wife and sees a girl he loves to marry 

should first of all ascertain the girl's mother's way of life." 

Truly, Akudi's mother was notorious for her constant engagement of the 

services of great medicine men and hostility to her husband. (16) 

 

We are made to realise that such a woman could be peaceful and good at the time of 

marriage but would definitely turn to do the things she once saw her mother do at the 

long run. So it is what happened immediately Akudi's husband, George, chose to take 

more wives. The novel seems to suggest that a woman can only be adjudged to be good 

and peaceful when she finds herself married to a man with other wives and still conducts 

herself in a peaceful and orderly manner. Using the character of Akudi Okonta, the novel 

demonstrates how a good, loving and understanding wife could turn into a villain, all in a 

bit to defend her position as the only wife: "Before he became a polygamist, George 

Okonta had lived with Akudi his wife for eight years without a child. They loved each 

other and did things together, with love and understanding. It was rare to see one of them 

having a meal without the other." (2) 

Akudi, though had been an understanding wife, she refused to understand when 

her husband, George Okonta, decided to marry another woman because of their inability 
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to bear children after several years. This calls to mind the fact that it is not only for the 

sake of love and companionship that the African man marries, it is also for the sake of 

children. This position recalls the proverb of the Igbo society, ma o boghi maka nwa, gini 

ka mmadu choga n’ otele mmadu ibe ya (If it is not for children, what does a human 

being seek in the bosom of his fellow human being). The novel capitalizes on the 

complication that results from George Okonta's resolve to have children through other 

women since his wife cannot give him children and later on Akudi's insistence that "she 

still had the hope to bear children" (2). The novel is actually about how George Okonta 

and Akudi Okonta struggle to hold onto their individual stands till the end. While George 

Okonta went ahead to marry even when his beloved wife said no, Akudi also went ahead 

to fight to truncate her husband's resolve to have other wives. In the novel, George 

Okonta proved himself the head of the family by pressing his decision on his wife, 

Akudi. Akudi, on the other hand, resisted her husband's decision through secretly 

involving herself in the use of charms. Since the story is set in an imaginary Igbo society 

of "Abanja village by the creek of the River Niger," and since among the Igbo people, it 

is a man who makes decisions for his family, the novel leaves the reader with the 

impression that Akudi should have accepted her husband's decision. But if Akudi had 

accepted her husband's decision, there would not have been this story. There came to be 

this story because Akudi refused her husband's decision and fought against it. This goes a 

long way to prove Northrop Frye's assertion, especially when he says, creative material, 

"like the poet, is born and not made" (506)—hence, so we can say of the novel and the 

circumstance that surround Akudi as a character. 

In the novel a situation is created where the plans of George Okonta worked, even 

though there were initial attempts by Akudi to truncate them. With Akudi's initial attempt 

to make sure that her husband did not marry another woman, her helplessness is revealed 

and this shows up her resistance in two stages. The first stage is the stage of tricks. The 

second stage is that of charms. In her first stage, Akudi resolves to steal from her own 

husband. However, this did not yield needed result. Having stolen the money with which 

her husband planned to marry another woman and having made it look as if the house 

was invaded by thieves, she had returned to the farm and pretended as if she did not know 

anything about how the money got missing. When she noticed that her husband was 
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convinced that she was behind the missing money and as a matter of fact had threatened 

to send her packing, she decided to achieve her plan another way. This brings us to the 

second stage where she finds for herself a native doctor who helped her achieve her plan 

halfway. In this stage, Akudi became the source of George Okonta and her fellow wives 

miseries. In this stage, through the help of the native doctor, she succeeded in putting 

George Okonta through the misery of not having his other wives bear him children: The 

same reason he ventured into polygamy. She also made sure Nwaku and Adaeze, her co-

wives suffered the pains of not bearing children for their husband and later succeeded in 

frustrating them out of George Okonta's house. This is evident in the story: 

Among these women, Nwaku and Adaeze who did not have any child for him 

were never known to have participated in, or taken sides with anybody in the 

quarrels which cropped up at random in the family. They lived with George for 

only a few years and after a severe quarrel one day between two of them and 

Akudi who referred to them as men, the two women left George Okonta for their 

own good. It was later known that they married two different non-polygamists and 

were wedded in their churches. Nwaku was said to be [the] happy mother of three 

children while Adaeze bore four children for her husband. The two women 

maintained [a] good relationship and once in a while when they met, they 

dramatized and cracked jokes about their experiences at the house of George 

Okonta. (18) 

 

Here, the novel reveals a salient thing about African women who find themselves in this 

kind of situation. An African woman is only bold in her husband's house when she is able 

to bear him children. We see this first with the relationship between Akudi and George at 

the beginning of the novel. After several years of childlessness, Akudi could not press 

George to marry her in the church as he initially promised because of the guilt that she 

had been unable to bear him a child. This scenario is also repeated with Nwaku and 

Adaeze. They were unable to freely participate in any important conversation in the 

family. Talking about their inability to participate in the family matters, the narrator 

observes: "Their behaviour of quietness and non-participation in family matters then 

portrayed them as believing that in a polygamous home, any woman who has no child has 

no ground or base" (18). 

It is when Akudi now became the mother of "a boy named Nwokeji and a 

daughter" that she regained her lost voice. With her regained voice, she perpetrated more 

evil on the last wife who is fortunate to bear children for George despite Akudi's plan, 



28 
 

through the native doctor's charm, that none of George's wives would bear him children. 

This is also to prove that charms do not work on everybody. Nwakego represents the few 

people who defy the charm that has caused havoc and have resulted in the death of many 

people. The charm that had effect on Nwaku and Adaeze did not work on her. When 

Akudi tormented her son, Ogonna, she could not do anything to her. The narrator, though 

did not tell us why Akudi's charm did not work on Nwakego. Instead he says "it was not 

known why she decided to leave Nwakego, the fourth and last wife of her husband out of 

the vendetta" (11). With this statement however, the narrator does not mean that Akudi 

left Nwakego because she decided to play down on her plan to frustrate the plan of her 

husband, George. The narrator's use of such expression is aimed at revealing or sharing in 

the people's view. Akudi, who has earlier vowed "that any new wife brought in by her 

husband would not get pregnant let alone bearing children"(10), would not have changed 

her decision on seeing Nwakego being married into the family of George Okonta. This is 

evident in Akudi's later efforts to frustrate Ogonna which however leads us to the second 

part of the novel. The second part of the novel is enshrined in irony. Akudi, who was so 

keen on how to make sure her son became the head in everything, loses out. Though the 

narrator creates a situation where Akudi succeeded in having her own son become the 

"first son" of George Okonta, her son only remained a ceremonial "first son— while 

Nwakego's son, Ogonna, became the breadwinner of the family and eventually took care 

of Nwokeji when her mother, Akudi, was no more present to wreak havoc. 

Central in the second part of the novel is the struggle between good and evil spirit 

forces. When Ogonna returned home one Christmas, a successful man, with a 

"motorcycle and plenty of money" (64) and was caged spiritually, it was Nwakego, 

through the help of a friend, who sought for the help of a spiritualist that eventually 

helped to free Ogonna from Akudi's spiritual cage. Using the character of Ije Odum, in 

the novel, the narrator seems to want us to believe that in the course of their evil charm 

preparations, native doctors usually try to exonerate themselves—Perhaps, to free 

themselves from its karma. 

The narrator later makes us to realize that that does not still make them good 

personalities. In order to prove this, he sees to it that Ije Odum, who thought he would not 

die, dies shamefully at the mockery of all and sundry and Akudi who believed in Ije 
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Odum's charm got missing. This reaffirms the Biblical saying that the righteous will be 

exalted, while the wicked will fall into his very pit. The narrator presents Nwakego as a 

very good wife; an exact contrast to Akudi. She did not know the way to a native doctor's 

house. It was on the direction of one of her friends that she went seeking the assistance of 

a native doctor. When Akudi stuck Ogonna the second time with her secret charm and 

succeeded in caging him again, Nwakego went back in search of the native doctor she 

once visited but was disappointed when she was told that the native doctor had become a 

born-again Christian. Unlike Akudi who would have gone in search of another native 

doctor, Nwakego resigned to fate and left everything in the hands of God. However, God 

did not abandon Nwakego and her son Ogonna—he answered them in his own time. 

Hence, acknowledging the statement contained in the notice written and posted on the 

door of the native doctor who became a born-again, "THE POWERS OF IDOLS ARE 

TEMPORAL WHILE THOSE OF GOD ARE EVERLASTING" (106). 

As if this statement contained in the notice also pertained to Ibezute's Goddess in 

the Cathedral, we were taken through another mind-boggling story of the activities of 

some spirit beings and their agents. Like Ibezute's The Temporal Gods whose theme is 

summarized on the message posted on the door of the native doctor who became born-

again, his Goddess in the Cathedral seems to be written with the same theme in mind. 

Unlike in The Temporal Gods where God intervened, through Pastor Duke, and ended the 

suffering of Ogonna and brought peace and happiness to his mother Nwakaego, in 

Goddess in the Cathedral the narrator presents us with different kinds of spiritual 

activities. Through the novel (Goddess in the Cathedral) it is revealed that God 

intervenes only when the people under spiritual oppression are upright and when they are 

directly or indirectly not involved in spiritual wickedness. This could be the reason the 

narrator did not bother to make Mary-Ann's husband, Jamie Boha, go to seek of the 

services of a pastor as one would expect of a character in a contemporary African story. 

This also depicts the narrator's awareness of the fact that some communities in 

contemporary African society still believe in traditional worship, hence Jamie Boha went 

in search of the monstrous native doctor who lived in the forest to deliver them from the 

menace of the ghost of Mary-Ann. It is also through delivering the entire community of 

Mary-Ann's menace that Jehan Victor Boha was delivered from his spiritual bondage. 
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It is important to point out also that because of the structure and style of Goddess 

in the Cathedral it is difficult to decide who the protagonist of the novel is. This is 

because the novel seems to actually pertain to the life and characters of Mary-Ann and 

her foster son, Jehan Victor Boha. As we all know, it is problematic to identify two 

different developed characters in a novel as the protagonists, especially when both are 

mother and child. The one thing that helped in determining the protagonist of the novel is 

the fact that one is presented to be good and the other is made to play a villain. We 

decided on Jehan Victor Boha as the protagonist because of his innocence and his travails 

in the society of the novel. Aside that, we would have, as well, say that MaryAnn is the 

protagonist because the story is about her life and her role in the upbringing of her foster 

son, Jehan Victor Boha. The fact that Mary-Ann had to die while Jehan Victor Boha 

continued to live and to run the affairs of the church after her death, would not have 

matter so much because even at her death she remained powerful and active. 

Using the character of Jehan Victor Boha, the narrator makes us to contemplate 

life in Africa as one determined and controlled by the spirits. It seems the novel aims at 

saying that in Africa it is not how much a man struggles; it is how much the spirits allow 

one to prosper. It is not all about what one wants to do; it is all about what the spirits 

want one to do. Though as we have said before and as we have seen in The Temporal 

Gods, the manipulations and controls over one's destiny and life by these spirits could 

only be temporal. This is evident in the story where having forced Jehan 

Victor Boha out of the university where he worked as a scholar with the help of her 

queen mother, Mary-Ann told him to open a church. This is not because Jehan Victor 

Boha was not doing well as a scholar; contrary to that speculation, Jehan was 

"performing creditably in his career" and in fact "had bought his personal car" (68) while 

working in the university. Mary-Ann only wanted him to become a pastor in order to 

fulfil the demands of her spiritual kingdom. The demands of her spiritual kingdom are 

evident in the novel, thus: 

 

One night, Mary-Ann while asleep, went to their usual marine meeting. At the 

meeting, the marine Queen crowned Mary-Ann the Goddess of the Earth, and 

instructed her to build a church from where they would be having human blood, 

flesh and soul, at will. Mary-Ann accepted with joy the crown of Goddess of the 

Earth. But she suggested to the Queen that building a church where people would 
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be dying at random won't benefit the marine authority. She argued that the church 

would close-down the moment people observed constant deaths among the 

congregation. Marine Queen laughed. She told Mary-Ann not to worry because the 

marine spirits know the system with which to hurt people and turn round to soothe 

them. It wouldn't be instantaneous and constant deaths of people per se. Any man 

or woman needed could be going about his normal business but his mind and sense 

of reasoning would be made use of. Then, out of about one thousand seven 

hundred and fifty members, dangle a carrot of wealthiness to ten members. Even if 

it happened to be that thirty percent of what would have been the total success of 

all the members were given out to the ten, thirty percent distributed to a few 

among the remaining members, while the balance of forty percent went to the 

marine, the less successful ones would see the church as an epitome of hope for the 

people in difficulty and invite their brothers, sisters and friends. (68) 

 

It was not, however, easy for Mary-Ann to come by this. Having noticed that persuasion 

alone would not make Jehan Boha, who was at that time an Associate Professor at 

Odigan State University, change his mind, she reported back to the Queen of the marines 

but pleaded that "under no circumstance should the life" of Jehan be tampered with. And 

"the Queen assured Mary-Ann that nothing bad would ever happen to Jehan, but she 

knew how to whip an erring son into line" (71). According to the novel, it was not long, 

"Jehan was accused of backing cultists at Odigan State University and was dismissed 

with ignominy from his job" (71). Jehan Boha least expected that and still refused to 

succumb to his foster mother's lure to start a church. "After a few months in fruitless 

search for a new job", "he resorted to the use of his car as taxi at Port Harcourt" (71). It 

was in the course of his taxi driving that one "afternoon", he "suddenly went into a 

trance". In the trance, "he saw himself in a big cathedral with a multitude of adherents" 

and he was busy "preaching as the officiating minister" (72). When he narrated his 

experience to his foster mother, Mary-Ann, she "said it was a manifestation of God's call 

and signs of hope and wonders" (72). Through the novel, the narrator seems to be saying 

that most pastors, who claim to have been called into ministry, may not have been called 

by Almighty God—it is possible that they are called by some evil spirits under the cloak 

of the Almighty God. Of course, the Bible has prophesied this before now, especially 

where it is written: 

 

Now concerning the coming of our lord Jesus Christ and our assembling to meet 

him, we beg you, brethren, not to be quickly shaken in mind or excited, either by 
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spirit or by word, or by letter purporting to be from us, to the effect that the day of 

the lord has come. Let no one deceive you in any way; for that day will not come, 

unless the rebellion comes first, and the man of lawlessness is revealed, the son of 

perdition, who opposes and exalts himself against every so-called god or object of 

worship, so that he takes his seat in the temple of God, proclaiming himself to be 

God. (2 Thessalonians 2-5) 

 

In accordance with the demands of the queen mother of the marine world, the church is 

opened at Port Harcourt with the name: "Lonely Path to the River of Greatness Church". 

Jehan Victor Boha became the officiating pastor and he was now being referred to as 

Reverend Prophet Jehan Boha. The population of the church increased at an 

unprecedented rate because the miracles, signs and wonders "never witnessed since after 

the days of Jesus Christ of Nazareth's ministry on earth were randomly testified to by 

adherents" (95). However, the Bible has already made it known that "the lawless one's 

presence is according to the operation of Satan with every powerful work and lying signs 

and portents" (2 Thessalonians 9). These miracles, signs and wonders are without their 

bad sides. For example, "those who went to the church for wealth had it in abundance" 

but "roadside gossips said many promising youths around them became useless and 

rolling stones". While "those who went for fruit of the womb had many children, though 

it was said that most of the children never grew to be somebody. Some died before the 

age of ten, while many others grew up to be imbeciles" (95). 

The novel, Goddess in the Cathedral presents to us a protagonist, who unlike the 

characters of Ibezute's other novels, is a victim of life. From the beginning of the novel to 

its end, Jehan proves to be a character who suffered greatly in the hands of spirits and 

spiritual human beings. Though the narrator did not tell us if the spirits are responsible 

for the death of his biological parents; the way his parents died while he was still a boy is 

suspicious. We cannot say anything about the death of Jehan's biological mother because 

the narrator provided us with no details. But with a close reading of the novel, we cannot 

but say that the mysterious death of Jehan's father is linked with some spirit activities. 

How else can one interpret the death of a man who after being informed of his wife's 

death, cried and lamented "and a few minutes later slumped"? (14) 

The death of Jehan's sister is also of great concern because of the way she died. It 

is believed among the Igbo that "when a large ball of breadfruit" falls on someone's head, 
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as was the case with her "as she walked on a village path" (15), the spirits are at work. 

However, the mysteries of his parents' death, his sister's death and his mother's sister, 

Clara's children's death were later linked to Jahan when Clara's husband consulted 

different oracles: 

Baffled at this development, Clara's husband decided it was necessary he 

discovered why the sudden deaths of the children. The first and second men he 

consulted warned, as if in agreement, of an impending calamity, unless the orphan 

staying with them was separated from the family. They warned that it was the 

forces which made Jehan orphan that were still at work. The third seer Clara's 

husband consulted said something equivalent, but added that Jehan wouldn't be 

affected because he had many gods fighting for the safety of his life. Thus, a bullet 

aimed at Jehan could strike and kill somebody nearby, while Jehan would go 

unscathed, the seer emphasized. (15) 

When her husband returned home and presented Clara with the options of either killing 

him or leading him into the forest to be eaten up by wild animals, she chose the latter. 

Having escaped death in the forest, he was rescued and picked up by MaryAnn, another 

spiritual human being—though Mary-Ann treated him as her child and trained him into 

somebody of repute. It is until Mary-Ann's death and her subsequent exhumation by the 

monstrous native doctor that Jehan Boha regained his spiritual freedom. 

In the novel, the narrator creates a dynamic character in Mary-Ann. He presents 

her as a character that could be good or bad at will. She is a character of unpredictable 

personality—not even the reader could predict her. When it comes to fighting for other 

individual's just cause, she does so as if the fight is hers. At other times in the novel, she 

is presented to be very bad. That is why her neighbours and her husband fear her. We 

would have said her unpredictable nature is as a result of her spiritual involvement but at 

the beginning of the story the narrator made us to realize that Mary-Ann is such a 

personality from birth and that it is as a result of her unpredictability and stubbornness 

that she went to the stream to fetch water at a time that was exclusively meant for the 

spirits. Hence, the spirit of the Queen mother possessed her and got her physically barren 

but spiritually fertile. It is in the novel that such issue as the possibility of someone being 

fertile in the spirit realm and then barren in the physical realm is revealed. Mary-Ann, 

who is though barren throughout the novel, has many children in the marine world. The 

peaceful marriage which she could not have in the physical, she had in the marine world. 

Though, she would have had a successful marriage in the physical realm, if not for the 
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interference of her spirit husband in her physical marriage. This is evident in the story 

thus: 

As regards her first marriage, on two different occasions, a strange man confronted 

Mary-Ann's former husband. One was in a dream. The other was physical, by 

daylight. That morning, the Sunday mass just ended. Out of the church building, 

the strange man asked Mary-Ann's former husband whether it was right and proper 

for he who claimed to be a Christian to take as a wife a woman already married by 

another man. Mary-Ann's former husband looked flabbergasted, and ignored his 

questioner because he was quite sure that his wife was a spinster at the time he met 

her. If not that Mary-Ann's husband was prayerful and strong in spirit, he would 

have died while asleep as a result of constant fighting in dreams with that strange 

man who asked him the questions. [...] But the man decided to call it quit with the 

marriage when this particular man he encountered in dreams took a bolder step, 

and visited and confronted him in his home. (34-5) 

The narrator did not also tell us why the spirit of Mary-Ann's marine husband did not 

disturb Jamie Boha, Mary-Ann's last husband. Perhaps, it could be because Jamie Boha is 

faced with a problem that is as serious as the experiences of Mary-Ann's former 

husbands. Unlike Mary-Ann's former husbands that were constantly tormented by Mary-

Ann's spiritual husband, Mary-Ann was always frightening Jamie Boha. One thing that 

gets the reader wondering is the fact that despite all her threats at Jamie Boha, she does 

not harm him. When Jamie Boha took another wife, one expects Mary-Ann to possibly 

kill Jamie Boha but is disappointed—she though threatened him but stopped at that. 

Instead of now troubling Jamie Boha, she transferred her troubles onto the new wife, 

Florence. When finally she felt hurt because of Jamie's decision and his marriage to 

Florence, she taught Jamie some lessons by also threatening him with her spiritual 

powers. After being spiritually harassed, "Jamie took Florence to another part of the 

village" (9) abandoning his family house for Mary-Ann. When people now ask Jamie 

why he left his family house, he told them that "Mary-Ann was a witch who loved to 

inflict pains and injury on people around her"(9). With a close reading of the novel one 

can tell that Mary-Ann loved Jamie Boha and had spared him because of that. Where she 

would have harmed him out of anger, as some other persons possessed by marine spirits 

in contemporary African society would do, she chose to harass him spiritually. Her love 

for Jamie Boha was further expressed when Clara came seeking to claim Jehan Victor 

Boha. She quickly ran to Jamie for assistance and together they resisted Clara and 

maintained that Jehan Victor Boha was their adopted son. Jamie Boha supported Mary-
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Ann in making sure Jehan Boha was not taken away by Clara, but when later Mary-Ann 

manipulated Jehan into becoming a pastor, Jamie ceased to have anything to do with 

them. This is simply because he seems to know that Mary-Ann is behind all that and that 

her powers are not genuine. It seems it is with the establishment of the church, "Lonely 

Path to the River of Greatness Church", that her assignment on earth (as a living human 

being) is sealed as completed. The Queen mother then gave her another assignment 

which required her "transformation" through death. Though she protested, the Queen 

mother assures her, thus: "No protests, my daughter. Who in his or her right senses 

refuses a promotion? After the transformation, you will be allowed to live in the two 

worlds. Over here, you will see that there is no enjoyment on earth." (82-3) With her 

death, however, she became a problem to her husband and the people of her community. 

Her subsequent exhumation brought peace to the community and freedom to Jehan Boha. 

This is what makes Jehan Boha's sermon after his spiritual freedom a remarkable one, 

especially when he says: 

Thus, dear brethren, beware of the preachers you follow, the type of church you go 

to, and the type of god some of the so-called men of God ask you to worship. 

Beware of fake and dubious prophets and messengers of doom! Most importantly, 

beware of those agents of uncertain gods who may increase your troubles by 

clandestinely initiating you into a group where you would lose your spiritual 

freedom and be in bondage. Today, Jehan Victor Boha is freed from the clutches 

of mermaids. 

For all of you who have witnessed it all, if only you will make use of the lessons 

derived from the experiences of Jehan Boha, you will not fall into their trap. (6) 

 

However, after Mary-Ann's exhumation, Jehan Boha's life returned to normal. He was 

called back to the university and paid for all the years in which his unemployment lasted. 

This also applied to the community where Mary-Ann lived. The community that had not 

experienced peace for a long time now started experiencing it. 

In conclusion, Ibezute's The Temporal Gods and Goddess in the Cathedral, can be 

said to have been created using what we earlier referred to as the "ingredients" of African 

folklore—proverbs, and the rest of others. One other fascinating thing about the two 

novels is that the stories and all the "ingredients" with which they were created are made 

whole through the use of didacticism. This is because in telling African story, a lot of 

traditional African oral "ingredients", such as proverbs, songs, symbols etc., cannot be 
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disassociated from it and in order to achieve a creative whole, the writer blends the whole 

of these "ingredients" together with the help of didacticism. However, through telling 

stories that are didactic, the writer has succeeded in "domesticating" his stories so that 

they also carry in them the African contemporary experience. For instance, through the 

story we have come to know that people can be spiritually caged (or be made to be in 

spiritual bondage) in Africa. It is possible to argue that Ogonna in The Temporal Gods 

and Jehan in Goddess in the Cathedral represent individuals in different spiritual 

bondages in Africa. Using the stories in the novels, the narrator seems to be saying that, 

though these spiritual bondages are only temporal, they usually act as setbacks in the 

lives of these persons. And that in Africa of this postmodern generation the survival of 

any promising individual is by the grace of God. The reason for this is not unconnected to 

the existence of the two different warring religions, traditional worship and Christianity, 

that are evident in the societies of the two novels. While traditional worship is the 

inherited religion of Africans of the postmodern generation, Christianity is a religion that 

though is brought to us, that we have come to embrace. Just as Jung rightly observed "the 

invasion of evil signifies that something previously good has turned into something 

harmful" (qtd in Spiegelman 1): the coming of Christianity to Africa is with its two sides: 

good and bad. The good side of it is that it brought the direct worship of God through his 

son, Jesus Christ. The bad side of it is that some individuals now use it as a means to 

exploit people and to get themselves rich. As if realising this all of a sudden, after being 

freed from his spiritual bondage, Jehan Boha confessed and at the same time lamented, 

thus: 

 

The pulpit has been taken over by medicine men exhibiting their voodoos and drug 

addiction in the name of preaching the gospel; and by men of incantations who 

engage in modernized ancient oracles in the name of prophecy. As a matter of fact, 

men who are in contact with mermaids, gods and goddesses are now involved in 

preaching the gospel and winning converts among today's clergymen. (6) 

 

Through the use of Jehan Boha's confessions and lamentations the narrator emphasizes 

the didacticism that is inherent in the story. We know that a story can be didactic and then 

not carry the burden of the generational experience. For example, it is common to see in 

the work of a writer of postmodern generation, a story that, though teaches, is set in 
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Europe with characters that have European names and experience that is exclusively 

European— a version of didacticism that is popular among the writers of this generation. 

The beauty of Ibezute's The Temporal Gods and Goddess in the Cathedral is that we 

learnt the lessons of the story through the beauty of African life and experience—the kind 

of didacticism which African literature emphasizes. 

In The Temporal Gods, we also learnt a number of these. Among them is how to 

recognize a genuine pastor. This is achieved in the novel by narrating how each one of 

the pastors carries on with the activities of his church. While one is so much interested in 

money and would go out of his way to prescribe things that are "more than what it costs 

to make sacrifice after consulting a native doctor", (78) the other "conducted his affairs 

with total dedication to God in accordance with the principles of the first apostles of 

Jesus Christ. He preached the salvation of the soul and not of the body" and his "principle 

was to win more souls for Jesus Christ and not to amass wealth" (88). All these and more 

are the things the novels aim at informing or educating their readers on. And among the 

things that helped these lessons to come alive is the fact that the writer captures the 

realities of contemporary African life in such a way that the aura of African reality is felt 

in a way that we can associate ourselves with them as stories from African soil—as our 

own very story. 

 

Note 

1. I have written somewhere that "the postmodern generation" is the third generation 

of African writers. It was Donatus Nwoga in his West African Verse (1967) who 

described the writers of the first generation as "the modernist", while Charles Nnolim 

described the writers of the second generation, in his essay "Contemporary Nigerian 

Fiction," as "the ideological generation". 
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Chapter Four 
 

GOOD WIVES AND BAD WIVES: IBEZUTE’S VICTIMS OF BETRAYAL, 

THE TEMPORAL GODS AND DANCE OF HORROR2 

 

Solomon Awuzie PhD 

 

 

1. INTRODUCTION 

Since 1962, when African literature was launched, it has always focused on the socio-

political conditions of African society. The trend in African novel continued until when a 

group of ‘activists in feminist movement started their agitation for a proper representation 

of women in literature. In his book, A History of Literary Criticism (1991), Harry 

Blamires notes that prior to Simone de Beauvoir’s essay The Second Sex women writers 

were not ‘anxious to see how far’ literature has ‘misrepresented women through the ages 

or contributed to imposing on them a falsely limited notion of their role’ (373). Writing 

further on the relationship between the female writers of the past and the ‘activists in the 

feminist movement in the present century’ who ‘have naturally turned their attention to 

the world of imaginative literature’ (373), Blamires writes: 

 

One of the difficulties of handling some of the recent feminist criticism is that we 

are invited to suppress the inclination to regard as genuinely ‘feminine’ much of 

the output of women writers of the past. (373) 

 

Blamires argues further that with the essays of ‘activists in the feminist movement’ like 

Virginia Woolf’s A Room of One’s Own, Elaine Showalter’s A Literature of their Own: 

British Women Novelists and her other essay ‘Towards A Feminist Poetics’ and Elizabeth 

A Meese’s essay ‘Sexual Politics and Critical Judgment,’ the discourse of feminism 

gained a firm rooting in Europe and America. 

The ideology would not have been heard in Africa if it wasn’t for Flora Nwapa’s 

Efuru and her essay, ‘Women and Creative Writing in Africa’ which explained her novel 

as a reaction to the misrepresentation of women in Chinua Achebe’s Things Fall Apart. 

The writings of other African ‘activists in feminist movement’ like Buchi Emecheta, 

                                                 
2 Awuzie, Solomon. “Good wives and Bad Wives: Ibezute’s Victims of Betrayal, The Temporal Gods and 

Dance of Horror” IMBIZO Vol. 6 No. 2 2015, 1-11  
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Chikwenye Ogunyemi, Akachi Ezeigbo, Tess Onwueme, Rose Acholonu, and Molara 

Ogundepe-Leslie consolidated feminist ideology in Africa. But unlike in Europe and 

America where the ideology began, the feminist ideology in Africa was challenged by a 

group of scholars who called themselves ‘masculinists’ – even though these‘activists in 

feminist movement’ tagged them ‘male chauvinists.’ ‘Masculinist’ ideology was also 

new. It began with Chinweizu’s Anatomy of Female Power (1990). Chinweizu’s book 

challenges the feminist ideology and affirms that women are already in control of 

everything and should stop talking about misrepresentations. To illustrate his point, he 

goes further to liken the relationship between a man and a woman to the relationship 

between the human head and the neck. He points out that man represents the head while 

woman represents the neck. He argues that while the head is on top of the neck and lords 

over it, the neck is in control of the head: It is what the neck wants the head to do that it 

does. Chinweizu stresses that women have been enjoying this right and privilege (of 

being in control of everything) in life and in literature since creation. 

 

However, powerful a man may be, his power is used to serve the women in his 

life, that would make dubious the notion that men are masters over women. 

Because every man has as boss his wife, or his mother, or some other woman in 

his life. Men may rule the world, but women rule the men who rule the world. 

(12) 

 

Charles Nnolim also contributed to the ‘masculinist’ ideology when he wrote that 

‘feminism is a house divided among itself.’ Nnolim’s essay posits that feminist ideology 

and the women who champion it seem confused. ‘Woman hates or at least, confronts 

man, her vaunted oppressor, but needs love; and the love she needs for emotional 

fulfillment can only be provided by the ‘enemy’ man’ (135). He writes, pointing out that 

‘every responsible normal woman needs a stable home as base, and a home (not a house) 

is the normal dwelling place of man as the head’ and that ‘even the most 

uncompromising feminist traces her origins, her genealogy from the male line, hence the 

last name or surname of every female is patronymic’ (136). Feminism, as a movement 

and ideology urges, in simple terms, recognition of the claims of women for equal rights 

with men – legal, political, economic, social, marital, et cetera. Its tenets are more 

individualistic than communal and thus place more premium on individual self 
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fulfillment than achieving, in the African context, the collective needs of the community. 

(135) 

These views have also been reflected in the works of some African writers. 

Among these writers is Ndubuisi Umunnakwe, in his epistolary novel entitled Dear 

Ramatoulaye, Emeka Nwabueze, in his play A Parliament of Vultures, and Camillus 

Ukah, in his novels When the Wind Blows and Sweet Things. In Dear Ramatoulaye 

Umunakwe replies to Mariama Ba’s So Long a Letter. The narrator challenges feminist 

ideology by accusing the protagonist of So Long a Letter of being a bad wife. A 

Parliament of Vultures compares a woman who is placed in a position of power to a ram 

fed snuff until it loses control. In When the Wind Blows women occupy the class of 

university sorters and people whose success in school is linked to one form of favouritism 

or the other. The novel reflects this through a husband and wife: Adaku, a woman who 

has bribed her way through the university and ‘graduated a dangerous fake’ (Nnolim, 2) 

and Ken, a man who studied very hard through his university days. Tension rises when 

Ken finds himself in a situation where Adaku is meant to save him. Sweet Things is about 

a nagging wife. Because of his wife’s constant nagging and quarreling with him, the 

husband, Abuyachi, takes to flirtation and eventually meets his doom. 

 

2. GOOD WIVES AND BAD WIVES IN IBEZUTE’S NOVELS 

 

Ibezute’s novels, Victims of Betrayal, The Temporal Gods and Dance of Horror fall in 

line with the ‘masculinist’ ideology, hence he demonstrates how powerful and how much 

control a woman has over her man and the society around her. He employs some of the 

archetypes, signs and symbols that have so become parts of the ‘masculinist’ ideology, 

especially those evoked in Chinweizu’s book and in Nnolim’s essay. For instance, in 

Victims of Betrayal Ibezute depicts how easily a bad wife can destroy a man when it is 

time for him to relax and enjoy the fruit of his labour. In the novel, the masculinist 

ideology is demonstrated through Ibezute’s juxtaposition of both good and bad wife 

characters, with a reflection of some of the archetypes that distinguish the bad wife 

characters from the good ones, such as greed, malice, pride and hate, as contained in both 

Chinweizu’s book and Nnolim’s essay. With his dominant representations of the wife 
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characters that exhibit the archetypes - greed, malice, pride and hate as attributes in the 

novel, Ibezute implies that contemporary African society is one that is dominated by bad 

wives. 

In accordance with Chinweizu’s postulation that women are enemies to their 

fellow women, the wife characters in the novel are also enemies to one another. While 

the good wives meet one ill fate or the other in their attempts at resisting the bad wives 

characters, the bad wives characters enjoy hedge-free lives since they always have to 

inflict on the good wives to get what they want. A typical example of the good wife 

characters that met with ill-fate in the novel as a result of their attempt at resisting the bad 

ones in the novel are Nduka’s mother and Ohakwuo’s elder sister. In the bid to resist 

Alice de rocker alias Oyiridiya, Nduka’s mother increased the level of love she showered 

on her husband, Ohakwuo Nwafor, but was outwitted by Oyiridiya, who was though then 

involved in an illicit affair with him, by coercing him through the instrument of sex to 

send his wife to the village where she eventually met her death. Like Nduka’s mother, 

Ohakwuo’s elder sister later suffered Ohakwuo and Oyiridiya’s neglect because of her 

outright condemnation of the actions and behaviours of Ohakwuo and his wife, Oyiridiya, 

thus: 

 

This woman should be disciplined,’ said Ohakwuo’s elder sister. We are married 

to different men from different families and places. We too are women. We will 

not condone her animalistic behaviour because no responsible woman interrupts 

her husband’s speech, or that of her husband’s family when they are in family 

discussion. The men here should tell her the penalty she will pay. (13) 

 

The only good wife character in the novel that did not meet with ill fate is Bridget. This is 

because she understood the dynamics of women politics. She knew, as Chinweizu would 

say in his book, that wealthy men are always the targets of most women and then chose to 

marry Nduka, ‘the wheelbarrow boy.’ Like the bad wife characters in the novel, she 

employed some of the tricks and the ‘charms’ with which women ‘catch’ men 

(Chinweizu, 18) in order to win Nduka over. Unlike other wife characters in the novel 

that, as Chinweizu also writes, would hang their ‘bag of charm’ (which also implies the 

bag of makeup) immediately after marriage while still holding onto their ‘bag of tricks,’ 

Bridget hung her ‘bag of tricks’ instead and held onto her ‘bag of charms.’ This is 
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because even after marriage she continued to remain attractive to her husband, Nduka. 

Unlike the other good wives characters of the novel, Bridget’s character is too good to be 

real. As a matter of fact, she is portrayed as Ibezute’s ideal good wife character. Through 

the character of Bridget, Ibezute demonstrates the attributes of his ideal good wife. 

However, Oyiridiya, Ugodiya and Nwanyinma display the behaviours that reflect 

the archetypes of greed, malice, pride and hate. Each of these women displayed their 

greed, hate and other bad behaviours in different ways. First is in forcing their husbands 

to wed them in church – since, as Chinweizu notes, church wedding makes the marriage 

between a man and a woman binding and only allows a man to marry one woman. This is 

the reason both Oyiridiya and Ugodiya insisted that their husbands wed them in church. 

Having been wedded in church and are now sure of secured marriage, they started to 

disturb their husbands and their husbands’ people. Second is in allowing their husbands 

sex in rations. After her wedding with her husband, Ugodiya started rationing sex for her 

husband. This was the reason she and her husband ‘provided their neighbours 

opportunities to watch dramas by way of their constant fighting virtually every night’ 

before she turned a practising Christian (77). This is captured in the novel during one of 

their many quarrels: 

 

Obiluogu told plenty of lies and wanted to continue but Ugodiya cried out in 

protest: 

‘He has finished me with plenty of lies. A man is not supposed to tell lies-o!’ Her 

two hands were on her head. 

‘Well, then, let me speak the truth. Yes, the Christians usually say, ‘‘let me speak 

the truth to God.’’ Let me emulate the Christians by saying the truth to God. I 

have looked around and seen that all of us here are adults. Ugodiya –,’Obiluogu 

wanted to continue. Ugodiya cleared her throat loudly and murmured: 

‘Who knows what he will say next because some men are not ashamed to say 

certain things. Let’s listen to him.’ 

‘Shame for what. You are talking nonsense. There is no shame about it. A timid 

man dies in silence,’ Obiluogu countered her immediately. ‘Ugodiya my wife 

rations to sleep with me. Is that fair?’ he asked. (78) 

 

Ugodiya knew how to defend her ‘tricks’ because she is also talkative. Like Oyiridiya she 

talks too much. Women of this kind enjoy friendship with one another. This can be 

proved with the characters of Ugodiya and Oyiridiya who both starve their husbands 

sexually. For example, when her husband was at loggerheads with Ohakwuo over land, 



43 
 

Ugodiya still maintained her closeness with Oyiridiya because she found her a worthy 

talkative friend with whom they exchanged negative antis with which to get their 

husbands continually longing for them. This is also the reason whenever Oyiridiya 

returned from Onitsha where she stayed with her husband, Ugodiya would leave her 

house to meet her and they would sit down and gossip away their time. 

Third is in giving their husbands excess of sex, either because they want to be in 

full control of their husbands or because they love it. Unlike Ugodiya who allowed her 

husband sex in rations, Oyiridiya Ohakwuo alias Alice De Rocker and Nwanyinma gave 

their husbands excess of sex. This category of wives is out to destroy their husbands 

because they are always over possessive. Chinweizu describes them as ‘men’s killers.’ 

For example, when Ohakwuo Nwafo was still married to Nduka’s mother, he did very 

well. The narrator says concerning this time thus: ‘At that time, Ohakwuo Nwafo was a 

successful man and was married and had a son called Nduka’ (5). Immediately after he 

got married to Oyiridiya, his life turned upside down. First, he sent his wife to the village 

where she met her death. Secondly, ‘OhakwuoNwafo who was once a rich man and a 

respected contributor of ideas became a wretched puppet’ (6). Thirdly, she ‘successfully 

changed every aspect of Ohakwuo’s social life, including his relationship with his 

brothers and sisters’ (6). Unlike every other female character in the novel, Oyiridiya 

proves to be a character that is full of negative antis. From the very beginning to the end 

of the novel, she always has her way. She turned Ohakwuo into her spokesman, that at 

the gathering of ‘the extended family meetings of his kith and kin, OhakwuoNwafo 

usually reserved his comments or decisions and suggested that they should always sleep 

over matters before making serious contributions and taking final decisions’ (6). This is 

evident in the novel thus: 

 

His brothers would laugh at, and scorn him whenever he came up with his let’s-

sleep-over-the-matter suggestion, accusing him of having handed over his sense 

of reasoning and wisdom to his wife. Before he became the chief advocate of 

sleeping-over-matter, he was known to have on several occasions disagreed later 

on decisions he jointly took with his brothers few days or weeks earlier. People 

who criticized his way of life said he followed his wife blindly like a zombie, in 

the name of love. They speculated that this was why he changed his once 

cherished broad ideas and visions into a sort of native intelligence and wisdom 

built around selfish understanding and principle. He was found not to engage in 
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activities which helped to improve the knowledge, wisdom and understanding of 

individuals […] The moment he got to his home, he usually resigned his strength 

and action and his wife took control of matters, reviewing the meeting he had 

with his kith and kin, and instructing on how the family should be run. (6 – 7) 

 

Oyiridiya’s resolve to continuously wreak havoc led her to frustrate Nduka out of his 

father’s house with all sorts of malicious accusations. From the beginning to the end of 

the novel, she is portrayed as a very bad wife character, though Nwanyinma is worse than 

she is; this is only on the ground that Oyiridiya never flirted. Unlike the character of 

Oyiridiya, Ibezute uses the character of Nwanyinma to further tell us about some class of 

sex-loving wives. Hence, one can say that this is the reason she is introduced into the 

story at a very important time, when there is need for the reconciliation of the issue of 

Obidigbo’s death that has been earlier foreshadowed. 

Through the juxtaposition of these characters, Ibezute is simply saying that while 

some wives can help poor husbands become rich, as is seen in Bridget and Nduka’s case, 

some wives can make wealthy husbands become poor, as we have seen in Oyiridiya and 

Ohakwuo’s case, and that some wives can bring death to their husbands, as we have seen 

in Nwanyinma and Obidigbo’s case. Nwanyinma is represented as a very dangerous wife 

character the very time she was introduced in the novel: 

 

Obidigbo’s last wife was a beautiful childless woman called Nwanyinma. 

Obidigbo was her third husband. According to her story, after the death of her 

first husband, her husband’s younger brother who had never been in good terms 

with her wanted to remarry her according to the Igbo tradition. But she refused 

and left that family because she did not like the man. The second husband died in 

a motor accident after six months of marrying her. She claimed that the second 

man’s family maltreated her because she had no child for their brother. At the 

time Obidigbo was courting her, Obiluogu had had in their usual humorous jokes 

reminded his friend of one Igbo wise saying of old that any man who enjoys fun 

with a widow should think twice because what caused the death of her husband 

may be on her lap. What more of a woman who had variously lost two husbands. 

(129) 

 

Later in the novel, Nwanyinma’s high libido was linked to Obidigbo’s death. Typical of 

what she did when she lost her two former husbands, ‘as if to give credence to what the 

sympathizers said, Nwanyinma was six months after Obidigbo’s death spotted at 

Awukam Quarters, a posh area in the inland town of Onitsha’ (147). She was described to 
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be prepared to go into another marriage, where she would possibly make the man her 

fourth victim:  

 

She betrayed no emotion of grief. She was dressed radiantly and looked like a 

young lady in her mid-twenties. She wore a light-grey transparent silk coat on top 

of the same material sewn into trousers with black high-heeled shoes and walked 

down the road in company of one of her woman friends. As she conversed along 

with her friend and smiled broadly at interludes, her beauty bubbled to its peak 

and her steps were fantastic. Her bobbish buttocks danced side to side, invitingly 

to any interested man who could possibly become the fourth husband and perhaps 

her next victim. (147) 

 

It is not as if Nwanyinma ended her ‘men killing’ escapade with Obidigbo, she actually 

continued. Towards the end of the chapter where we saw her character the last, the 

narrator says, ‘thus, the beautiful Nwanyinma made six men die in sequence and washed 

her hands clean as Pontius Pilate did after condemning Jesus Christ to death’ (148). Like 

Victims of Betrayal, Ibezute’s The Temporal Gods falls in line with masculinist ideology 

and contains some of the archetypes, signs and symbols that characterise it. Ibezute 

achieves this in the novel by dividing the wife characters in two: good and bad. Each of 

the women in the novel exhibits some of the masculinist archetypes such as greed, trick 

and hate. As Chinweizu rightly observes in his book, in order to control the men in their 

lives women become suspicious of their fellow women and see them as enemies. In the 

novel, the bad wife character, Akudi, in order to make her decision reign supreme in the 

family of Geoge Okonta, became suspicious of every woman that Okonta brought in and 

treated them as enemies. The good wife characters, such as, Nwakego, Nwaku, and 

Adaeze, experienced a lot of difficulties in the novel because they decided to live a life 

devoid of ‘feminine tricks’ immediately after their marriage. Like them, when she was 

newly married Akudialso did away with her ‘bag of tricks’ but when Okonta told her that 

he was no longer going to wed her in church because she was yet to bear him a child, she 

picked her ‘bag of tricks’ from where she hung it and began to put it to use. 

As Chinweizu also posits, greed is the problem that threatens most polygamous 

homes. In the novel this is also demonstrated. The conflict in the novel rose to its 

crescendo because each of George Okonta’s wives wants to be in control of their 

husband; though the greed exhibited by each of Okonta’s wives is represented in levels. 
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Some of the wives proved to be more greedy than the other. While Nwakego, Nwaku, 

and Adaeze expressed their greed by seeking their husband’s favour, they were ready to 

share. Akudi, on the other hand, expressed her greed the different way. She wanted their 

husband’s favour and was not also ready to share. This attribute of hers was said to have 

been inherited from her mother: 

 

Other members of George Okonta’s family who disagreed with George over his 

marriage with Akudi were of the opinion that Akudi was not only older than 

George but might behave like her mother. They had told the young man not to 

ignore the belief among the people that female children took more of their attitude 

from their mothers. In this regard, they argued: 

‘Anybody who wishes to have a good wife and sees a girl he loves to marry 

should first of all ascertain the girl’s mother’s way of life.’ 

Truly, Akudi’s mother was notorious for her constant engagement of the services 

of great medicine men and hostility to her husband. (16) 

 

Both Chinweizu and Nnolim in their different write-ups stress the fact that some women 

are pretenders. Some women in the novel were good pretenders. When Akudi was newly 

married, she pretended to be peaceful and good. As if she had set-out time for revolt, she 

soon started to cause trouble – that when George Okonta finally took more wives, she 

became the source of George Okonta and her fellow wives’ miseries. Through the help of 

the native doctor, she succeeded in putting George Okonta through the misery of not 

making his other wives bear children: The same reason he ventured into polygamy. 

Nwaku and Adaeze also pretended to be quiet while they were George Okonta’s wives, 

immediately after they left and were married into another family they began to say ill 

things about George Okonta and his family. 

In Dance of Horror, there are also good and bad wife characters. While characters 

like Ahamefuna’s mother, Ahamefuna’s mother’s sister and Ahamefuna’s wife, Emylia, 

represent the good wife characters in the novel, Victoria and Amaechina’s wife are the 

bad wife characters. Through the use of these characters, Ibezute demonstrates that it 

takes the manner of wife a man marries for his home to either experience peace or be in 

turmoil. Unlike the situation in The Temporal Gods where Akudi, Okonta’s first wife, 

resisted her husband’s resolve to take another wife, in Dance of Horror Victoria, the 

second wife, sought to displace Ahamefuna’s mother in order to take charge of the house. 
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Like the other women in Victims of Betrayal and The Temporal Gods, Victoria 

deployed her hatred on Ahamefuna’s mother when the latter gave birth to Ahamefuna. 

Her reason for hating Ahamefuna’s mother was connected to the fact that she was 

delivered of a baby boy. Victoria felt Okonem would come to love the boy since he was 

his biological son, and probably hate her own son, Amaechina who was not. Ibezute 

accounts for Victoria’s worry, thus: 

 

Ahamefuna’s brilliance, coupled with the fact that this younger son of Okonem 

was not only his biological son but also looked very much like him, began to give 

Amaechina’s mother much concern. She thought of what would be the fate of her 

son if Okonem should, for any reason, betray her. It was her explanation to 

Amaechina that poisoned the boy’s mind against Ahamefuna whom he had all 

along known as his younger brother. (12) 

 

When Amaechina grew up, Victoria’s hatred for Ahamefuna grew to the extent that she 

told her son to see the latter as a rival. This resulted in the conflict that ran through the 

novel and that eventually tore the family of Okonem apart. Through this, it is revealed 

that the destiny of any family is in the hands of their kind of wives. With his mother’s 

advice, Amaechina turned a villain. He started hunting for his half-brother, Ahamefuna. 

This is evident in the novel, thus: 

 

With his mind burdened and senses perplexed, he did not hear the sound of 

Ahamefuna’s footsteps who was just coming into his mother’s room to bid the 

woman and her son farewell because he was leaving. Then, few words and 

continuous mentioning of Ahamefuna flew into Ahamefuna’s ears while he was 

on the doorway. He hung out and listened more attentively to the dying woman’s 

last words to her son. 

‘I have been lamenting on this. And it seems this is just the beginning. For him to 

have the guts to call and address you in such a manner is concrete evidence that 

my fears are not far-fetched. Now you don’t have to be discouraged by the 

outcome of this last experiment which turned out to look as if it strengthened him. 

You must get rid of him in any possible way that won’t implicate you, if ever you 

and your children will live in this village and possess your right of heritage.’ (54 – 

55) 

 

Another good wife character in the novel is Emylia. Unlike Ahamefuna’s mother and 

Ahamefuna’s mother’s sister, she is an exceptionally good wife character. Though she is 

portrayed as a city woman who wore trousers and who often titivates her face, she is used 
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to demonstrate what it is like to be a good wife. At the end, the good triumphs over the 

bad. Emylia and her husband, Ahamefuna, survived all the attacks and hard times, while 

Victoria, Amaechina’s wife and Amaechina himself died in their prime. The irony of the 

whole story is that Ahamefuna whom Amaechina had been struggling to kill became the 

person who finally buried him. 

 

3. CONCLUSION 

With the study of the three novels, we see the roles of some husbands in African families 

as passive. What this means is that Ibezute shares in both Chinweizu and Nnolim’s 

different views that some husbands in Africa are just ceremonial heads. They are almost 

helpless most of the time when their wives start acting out their unimaginable behaviours. 

In Victims of Betrayal Ohakwuo Nwafo is almost turned a nonentity because of his wife’s 

manipulation of him. He is the head of the family no doubt but he could not take any 

decision on any matter on his own without his wife’s interference. This is similar to what 

we saw in The Temporal Gods – When Akudi started evoking evil spirits on Ogonna, 

George Okonta could really do nothing. In The Temporal Gods, George Okonta was as 

passive as OhakwuoNwafo of Victims of Betrayal. But unlike Ohakwuo Nwafo, George 

Okonta was not manipulated by his bad wife – neither was he carried away by her beauty 

to an extent that his wife determined every decision he took. In Dance of Horror 

Okonem’s role was passive but that did not make him a ‘woman wrapper’ like Ohakwuo 

Nwafo. Unlike the many husband characters that we encountered in the three novels, 

Okonem was the most powerful because he was a priest of the village deities, yet when 

Victoria, his new wife, started her troubles, he was as helpless as Ohakwuo Nwafo, 

Obidigbo, Obiluogu, and George Okonta. 

However, using these different husband characters in the novels and their 

different circumstances, the fate of some African husbands are stressed. While some 

African husbands have been reduced to ‘woman wrappers’ like Ohakwuo Nwafo, many 

others have been placed in the conditions where they can only watch their wives act out 

their many dramas. The implication of this is that wives are now in full control of some 

different African families. This brings us back to Chinweizu’s claim that though 

husbands may be the heads of their different families; their wives are actually in control 
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of everything. Wives are in control of the children whom they actually bore for their 

husbands and are also in control of the family’s destiny. It is a matter of common sense 

that the person who has a way into the heart of the man of the house and whom the 

children accord so much respect in a family is in control of the family and its destiny. 

Since some wives always have their ways into the hearts and minds of both their 

husbands and their children, it is not out of place if we as well say that they are in control 

of the destinies of the families where they are wives. This is why in each of the three 

novels, the children characters listened to their mothers more than they listened to their 

fathers. In Victims of Betrayal, for instance, Nduka’s mother easily influenced Nduka. 

While in The Temporal Gods Ogonna listened to his mother Nwakaego, Nwokeji listened 

to Akudi, his mother. In Dance of Horror we also see Amaechina carry out every of his 

mother’s advice to kill Ahamefuna. 

The implications of all these have been shown in the three novels – that for 

instance, a family where there is a good wife, there would be good children and the 

family’s destiny would turn out to be good. But a family where there is a bad wife, there 

would be bad children and the family’s destiny would be doomed. What this implies is 

that most bad children come from homes where there are bad wives as mothers, and good 

children come from homes where there are good wives as mothers. This is also to say that 

a child can only become an armed robber, a terrorist, a hired assassin and all other bad 

personalities if he comes from a home where there is a bad wife as a mother and vice 

versa. 

In each of the three novels, Ibezute seems to be saying many more things than 

these. In Victims of Betrayal, he is saying that some bad wives are not interested in the 

continuous existence of the family: when they come into any family, they have come to 

terminate it. Such bad wives are usually ‘destiny killers’. In Victims of Betrayal he uses 

Nwanyinma to demonstrate such kind of a wife. It was Obidigbo’s marriage to 

Nwanyinma that caused him his life. Such wife character as Oyiridiya and Akudi could 

also be termed family ‘destiny spoilers.’ When Oyiridiya was married into Ohakwuo 

family, the wealthy OhakwuoNwafo turned a pauper. There are also other wife characters 

that are ‘destiny helpers’ – those whose coming into a family brings wealth and 

happiness. Of course, when it is said that he who finds a wife finds a good thing and shall 
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obtain favour from God, reference is made to this kind of wife. A typical example of such 

wife character in Victims of Betrayal is Bridget, in The Temporal Gods is Nwakego and 

in Dance of Horror is Emylia. With reference to the three novels, we can therefore say 

that a man that marries a woman has said to her: ‘please come and run my family for me 

or come and put the destiny of my family to shape’. This is because, as Chinweizu would 

say, husbands create the family, but wives run the family. 
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Chapter Five 

Polygyny and Conflict in Chukwuma Ibezute’s Dance of Horror3 

Emmanuel Chibuzor Okereke PhD 

 

 

Introduction 

Chukwuma Ibezute of Nigeria is a novelist who has published thirteen novels between 

1994 and 2013. These novels are: Hamarian People’s Revolution (1994), The King of 

Alandu (1995), Victims of Betrayal (1998), The Temporal Gods (1998), The Triumph of 

the Just (2002), Goddess in the Cathedral (2003), Stain on a White Robe (2004), Dance 

of Horror (2004) Rake Rambling Lovers (2005), The Wisdom of the Chameleon (2007) 

and Tempters and Traitors (2013). For the author, Ibezute, to have written these novels 

within a short space of time there must be something he is talking about his society to his 

people. However, critics of African literature appear to pay little or no critical attention to 

his writings. They do this not because he has not written enough but because of the 

questions of standard they concern themselves with. The recognition of sociological 

approach to the study of literature is reviled by the formalistic school and the new 

criticism of North America. In the view of the Formalists and the New Critics, art is 

independent and therefore, does not have any bond with society. This is evident in the 

study of Emmanuel Ngara’s Art and Ideology in the African Novel. According to him, art 

is an “autonomous, closed structure unconnected to the real world around it” (Ngara, 

1985, p.3). Whereas this is the stand of the Formalists, the literary sociologists’ position 

is that literature and society are inseparable. While form and content can be distinct in 

theory, they cannot be delinked in practice. 

Despite the sociologists’ stance, critics still accuse the writer of not doing what he 

at no time contemplated to do and berate the writer likely of those features he tried to 

                                                 
3 Okereke, Emmanuel C. “Polygyny and Conflict in Chukwuma Ibezute’s Dance of Horror” The Internet 

Journal of Language, Culture and Society 43, 2017, 66-73 
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eschew. This paper contends that Ibezute’s Dance of Horror (2004) deserves critical 

examination before a conclusion of whether or not the work is good could be drawn. 

In the Rhetoric of Fiction (1983), Wayne Booth affirms that “the critic has no 

right to reject an author’s subject” (Booth, 1983, p.43). This entails that the writer’s 

subject and even his ideas deserve to be given attention. In addition to this, Wellek and 

Warren (1949, p.94) pinpoint the fact that, after all “majority of questions raised by 

literary study are, at least ultimately or by implication, social questions: questions of 

tradition and convention, norms and genres, symbols and myths”. In effect, the writer as 

an integral part of his society, should exhibit knowledge of particular social situations. 

That is why Chinua Achebe states that “an African creative writer who tries to avoid the 

big social and political issues of contemporary Africa will end up being completely 

irrelevant” (Achebe, 1981, p.78). Following Wellek and Warren, and Achebe, the writer 

is expected to use his work to reflect social realities, whether favourable or unfavourable, 

in order to foster an understanding and safeguard his society’s models and established 

ideals of life, or substitute them. 

This article will look at Chukwuma Ibezute’s portrayal of polygyny and conflict 

in Dance of Horror (2004). The article will argue that childlessness and son preference 

aid polygyny, and when polygyny is set up conflict sets in. 

Ibezute and Polygyny 

Polygyny, a form of marriage wherein a husband marries more than one woman, is 

reflected in Ibezute’s Dance of Horror. This novel is a concise depiction of the theme of 

polygyny. It is a representation of polygynous families in Nigeria. It is set in the fictional 

Okuroda community of Odigan State, an allegorical representation of the eastern region 

of Nigeria, particularly the Igbo nation. In this novel polygyny is depicted as a marriage 

contract that is not worth entering, because it generates conflicts. 

In Dance of Horror, Ibezute portrays a patriarchal African society where it is 

traditionally believed that considering a woman for marriage does not lie alone in the 

hands of the suitor but also in the hands of the family members and their kinsmen for 

approval; a society where women are marginalized and seen as reproductive machines as 
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well as sexual gratifiers for men, or what Buchi Emecheta in The Joys of Motherhood 

describes as “love babies” (p.53). In Ibezute’s novel, the type of woman a man marries 

determines whether or not his family will continue to exist. A woman who gives birth to 

females is considered to be erasing the husband’s family name whereas the one who 

gives birth to males is taken to be keeping the husband’s family name running. 

In Dance of Horror, Ibezute seems to be of the view that childlessness and son 

preference in marriage are two of the factors responsible for the practice of polygyny in 

African traditional societies. In this novel the cause of childlessness in the family is 

neither the man nor the woman but there appears to be a supernatural involvement in it. 

Of course, in the novel, polygyny is not embraced intentionally. 

The behaviour and actions of the husband character and the wife characters 

representing a polygynous family demonstrate this. The husband character, Okonem, a 

symbol of family disorder and African juju, whose first wife died after ten years of her 

marriage with him without a surviving child (she gave birth to two daughters who died a 

few years after their births) goes into polygyny because of his second wife’s 

childlessness. Out of culture harassment and, perhaps, psychological pressure he marries 

Victoria who is pregnant for another man. The reason for Okonem’s action is to ensure 

that he gets a male successor after his demise, because it is traditionally believed in 

Odigan State generally and Okuroda community particularly that the effacement of a 

family comes only when there is no son to succeed the father in the family. Though 

Victoria’s own community (Okonofa) culture prohibits parents from giving out a 

pregnant woman to another man who is not responsible for the pregnancy for marriage, 

there is nothing Victoria who sees herself as a “second-hand woman” (p.17) can do than 

to marry Okonem, the idolater. In this scene, Okonem’s acceptance of the second-hand 

woman (Victoria) as second wife is symptomatic of the enervation of his character. In 

addition, it shows to what extent a man is ready to go and adjust in the face of 

childlessness and ‘sonlessness’. In this instance it can easily be said that cultural and 

psychological pressures compel men and even women to go into a polygynous union. 
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Conflicts in Dance of Horror 

Ibezute uses Dance of Horror to treat familial issues in modern Nigeria. In Dance of 

Horror conflict emanates from different birth circumstances of the main characters, 

Amaechina and Ahamefuna. In this novel, Victoria who is portrayed as a second wife as 

well as a second-hand woman (because she conceived out of wedlock) gives birth to 

Amaechina who becomes an adopted son to Okonem. However, seven years after 

Amaechna’s birth, the childless senior wife of Okonem gives birth to Okonem’s bio-

logical son, named Ahamefuna (p.12). In the novel, conflict between Victoria and the 

senior wife begins as soon as the senior wife is delivered of a baby boy. The emergence 

of this boy is seen as a threat to Victoria’s son’s position in Okonem’s family. Also, in 

the novel, the names given to Okonem’s adopted son and biological son reveal the 

dichromatic condition of Okonem’s family. For the adopted son, his name Amaechina (an 

Igbo name) means ‘the compound must not revert to bush’, while the biological son, his 

name Ahamefuna (an Igbo name) means ‘my name should not be expunged’. 

In other words, for the Okonems of the novel’s world, the name Ahamefuna 

symbolizes triumph and accomplishment. It also indicates family name continuity. The 

way Okonem’s sons are named after their different birth circumstances gives a reason 

why Obiechina (1975), in Culture, Tradition and Society in the West African Novel cites 

E. Cassirer’s words that “the name has an ontological significance in the thinking of 

traditional Africans. The name is the man and the man is the name” (p.82). The import of 

Cassirer’s words is that as far as African naming culture is concerned, the personality of a 

man lies in his name. In this instance, Ahamefuna, signifying continuity of the family 

name, is preferentially treated. He is adorned and adored with Igbo-praise names as 

“Nwafor” (meaning, the legitimate child) and “Ezinwa” (p.39) (meaning, the good child). 

Adoring and adorning the boy, Ahamefuna, with praise- names here are invariably ways 

of ridiculing the adopted son and making him feel inferior, illegitimate and unacceptable 

by the family and the larger society. To show further that the personality of Ahamefuna 

lies in his name, Okonem explains why he names him Ahamefuna, thus: 

By Ahamefuna, I mean that my name should not die nor be erased. When I say 
my name should not die nor be erased, I am not talking of Okonem - the present 
priest of Enumok and Enudo but the names of our ancestors who owned the land 
which we now farm on and earn our living from. They owned the trees which 
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produce different fruits at their different seasons for our consumption. We owe 
our allegiance to those our ancestors from whom we inherited these things. We 
don’t have to ignore them by dismissing the legacy bequeathed to us as worthless. 
It will have adverse consequences on us, especially anybody who championed the 
cause (Ibezute, 2004, p.21). 

Even though Amaechina comes first to stop Okonem’s compound from reverting to bush, 

the truth of the matter is that as long as Okuroda tradition is concerned, Ahamefuna, the 

biological son of Okonem, remains Okonem’s successor irrespective of the fact that he is 

a younger brother to Amaechina. This shows that in most of African traditional societies 

an adopted son is not allowed to inherit the house of the adoptive father after his death if 

the adoptive parents later bear a son. The novel reveals that once the adoptive parents are 

blessed with their own biological son they pay much attention to him, which eventually 

creates uneasiness and fear in the mind of the mother of the adopted son and her son. Of 

course, in the novel there is presence of ‘my-blood consciousness’ in Okonem. This ‘my-

blood consciousness’ (he is my offspring) makes Okonem sponsor Ahamefuna from 

primary school to university level. He sends him to Monrovia City University in Liberia 

where he studies International Relations up to a Master’s degree. But for Amaechina, as 

long as he is not from Okonem’s loins there are no “resources for his secondary 

education” (p.36). He schools to only primary six and ends up becoming a primary school 

teacher “in the village school run by the Catholic Mission” (p.12). However, through his 

self-help after few years of teaching he acquires a “Teachers’ Grade Two Certificate” and 

also “a diploma in Secretarial Studies” (p.34). The implication of this is that my-blood 

consciousness, aided by the culture of the land, creates room for unequal treatment. It en-

dorses biological son preference and superiority. Hence the consequences are divisions, 

hatred and envy between brothers. 

Ibezute (2004) uses analogy in order to give a clear picture of the conflict between 

Amaechina and Ahamefuna. The case of two brothers- the elder brother and the younger 

one- who disagree in the sharing of their father’s property is similar with that of 

Amaechina and Ahamefuna. By virtue of what tradition and custom of the land offer the 

younger man is supposed to inherit the father’s compound and lead and direct every affair 

in the family, but the elder brother, not minding the circumstances of his being, considers 

himself a senior and shares their father’s belongings unequally: 

The elder brother had claimed he had given him his due share, but the younger 
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fellow dismissed his claims, saying that the elder brother allocated and gave him 
what he felt like giving him instead of the whole thing being shared according to 
their tradition and culture (Ibezute, 2004, p.135). 

What is deduced from the above excerpt is that insincerity, greed and lawlessness 

characterize a polygynous home. While the elder brother disobeys the tradition and 

custom of the novel’s world by not granting the younger one access to his traditional 

customary right, right of inheritance, the younger one breaks the law of the land by first 

inviting the police and arresting his elder brother. The consequence of this is that when 

the police advise the two brothers to go and resolve their cases in their community it 

divided the community into two groups: A group for the elder brother and another for 

the younger man. These divisions make the judgment of their cases to end in a 

deadlock, indicating unending conflicts. 

However, in the case between Amaechina and Ahamefuna, Amaechina refuses to 

take his matter to his kinsmen because of their untrustworthiness. His kinsmen are seen 

as agents of confusion. He also rules out the idea of going to court to contest the owner of 

the family house. 

His fear was that Ahamefuna could use his influence and position to tower 
above him in the court, and might even go further to make a case that he 
Amaechina was not an offspring of Okonem...he thought it was wise to keep 
on using invisible means to undo Ahamefuna (Ibezute, 2004, p.136). 

In Dance of Horror there is an insight into the obnoxious roles of wife characters in a 

polygynous home. There is conflict of senior wife against second wife. For instance, 

Ahamefuna’s mother (senior wife) is portrayed as being querullous and as such threatens 

Victoria (the second wife) with Amaechina’s birth detail. It is indicated in the novel that 

“about twice”, while quarrelling with Victoria, the second wife, the senior wife, 

Ahamefuna’s mother, “who was a moron.had used a proverb to the effect that at the right 

time, they would determine who was who in the family of Okonem” (p.18). The 

implication of this proverbial statement is that a person’s birth detail serves either as a 

means of oppression or as a vehicle of security of wives in a polygynous family. The 

proverbial statement of Ahamefuna’s mother gives rise to Victoria’s fear that her 

husband, Okonem, might one day betray her and her son. On this note, she poisons the 

mind of Amaechina against Ahamefuna by saying that: “Ahamefuna is not only strong-

eyed, but exhibits cleverness and some gait of a flying fox”. She goes further to tell 
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Amaechina that with Ahamefuna “and his mother who is aware of everything, I am afraid 

of your future in this house” (p.12). 

Victoria instills fear and hatred of Ahamefuna in Amaechina. Of course, she 

masterminds evil and leads her son into carrying it out against his half-brother. She 

further admonishes her son so: “You must get rid of him in any possible way that won’t 

implicate you, if ever you and your children will live in this village and possess your rite 

of heritage (p.55). 

From the foregoing, conflict does not just start in a polygynous home simply 

because it is a polygynous home, but it is also instigated by bad wives who battle over 

whose son is superior to the other. It is important to point out that none of the bad wives 

or mothers lives to witness her desire for her own son. At Ahamefuna’s ten years of age 

his mother dies, without seeing him grow and occupy and head Okonem’s house and 

family. Victoria who plans to undo Ahamefuna dies too. And Ahamefuna fails to partake 

in her burial, which is a mark of disharmony among the family members. 

There is viciousness of brother against brother in the novel. This is made manifest 

in the actions taken by Amaechina against Ahamefuna. He upholds and executes his 

mother’s instructions by involving himself in occult and diabolic practices, which, 

according to the novel’s narrator, are “the major sources of human conflicts, leading to 

endless rat race among men and women of the society” (p.85). He consults the native 

doctor at Okonofa (his maternal village) in order to make Ahamefuna go insane. He plans 

“to get rid of Ahamefuna first, and then his two male children” (p.97). For Ahamefuna’s 

three daughters, he has nothing against them, because the patriarchal nature of Okuroda 

community does not permit female children to “have any say about inherited assets” 

(p.99). The inference here is that while sons are seen as the fulcrums on which the 

paternal family moves, daughters are seen as belonging only to their matrimonial home, 

hence treated as outsiders in their paternal home. 

In the polygynous family of Okonem diabolic practice is the order of the day. 

Through diabolism a brother tries to render his brother useless. In this instance 

Amaechina makes sure that Ahamefuna does not have any savings. It is illustrated in the 

novel that Ahamefuna spends “the greater percentage of his earnings in spiritual homes, 
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struggling and battling to live” (p.98). As if that is not enough, Amaechina also 

spiritually manipulates his brother and stops him from going to his father’s house in the 

village: 

Ahamefuna feared that the forces which could move a distance of hundred 
kilometers or more to attack him in Dokinab would be there in their plenty to lay 
their hands on him, should he volunteer to sleep in that house for even one night, 
what more living there (Ibezute,2004, p.98). 

Though Amaechina uses diabolic means to retard Ahamefuna’s progress, still 

Ahamefuna, due to his hard work and his faith in God, is promoted to the rank of 

Director-General (DG) in the civil service. Because of Ahamefuna and his wife’s 

successes, Amaechina tarnishes their image. He falsely propagates that Ahamefuna and 

his wife belong to a powerful secret cult. This is ironic, because in the novel Amaechina 

is the one who uses his magical power to terrorize the people of Odigan State and 

Okuroda community in particular. For example, Amaechina, through charms, kills a 

young man who impregnates his daughter and refuses responsibility. One of the six 

youths who first attacks Amaechina because of his atrocious act against the irresponsible 

woman impregnator, also, does not survive. 

With his charms he kills him instantly. 

Another example of viciousness of brother against brother is demonstrated in the 

story of two men borne of the same parents. While one has six sons and a daughter, the 

other has four daughters only. The father of six sons celebrates within himself how he 

would inherit his brother’s land and property when he dies. Consequently, as his brother 

falls sick, he fails to take him to hospital for treatment. What transpires between these 

brothers is quite revealing. It reveals that a marriage that is not blessed with a son (or 

sons) is considered effaced as soon as the ‘family man’ dies. It also reveals that sons 

bring fortunes in the family whereas daughters do the opposite; sons are more regarded 

and recognized than daughters. It reveals not only that daughters have no rights of 

inheritance in their paternal home, but, also that selfishness and greed are reasons conflict 

refuses to cease in the family and in the nation. 

In Dance of Horror conflict of character is highlighted. Here conflict of character 

denotes differences in behaviour of individuals, especially those of the same household. 

In this novel, it is indicated that Amaechina takes after his own biological father’s (the 
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irresponsible labourer’s) lecherous lifestyle. Amaechina’s sexual imbalance is shown in 

his “running after the female teachers in the school which he headed” (p.58). Even his 

“attitude towards his female colleagues had been there long before he got married...” 

(p.61). He is described in the novel as a man of double standard before he reverts “to the 

worship and service of the gods which his ancestors worshipped” (p.89). However, 

conflict sets in as Okonem (his adoptive father) observes that Amaechina’s character 

neither reflects his nor that of his lineage. In this instance he disapproves of Amaechina’s 

character/behaviour: “Each time he watched Amaechina behave in a manner which did 

not in any way relate to his character nor to the traits by which their lineage was known, 

Okonem would shake his head and bite his lips in disappointment” (p.19). Amaechina 

reads meaning into Okonems mood and relates it to Victoria’s premonition that he must 

fight Okonem’s biological son, Ahamefuna, by all means so as to establish himself in 

Okonem’s family. And he obliges to it. 

Furthermore, there is conflict of will in the novel. This is made manifest in 

Okonem’s will. It is pointed out that Okonem assembles his kinsmen and makes his will 

for his two sons known to them: 

He told them that he had a few years earlier shown Amaechina where he would 

build his own house and live with his family. He went on, saying that the 

compound which he inherited from his father in which all his ancestors were 

buried should be the bona fide right of Ahamefuna. The question of farmland 

was simple. The younger man shared while the elder chose first. ‘That’s my 

will. Elders should understand my reasons for doing this’ (Ibezute, 2004, pp.62-

63). 

 

From this passage cited above, one can easily say that Okonem recognizes Ahamefuna as 

his first son, and not Amaechina who is not his biological son, though born first. He does 

not openly or directly tell Amaechina his position in the family. Therefore, he ends up 

creating confusion and strife, instead of creating peace and harmony in his home. To 

further show that his will is not for peace and unity, when one of the elders asks him 

whether he has seen anybody who has done what he did, rather than responding to the 

elder’s question, he warns the elder not to beat drums in celebration of his misfortune “on 

the issue of childbirth”(p.63). This reveals Okonem’s reason for having a polygynous 

home. 
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In reading Dance of Horror, one will not lose sight of the fact that the theme of 

culture conflict is demonstrated. There is conflict between local (African) culture and 

foreign culture. Besides, there is inter-village culture clash. Every culture clash is played 

out in Okonem’s polygynous family. One instance of conflict between local culture and 

foreign culture is seen in the different types of religion practised in Okonem’s family in 

particular and Okuroda village in general. From the onset Okonem is known for his belief 

in traditional gods. Thus he believes that his two sons, especially his biological son, 

Ahamefuna, will embrace the worship of Enumok and Enudo, the gods of Okuroda 

village. This is in his recognition of the fact that destiny, kismet or the supernatural 

determine a person’s successes or failures in life. But unfortunately Ahamefuna (unlike 

Amaechina who resorts to the worship of traditional gods) betrays him by embracing 

Christianity instead. He bluntly refuses to identify himself with his father’s idols. In this 

regard he jettisons his surname, Okonem, and goes by the foreign name, Benson. This is 

captured in the following: “I have already cut off my links with the gods as I have earlier 

told you by answering Ahamefuna Benson” (p.36). He also shows his objection to the 

worship of idols by reciting the catechism of worshipping the gods of Okuroda to his 

father, thus: 

It is foolishness to worship the gods 
Because they are made by man 
Talk, they do not talk 
Laugh, or cry, they don’t either 
Walk, they don’t walk 
Run, they don’t run 
Body movement, they don’t make 
Intelligence, reasoning and wisdom, they have none 
Et cetera, et cetera (Ibezute, 2004, p.36). 

These poetic lines signify abandonment of African traditional religion. But despite the 

father-son religious differences, Okonem, due to ‘my-blood consciousness’ in him, still 

shows Ahamefuna love and care. 

In the novel conflict of choice of wife is highlighted. For example, Ahamefuna 

refuses to go by his people’s tradition of influencing a man’s choice of wife. His father’s 

hope that he will marry a woman whom he (Okonem) and his people will first endorse is 

dashed. Okonem rejects Ahamefuna’s choice of Emylia as wife because he sees her as a 

city woman who wears trousers and who frequently titivates her face and who often 
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speaks English other than her native language. Because of tribal sentiment- that his 

people dislike marrying a woman from Mkpononyo tribe where Emylia hails from, he 

also kicks against his choice of Emylia. This interference in one’s choice of wife is 

rebutted by Amaechina who has been at loggerheads with Ahamefuna, thus: 

My own wife is a native. You and your elders agreed and approved of her before 
our marriage. But today what is happening? Is everybody not in sympathy with 
me? All our people know her to be a hard woman (Ibezute, 2004, p.67). 

From the foregoing, it can be said that Ibezute however seems to be of the opinion that 

men and women should be allowed to choose their life partners without any interference 

or indirect imposition. It is indicated in the novel that Ahamefuna went ahead and 

married Emylia. And unlike Amaechina’s wife who is portrayed as a bad wife despite 

Okonem and his kinsmen’s approval of her, Ahamefuna’s wife, Emylia, even though she 

is not given any welcome, is portrayed as a good wife. She and her husband, Ahamefuna, 

are a core example of a successful family throughout the episode. Ahamefuna and Emylia 

did not fall prey in the hands of Amaechina and his mother, Victoria, who were out to see 

that happen. Instead, Victoria, Amaechina and his wife died in their prime. It is ironical 

that Ahamefuna whom Amaechina fights to eliminate ends up becoming the person who 

finally buries him. The death of Amaechina marks triumph of the biological son over the 

adopted son in the family and in the society at large. 

Conclusion 

This study has contended and shown that the African writer as a member of his society 

deals with specific social issues of his times. With the study of the novel, Dance of 

Horror, attention is drawn to the topic of polygyny and conflict. Polygyny, as shown in 

the text discussed, is not embraced intentionally. Undoubtedly, cultural harassment and 

even psychological pressures compel men and women to go into a polygynous marriage. 

In effect, childlessness and son preference are two of the basic factors that spark off the 

idea of embracing polygyny in the Igbo traditional society. The study shows the conflicts 

of birth details, wife characters, son characters, behaviour, will, culture and choice of 

wife that emerge as a consequence of running a polygynous family. In addition, the study 

reveals that my- blood consciousness or the notion of the son not coming from the 
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father’s loins, apart from creating room for uneven distribution of the father’s wealth 

between a biological son and an adopted son, it also gives room for hatred and envy 

between men of the same household. 

 

In the discussion, it is demonstrated that trouble in a polygynous family is not 

instigated by the character alone but also by his bad wives who battle over whose son 

should be the head of the family. From the fight for son superiority, it is revealed that 

birth detail serves either as a means of oppression or as a vehicle of security of men and 

women in the family and in the nation. In other words, on the one hand, it serves as a 

means of oppression of the adopted son and his mother whose stay in the family is shaky, 

and on the other hand, it serves as a vehicle of security of the biological son and his 

parents whose security and family name continuity are guaranteed. 

While the study concludes that childlessness and ‘son-less-ness’ spark off the idea 

of polygyny, and polygyny generates crisis, the following lessons are learnt: Every man 

should depend on the Almighty God from whom a child comes, be it a boy or a girl; a 

husband and wife should exercise patience with each other and should not allow the 

pressures of societal culture and tradition to lead them into making wrong decisions in 

marriage. However, if a husband adopts a son that son should be treated fairly, no matter 

what happens. 
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Chapter Six 

 

Contemplating the Fate of a Ruined Generation: A Postmodernist reading of 

Ukah’s  When the Wind Blows and Ibezute’s Stain on a White Robe 

 

Solomon Awuzie PhD and Francise Njoku PhD  

 

 

Postmodernism as an ideology (which first appeared in Arnold Toynbee’s essay in 1947, 

when he used it to describe the current, fourth and final, phase of Western history, 

dominated by anxiety and irrationalism) has revealed that there has been an important 

shift in the way people think over the last twenty to thirty years. Patricia Waugh reiterates 

this view in her essay, when she notes that “by the early eighties […] the term shifts from 

the description of a range of aesthetic practices involving playful irony, parody, self-

consciousness and fragmentation, to a use which encompasses a more general shift in 

thought and seems to register a pervasive cynicism about the progressivist ideals of the 

Enlightenment” (345). These shifts have been said to be conditioned by the change in a 

number of factors which included moral relativity and a consequent disastrous 

breakdown in family values, the breakdown of marriages and fragmentation of family 

life.  

As if in agreement with Arnold Toynbee’s view when he first puts it to use, it is 

now attributed to a shift in stages of existence. Patricia Waugh’s assertion also 

corroborates this when she points out that “postmodernism is now used to designate a 

new cultural epoch in which capitalism, in its latest consumerist phase, invades 

everything, leaving no remaining oppositional space” (345). However, for about 200 

years, thinking has been shaped by the enlightenment with its emphasis on human reason 

and its optimism about human ability and human achievement. In its arrogance, the 

modernist view bypassed morality and that led to the collapse of the society. With the 

collapse of modernist society, a new form of society is born and this society is highly 

corrupt.  Postmodernism is used to describe a society that is fiercely anti-law. The society 

that is fundamentally antinomian. And, to use the words of Rice and Waugh, 

postmodernism “wages war on totality” (325). Right and wrong are a matter of human 
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opinion. One’s view is as good as that of the other or that of the next man. The result is 

the slide of human society into the abyss of lawlessness. Not only are all these seen in 

human society. According to Lyotard, they are also represented in art. Describing what 

constitutes postmodern, Lyotard writes: 

 

The postmodern would be that which, in the moderns puts forward the 

unpresentable in presentation itself; that which denies itself the solace of good 

forms, the consensus of a taste which would make it possible to share collectively 

the nostalgia for the unattainable; that which searches for new presentations, not 

in order to enjoy them but in order to impart a stronger sense of the unpresentable. 

A postmodern artist or writer is in the position of a philosopher: the text he writes, 

the work he produces are not in principle governed by pre-established rules, and 

they cannot be judged according to a determining judgment, by applying familiar 

categories to the text or to the work and text have the characters of an event; 

hence also, they always come too late for their author, or, what amounts to the 

same thing, their being put into work, their realization […] always begin too soon. 

(337) 

 

Jean Baudrillard shares a similar view with Lyotard. According to him, these shifts in 

pattern of presentations and thoughts are also represented in art. This is because there is a 

collapse in the wall between fact and fiction: “there are no objective ‘facts’, for ‘facts’ 

too are produced through forms of observation and discourse determined by theoretical 

(fictional) frames” (151). He posits further that postmodernism describes “a condition of 

hyperinflation of the aesthetic” because art is assumed to be everywhere, “since artifice is 

at the very heart of reality” (151). 

          Postmodernism, however, can be used to designate the new kind of Nigerian 

society captured in Ukah’s When the Wind Blows and Ibezute’s Stain on a White Robe— 

the Nigerian society where nothing works. In their different novels, Ukah and Ibezute 

create a contemporary  Nigerian society dominated by corruption and corrupt practices. 

While Ukah’s When the Wind Blows picks on the corrupt Nigerian educational system, 

Ibezute’s Stain on a White Robe takes on the corrupt Nigerian religious (church) system. 

As a matter of fact, in order to properly depict how corruption has eaten into these 

systems of the society, they further revealed other systems of the Nigerian society ruined 

by corruption. Among the many systems of the society that are so affected in the novels 

are the educational system, the communication system, the family system, the 
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government, the medical system and the religious (church) system. The tensions that are 

created in the texts come alive because these systems are actually the lifewire of any 

society. The seriousness of the novels is in the fact that they both come to the reader in 

the form of an attack. This is felt in the writers’ perceptions of everybody as a culprit. 

Everybody is perceived as a culprit because in one way or the other he has contributed his 

quota, whether consciously or unconsciously, in plunging the systems that make up the 

society into the mire of corruption. At different instances in the novels, it is insinuated 

that even by keeping silent when something is going out of hand, one also partakes in 

corrupting the systems. In order to depict how the society is represented in the novels, we 

are going to analysis the novels and then contemplate the views contained in each of the 

novels on how to resolve the problems raised. 

         As we have noted earlier, Ukah’s When the Wind Blows captures Nigerian 

educational and medical systems in its verge of collapse. In the novel, not only is the 

travail of Nigeria in a situation of corruption focused on, Ukah goes a long way to call for 

urgent resuscitation of Nigeria from the clasps of corruption. As Michel Zeraffa observes 

“it is through its formal character and through the techniques used to create that formal 

character that a work of art exposes reality” (10), the reality of the Nigerian society is 

exposed through Adaku, the protagonist of the novel. Adaku, the protagonist, is a 

graduate of Medical Laboratory Science who could not carry out a simple blood test. The 

situation in the novel would not have been as tensed as it is, if she did not find herself in a 

situation where her expertise is needed to save her husband’s life. What Ukah seems to be 

saying through the novel is that, too much emphasis on paper qualification in Nigeria is 

the root of her problems. Ukah is of the view that unlike Nigeria of the early generation 

where her problem is colonial representation of Nigeria and Nigeria’s subsequent bad 

governance, in Nigeria of the contemporary (present) generation, the problem of Nigeria 

becomes the corruption that has eaten into the systems that make up her society. What 

Ukah seems to imply in the novel corroborates Nkosi’s assertion when he says “...a new 

instability and incoherence are threatening African communities” (61). It seems it is this 

“new instability” that Ben Okri contemplates in his novel The Landscapes Within when 

he also perceived Nigeria, through the protagonist of the novel, Omovo,  that  we are 

living in “... another damned generation of loss” (32). However, the perception of the 
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Nigerian society of the contemporary generation in this instance does not end in Okri’s 

novel; we also see a similar lamentation in Ukah’s novel:  

 

I weep for this generation. I weep for a generation hunted by its own machination 

and ensnared by its own trap. I weep for a generation that squirms with the poison 

of its own concoction. Look at how a wasteful and backward looking generation 

has cut itself off from the source of life giving water. You can see that that water 

was designed to flow from the old formidable buildings to water the new 

buildings. But now the chasm has created a gap. (166) 

 

While we would have argued that this is just Okri and Ukah’s different views, the fact 

that this also seems to have been reiterated in the works of different Nigerian writers goes 

a long way to prove that indeed this issue is worth looking into. For instance, when in 

Ekwuazi’s The Monkey’s Eyes, it is lamented that the bad state of Nigerian hospitals is a 

thing of great concern; we did not imagine how terrible and disastrous it could be until 

we are presented, in Ukah’s When the Wind Blows, with a situation where the life of a 

good man is at stake. In Ekwuazi’s poems, “My silent vow now a covenant prayer” for 

example, going to hospital is tantamount to going to sign one’s death warrant: 

 

They who go through this gate- who go in to take a bed... 

Do they not approach this gate with dread in their heart? 

-dread of a failed & ailing health-care delivery system 

-dread of the spidery holes in the ceiling into which the 

hospital’s supplies all disappear 

-dread of medical personnel who siphon patients & 

resources to their own private businesses 

-dread of outmoded, badly refurbished, totally 

unreliable life support & diagnostic equipment bought 

& installed at a higher cost than the modern and the 

new... (15)    

 

But in Ukah’s novel, we are made to realise that when one is sick as to be required to go 

to hospital one is as good as dead. Ekwuazi’s contemplation of the contemporary 

Nigerian hospital is though frightening but nothing is as scaring as the situation that is 

represented in Ukah’s When the Wind Blows. Little wonder, Nnolim has noted in his 

essay that “Camillus Ukah’s When the Wind Blows is a weeping novel, a lamentation at 

the depths into which corruption in Nigeria has descended even in its educational 

engagements where parents and educators assist their children to thoroughly corrupt the 
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system whose probity they are supposed and expected to uphold” (2). It is not just the 

corruption that descended on Nigeria’s educational system that created the tension that 

runs through the novel; the tension and the fear that are raised in the novel are created by 

the effect of the corruption and the fact that it is the life of the character of a person of 

Ken that is at stake. Ken, in the novel, is an exceptionally good character. He is a 

character who is not corrupt like other characters in the novel and a character who did 

everything to better the society and to purge it of corruption. Maybe, if it is to be one of 

the corrupt characters in the text that is found in such a critical condition—where he is 

the victim of the corrupt Nigerian educational system— there wouldn’t have been tension 

at all. The critical state in which we found Ken in the text helps to reveal how rotten the 

Nigerian society has degenerated into. Through the critical situation in which we find 

Ken in the novel, it is revealed that not only that the educational system in Nigeria has 

collapsed, many other systems in Nigeria are dead. A typical example is the 

communication network that failed repeatedly when it is needed to save Ken’s life. At 

this time, Adaku tells us: 

 

I began to dial the number of my husband’s Senior Partner more frantically to 

ascertain the state of the arrangement with ELLEN. Forty-five minutes had gone 

since he called. I had expected a quicker response. His number wasn’t going 

through. I had tried several times earlier, each time the screen would display: 

“Network busy, retry.” I used another network and tried. That one nailed my last 

hope with the dreadful response; “ the number dialled is not reachable.” (122)     

 

Adaku had to bear and absorb the bitterness associated with her experience. This is 

because Adaku herself does not have the moral right to judge the network providers since 

she too was a failure. This is the extent the corruption in Nigeria has degenerated. It has 

silenced many mouths that would have complained about the failed system and has also 

crippled many legs that would have gone to ask for redress—because they themselves 

have soiled themselves in one way or the other. This problem is an everyday problem in 

Nigeria and we seem to have learnt to live with it. We find Ken in this kind of situation 

towards the end of the text. Having realised that the same ill he has himself heaved with 

so much criticism is attached to him—right there under his roof—he is seen ready to 

accommodate it: 
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                    “Darling, Chief is about to leave,” the same words repeated. 

 I was still fumbling when his face showed from the wide open door. A 

tide of horror flooded into his face. 

                  “What is the matter again sweet heart,” he said, his voice quivering with fear. 

My tongue had not yet recovered. I blundered towards his fast desperate 

approach. He put his powerful hands around my trembling body and 

pressed me against his own tensed muscles. His eyes were misty, his lips 

quivering with a multitude of soothing words. (181-182) 

 

In the text Ken has to accommodate the knowledge of the fact that his wife is a product of 

the same corruption he has so much criticised, because that is the only thing he would 

have done. If not that, what would he have done? He is not supposed to say anything 

because he knows he deserves a better wife. Having worked hard himself and knowing 

that he has no blemish, he deserves a better woman who has also done her own part of 

hard work and who is also without blemish. Instead, life gave him “a goat in a sheep 

clothing”—a “fake graduate,” in the words of Nnolim, or a graduate who is only “paper 

qualified,” as Ukah rightly puts it in the novel, in place of an “original graduate” or a 

graduate who is both “knowledge and paper qualified.”  

     As we have noted earlier, the seriousness of the novel is because Adaku is a “fake 

graduate” in a medical-related course. This does not mean that it is good to have a “fake 

graduate” in other courses: what we are saying is, it is very serious when the graduate is 

from a medical-related course because it has to do with human life. The seriousness of 

the situation is even stressed in the novel through the assertions of Mr Nwosu (the 

lawyer) in Adaku’s schizophrenic regret: 

 

“We are all on the danger list because such cases as we have today abound. Many 

have died and are done with in the same manner, and in the manner of miscarriage 

of justice earlier meted against the dead man in question. ...”(187) 

 

We all know that Nigerian hospitals still treat their patients with crude medical 

equipments and methods. But a situation where her medical graduate cannot administer 

treatment even through the crude method or equipment, with which they are trained, as 

Ukah’s novel depicts, is a disaster. The crudeness of Nigerian hospitals, however, has 

always been and would continue to be because some Nigerians are making their 

livelihood out of the situation in one way or the other. This is why we cannot feel the 
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same way for two different individuals in the text who are victims of the system. For 

instance, Ken and Mr Eze are the victims of this situation in the text. But we do not feel 

for them the same way. While the tension in the novel is raised to its crescendo because 

of Ken, we are happy that the trap caught Mr Eze first because he is one of the corrupt 

persons in the text. One can as well say that Ken and Mr Eze represent all those who the 

Nigerian hospitals cannot save and those that they have, in the course of trying to save, 

ended up killing. If only those who are partakers in this evil practices could be victims 

what a beautiful place Nigeria would become. Mr Eze is a typical example of all those 

who ignited the thunder that killed them. That is why Ukah decided to deal with him in 

the text by having him pass through the same thunder his wife ignited. It is important to 

note that Mr Eze’s wife is involved in the whole activity that gave birth to the monster 

that is created in Adaku. If this is not the case why then did Adaku suddenly remember 

Mr Eze amidst her reminiscence of the past that moulded her into her present personality? 

Hence, Ukah says of Adaku’s regrets and then branches off into linking Mr Eze to the sin 

committed by the Headmistress:   

 

Hatred welled from the pit of my stomach against them. The dreadful sting of 

anger in me began to share out generously to them. I wished I could go back to 

that day and fight against my initiation into a practice that had become my 

undoing. Their well-intended help assumed the stature of barbaric savagery. I 

hated them all the more. 

Then a note of tragic coincidence struck me. The Headmistress, Mrs Eze, was the 

one whose husband died as a result of my incompetence. I remembered a saying 

that if one sees a fowl scratching at faeces, the person (sic) should chase it away 

because nobody knows who will eat the leg that had scratched the shit. How 

would she have known that the seed of incompetence she helped to sow would 

cause the untimely death of her husband? (127) 

 

       However, Curtis noted in his essay that “If guilt were only gold, or sugar-candy 

common sense, what a fine thing our society would be!” (437) Adaku regrets having 

passed through the university the wrong way but that is not until she finds herself in a 

situation where she is supposed to save her husband’s life. The regret became so heavy to 

the extent that it throws her into coma. But one is surprised that there is a slight 

difference between the behaviour of Adaku and her class of people especially those we 

are opportune to meet. Many of her kind would rather lock up and then find excuses for 
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their inability to carry out the test. Adaku says nothing but opens her mind to regrets. Her 

regret could be attributed to three things in the novel. First, it could be that she has a 

sincere love for Ken. The second reason could be that she finds Ken a person through 

whom she could escape the reality of life and the third reason could be that she dreads to 

miss the praises she enjoys as Ken’s wife. 

        In the novel, Adaku represents a typical contemporary Nigerian wife; submissive 

and loyal to her husband— hiding under the cloak of her husband’s good name but not 

making any endeavour to be truthful even to her own husband. Adaku though might love 

her husband, the love is conditional. Of what use is love when secrets are still kept safe 

from the other person. Adaku has been keeping her “fakeness” as secret until “the wind 

blows.” As early as the first few chapters of the novel, Ukah reveals that it is not love that 

tied Adaku to her husband, Ken, but the praises she enjoys as Ken’s wife. This fact is 

evident in Adaku’s assertion during one of her many reminiscences:  

 

Every person in the gathering of about thirty came forward with problems 

painted as needing urgent attention. Ken ended up paying for all their 

goods that amounted to thirty five thousand naira. I was neither a sucker 

for village life nor emotionally connected with suffering peasants. But I 

cherished worship and admiration. The quantity of free-flowing honest 

adoration lavished on Ken and myself was the type all my beauty had 

never been able to buy for me. I was impressed beyond imagination. The 

impression was ticketed for future use. (49) 

 

It is also possible that she finds Ken a way through which she could escape the reality of 

being detected as a “fake graduate.” Though, from the beginning of the novel, we 

perceived of Adaku as a very qualified Medical Lab Scientist until Ukah reveals to us 

that she has always depended on “qualified” people to do her job for her.  Ukah also 

reveals to us that through her marriage to Ken, Adaku escapes work and her practice as a 

Medical Lab Scientist. This is the reason her regrets cannot be said to be based on love 

but on the realisation that Ken’s death would throw her into the labour market where she 

would be proven to be the “fake” she is. Even the resident doctor at the hospital where 

Ken is rushed to at the beginning of the story addresses her as one of the best: “You are a 

well qualified Medical Lab. Scientist” and not knowing that she is only “paper qualified.” 

He goes ahead to remind her that as a Medical practitioner she is “trained to do away 
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with sentiments when duty calls and pursue the high goal of life saving” (20).  

Remembering how important Ken is to her, she refuses to take up the task of carrying out 

the test out of shame the way she did the last time that cost Mr Eze his life. Instead, she 

finds a suitable excuse that saved the situation: “But how can I get about working in such 

a strange set up ....” No matter how silly that statement sounds to us the reader, to the 

doctor and to Chief Tamunor who visited their house after Ken’s recovery, Adaku is 

excusable. Hence, Chief Tamunor addresses her in all sorts of beautiful names: 

 

“Ken, you are such a blessed man,” Chief Tamunor continued, “I have heard so 

much about love which I have not experienced anyway. But I saw it in naked 

display on this your beauty queen when you were down in the hospital,” he 

paused. 

                                                                 ... 

“I was so amazed at her readiness to die,” Chief Tamunor continued “and did die 

when she thought you were about dying ...” 

                                                                 ... 

“I have just told you. And that is why I regard a woman, so sincerely loving as 

your Adaku, as one of the greatest assets a man can own...” (177) 

 

After her reminiscence, Adaku becomes repentant. She condemns herself for not doing 

her job to save her husband.  Once in Adaku’s life she accepts defeat and is ready to 

correct her mistakes:  

 

The thick cloud gathering in my own eyes began to rain in large hot droplets. 

Sounds of distant words muffled in my throat. It dawned on me that that was the 

moment of truth; the pressure to lay everything bare was irresistible. Everything 

seemed ugly and malevolent except the truth I had the overwhelming inner 

compulsion to tell. “This can’t go on. I surrender now. I won. I lost. I can only 

strive to repair the loss,” I said to myself.  (182) 

 

Adaku in the text is a character representing all the “fake graduates” in Nigeria while her 

husband, Ken, is a character standing for all “genuine graduates” who are fighting tooth 

and nail to see that things work the way they should. Ukah through the novel is able to 

depict that no matter how rich a person as Adaku could be he or she will continue to be 

dependent on those who are not product of corruption as she is. Though throughout the 

novel Adaku is always having her ways, she graduated from the university with a second 

class upper division without studying like her mates—a result which many of her mates 

who worked hard would not have been able to get. She gets a job immediately after 
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service out of nepotism even when she cannot carry out a simple blood test and when at 

the course of her job in the laboratory she causes the death of a man, she is able to have 

her way. She is always narrowly escaping the effect or rather the consequences of her sin. 

And that is dangerous for a country like ours that is still very young and needs a lot of 

directions. However,  Zaraffa’s argument that “with the novel, society enters history and 

history enters into society” (11) is also important here because through the novel Ukah 

depicts further that in a society where “fake graduates” and the “genuine graduates” 

operate side by side, the “genuine graduates” most times become the victims of the 

undoings of their “fake” counterparts.       

        Like Ukah’s When the Wind Blows where it is depicted that Nigerian educational 

and medical systems are in ruins, Ibezute’s Stain on a White Robe reveals that the 

religious (church) system in Nigeria is also at its verge of collapse. In Stain on a White 

Robe Ibezute presents us with another worrying Nigerian reality, the reality of the fact 

that, like every other Nigerian systems, corruption has also eaten into the church system. 

Ibezute depicts this by using three groups of Christians. While the first group is made of 

Nigerian Christians who are good and who are living in accordance with the Christian 

doctrine, the second group is made up of Nigerian Christians who are corrupt and who 

are living a life of deceit. The third group is made up of Nigerian Christians who are 

corrupt through their involvement with some other corrupt Christians. The seriousness of 

the novel is in the fact that the Nigerian society represented in the text is that that is 

dominated by corrupt Christians. Using the activities of the characters in the novel, 

Ibezute is saying that the Nigerian society is dominated by those who are all out to 

deceive others. And judging by the way things went in the novel, any society where the 

majority of its populace is made up of those who earn their living through deceit is 

doomed.  

        Just as in Ukah’s When the Wind Blows where the story is about Adaku and her 

travail as a “fake” graduate, Ibezute’s Stain on a White Robe is about Comrade Henry 

Onyema and Reverend Pastor Obed Dauda and how they have not allowed the blowing 

wind of corruption in Nigerian churches to possess them. However, it is in the course of 

our admiration of these two Christian characters that the personalities of such corrupt 

Christian characters as Reverend Pastor Martin Okeke, Archbishop Ronald Mezie, Sir 
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Matthew Agu and Christie Okonga are revealed to us. The thing of worry in the novel is 

not the fact that some of the reverend pastors, pastors and Christians are living the lives 

of deceit, but that most of them would rather go the extra mile to bend the rules 

governing the Nigerian Christian society to suit themselves. 

           One can as well argue that the novel is about the revelry that exists between the 

good Christians and their many bad counterparts. It is a known fact that any society 

where bad dominates good that society is heading for disaster. This is what Ibezute tries 

to demonstrate in the novel by bringing the marriage between, Comrade Onyema and 

Loretta Onwe to focus. For instance through the story of how the marriage between 

Comrade Onyema and Loretta Onwe broke down the distinguishing personalities of the 

two reverend pastors of the Cathedral de Holy Ghost Mission (CdHGM ) are made 

known. It is through this we can confidently say that while Reverend Pastor Obed Dauda 

represents reverend pastors in Nigeria who become reverend pastors because they 

sincerely want to serve God and humanity, that Reverend Pastor Martin Okeke represents 

Nigerian reverend pastors who are “ordained reverend pastors in order to get away from 

restlessness and competitive challenges of the world and its attendant worries and 

heartbreaks” (30). Ibezute captures this in the novel through what can be called authorial 

intrusion: 

 

Once they successfully passed through the rigours of studentship and got 

ordained, those who chose the vocation to run away from the hardship and 

difficulties of the world felt they had been authorized to lead a normal life like 

their contemporaries in the wider world. But in practice, they would maintain 

their ordination and vocation ceremoniously, without spiritual uplift and growth 

and would not care to live by their teachings. Yet, most often, these flesh and 

world clergymen grew envious of their colleagues who, due to their devotion to 

their vocation and spiritual commitment to their calling, were elevated by God to 

perform miracles and wonders; they healed the sick and communicated effectively 

with God, to help solve problems for their fellow men. This had contributed to the 

growth of envy and jealousy among clergymen, and often, the situation affected 

the entire congregation. Some church ministers who, by their calling, preached the 

gospel and championed the cause of people loving one another, sometimes, out of 

envy and jealousy, witchhunted their colleagues. A few of them sometimes 

carried out nefarious acts of poisoning and murder. (30) 

      

At the later part of the novel, we see Ronald Mezie sharing in this view, while he is yet to 

become a pastor. However, it is important to note that Ibezute uses the character of 
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Ronald Mezie to demonstrate this claim to the full. Though this is also demonstrated 

using Reverend Pastor Martin Okeke, we cannot compare it with the extent at which 

Ronald Mezie best acts out the claim. This notwithstanding both Ronald Mezie, who later 

promoted himself to the position of an Archbishop, and Reverend Pastor Martin Okeke 

are typical examples of Nigerians who joined the pastoral vocation because of what they 

felt they would benefit from it.  

        It also seems Ibezute used Archbishop Ronald Mezie to represent pastors of the 

Pentecostal churches while Reverend Pastor Martin Okeke represents reverend fathers of 

the Catholic Church in Nigeria. The difference between the two Nigerian churches is 

seriously stressed in the novel. For instance, since Archbishop Ronald Mezie, of Reapers 

Christian Believers Fellowship (RCBF) knows that to succeed as a pastor one needs 

power to perform wonders, he travels to India and visits Babalawos for evil powers, 

Reverend Pastor Martin Okeke, on the other hand, does not need such powers because 

CdHGM does not attach so much importance to the issues of miracles. Reverend Pastor 

Martin Okeke would have perhaps succeeded as a reverend pastor if the church does not 

decide that its reverend pastors would be celibate and maybe if they have also approved 

of reverend pastors’ acquisition of wealth.    

             Reverend Pastor Martin Okeke, however, represents those corrupt reverend 

fathers in Nigeria who are chronic womanisers and who would go extra mile to defraud 

the church in order to impress a lady or woman they have their eyes on. Reverend Pastor 

Martin Okeke and Archbishop Ronald Mezie are the proverbial “roadside mechanic that 

would not allow one know the distinction between the sane and the insane”. We would 

have said that Archbishop Ronald Mezie is worse than Reverend Pastor Martin Okeke if 

not for the fact that from the beginning of the novel, Ronald Mezie prepared our mind for 

his later kind of life, especially when he argues that being ordained a reverend pastor in 

Nigeria is a way of escaping the harsh realities of Nigerian life. In one of his early 

conversations with Henry Onyema and Loretta Onyema, his wife, in the company of 

Matthew Agu and Berthrand Ekwunike on their way to CdHGM ordination programme, 

he had maintained that “As these two men are to be ordained Reverend Pastors, their 

problems are instantaneously taken over by the church. Cars have been bought for them 

by their different communities”  (41). In one of those instances, Henry Onyema had 
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asked him thus: “But you told us here that you love the life of clergymen?” and in reply 

he answered: 

 

“Yes. I said so. Try to get my point. I said instead of wobbling up and down in 

search of elusive success like in my own case, becoming a clergyman who 

automatically becomes king the moment he is ordained has to be considered the 

best option. But the hard nut to crack lies in this condition of chastity and celibacy 

for life. Even if a morally-conscious man ignores these beautiful daughters of Eve 

who are moving about in their captivating and majestic gait, he cannot promise 

not to have at all, any woman he could fall back to. Unless the man is not healthy. 

Or, if he is castrated. Let us be realistic,” Ronald Mezie emphasized and drew a 

very lengthy laughter.” (42—43)  

         

We are not surprised when hardship later pushed Ronald Mezie into becoming a pastor. 

What worries us is the fact that Reverend Pastor Martin Okeke who is ordained a 

reverend pastor at his prime, when he is yet to experience any difficulty, is corrupt. One 

of the things that is annoying about him is that he is ordained a reverend pastor at a time 

when the church is also at its prime: at a time when he helped to suggest for the church 

that its reverend pastors should be celibate and should shun all forms of materialism.  

 

“I support celibate life and chastity for CdHGM clergymen because one, it makes 

them active and lively in their responsibilities. Two, it helps to purify their 

spiritual life. Three, it keeps them away from women being encumbrances to their 

vocation and protects them from the exigencies of child-rearing and family life. 

Four, it helps them to be spiritually alert and ready to answer sick-calls and 

administer the sacrament of extreme unction to a dying person. Five, it enables 

the church to enforce the rule forbidding her clergy from acquiring wealth and 

property, as the desire for property acquisition is likely to distract the clergy from 

their vocation. The emphasis on a particular mode of dressing among the clergy is 

intended to promote a simple lifestyle—a life devoid of flamboyancy and 

showmanship [...]” (20—21) 

 

And in the novel, it seems it is his suggestion that made the church to decide on the issue 

of celibacy and against the clergy’s acquisition of wealth. This could be because the 

church authority saw him as a “popular and wonderful preacher”.  

       Reverend Pastor Martin Okeke cannot also be compared with Chief Sir Matthew 

Agu who is purely a businessman: a Christian who believes that church is business. Chief 

Sir Matthew Agu, even without knowing that RCBC is not founded with the genuine 

intension of winning souls for Christ, helped to build the church with the intention of 
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reaping his investment later. It is when Chief Matthew Agu became one of the members 

of the board of trustees of RCBC that his personality is fully revealed to us.  

       The difference between Chief Sir Matthew Agu, Archbishop Ronald Mezie and 

Reverend Pastor Martin Okeke is not much. The underlining fact about these characters is 

that they are all corrupt and they demonstrate their corruption in the different areas of 

their chosen careers. In our comparison of the three characters, we cannot but point out 

that Archbishop Ronald Mezie is the most corrupt of the three. This is because judging 

from the very beginning when the character of Ronald Mezie is introduced in the novel to 

its end, we were told about his different engagements in crime related businesses. 

Matthew Agu may not have engaged in any crime as Ronald Mezie, his involvement in 

businesses that would not help the society but kill it makes him very corrupt. Chief Sir 

Matthew Agu can only be compared with Reverend Pastor Martin Okeke and not with 

Archbishop Ronald Mezie. The difference between Reverend Pastor Martin Okeke and 

Chief Sir Matthew Agu is that while one chooses to carry on with his vocation in deceit, 

the latter is a businessman who has thrown decorum to the wind. However, Chief Sir 

Matthew Agu’s relationship with the church earned him some profits. For instance, he 

was able to buy himself the two titles, Chief and Sir, through the help of the church.  

       Christie Okonga is also another corrupt Christian character. She comes to church just 

to meet men of different vocations. In the novel, it was she who sold her friend Loretta 

Onwe out to Martin Okeke when Martin Okeke was a young seminarian. Perhaps, Martin 

Okeke would not have had any interest in Loretta if not for the fact that Christie Okonga 

told him that Loretta Onwe was a virgin and had been engaged to Henry Onyema on that 

account: 

The two ladies got up to leave when they had stayed enough. A few steps from 

the door, Christie told Loretta that she had forgotten a message to be delivered to 

Martin Okeke. While Loretta walked a few more steps and waited, Christie 

walked up to the student of theology and in their usual secret jokes whispered into 

his ears: 

“I caught you ogling at Loretta. She is just for your eyes; no touching or bedding 

because she won’t agree. She is a virgin!”         

“You are crazy, Christie. I’ve nothing to do with your friend. I don’t want 

anything to dent my image and threaten my vocation. All the same, I disagree that 

she has not known any man,” said Martin Okeke. 

“It is a naked truth at Karmo branch of CdHGM. Henry Onyema now planning to 

wed her rooted his love in this virgin of a thing.”  (18—19) 
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When Martin Okeke finally wanted to rape Loretta Onwe, it was Christie Okonga who 

lured her to Martin Okeke’s house and trickily abandoned her there. When Loretta later 

asked her whether she did it intentionally she denied it. It was also Christie Okonga who 

advised Loretta Onwe to start dating different men, when the marriage between Loretta 

and Henry Onyema was experiencing some difficulties because Henry discovered that 

Loretta was not a virgin as she initially told him.  It was she who also advised Loretta to 

divorce her husband, Henry Onyema, when Henry caught her with one of her numerous 

man friends.   

        One can, however, note that Loretta Onwe is a victim of the corruption that has so 

eaten into the fabric of the Nigerian society. As a born-again single lady at CdHGM, 

every rapacious member of the church had his eyes on her. After escaping rape on two 

different occasions, she decided to settle down with any man that asked for her hand in 

marriage. When finally God blessed her with a good man, who was though poor, the 

marriage was ruined by a rapacious clergy, Martin Okeke. Having lost her virginity to the 

rapacious clergy a few weeks to her wedding, she had to face the shame and ridicule of 

her husband who thought he had been deceived. At a time, when the couple resulted to 

constant quarrelling and fighting, Reverend Pastor Obed Dauda thought he could settle 

the matter. He told Loretta that the peace of the marriage was in her hands: 

 

“If only you can bend down from your height and status, and be loyal and 

submissive to your husband, no matter his height, financial background and social 

status, all the constant misunderstanding and quarrelling would be a thing of the 

past.” (75) 

 

   But that turned out to be “like a piece of advice given to a habitual thief” (75). In order 

to escape the trauma of being in a marriage that was not working because her husband 

was always accusing her of flirtation, she decided to live as she was accused. Here, one 

can as well assume that she decided to “join them since she knew she could not win 

them” as the popular Nigerian saying goes. With the advice of her friend, Christie 

Okonga, she started to date different men.  Henry Onyema later caught her right inside 

her office where she was busy hugging one of her man friends.   Instead of beg her 

husband, she flared up and shamefully filled a divorce suit in court. Having been granted 
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divorce in court she decided to continue her relationship with Reverend Pastor Martin 

Okeke.  

       We did not really know why she did not have any child for her husband, Henry 

Onyema but produced children for Reverend Pastor Martin Okeke. One could argue that 

Ibezute did all these to compensate her. This is even further proven at the later part of the 

novel when after Henry Onyema exposed the corrupt practices of Reverend Pastor Martin 

Okeke and his kinds in the symposium organised at the Republican Stadium, Lagos, 

Reverend Pastor Martin Okeke abandoned his vocation and travelled to USA where 

Loretta later joined him.  

       With a close reading of the novel, one can as well say that Berthrand Ekwunike 

almost also shared the same fate with Loretta—but it is not totally so. Berthrand 

Ekwunike is used at different times in the novel to achieve one thing or the other without 

him realising it. First it was at RCBC where he was made the administrative officer of the 

church without pay while Matthew Agu and Ronald Mezie siphon all the funds. The 

second time was at CdHGM where Matthew Agu also persuaded him into going to talk 

Henry Onyema out from carrying out the symposium. Even though he was not so 

conscious of the fact that he was getting himself soaked in corruption, he showed concern 

for Henry Onyema when he spoke with Reverend Pastor Obed Dauda. During their 

conversation, he ended up making a remarkable statement that explained what later 

happened to Henry Onyema in the later part of the novel: 

 

“On second thoughts, while we are talking of change, reforms and 

boomerang, let us not lose sight that the arrow does not rebound only 

when one does wrong or is guilty. Sometimes, actions intended to be for 

one’s good, or for the betterment of the people boomerang to unpleasant 

consequences against the initiator” ... (144) 

 

         Like Loretta who always acted blindly and followed every advice of her friend, 

Christie Okonga, Berthrand Ekwunike was always acting based on the advice of his 

friend Matthew Agu. The reason why he followed Matthew Agu everywhere could be 

because he was rich and commanded a lot of respect in CdHGM. Through the character 

of Berthrand Ekwunike, it was revealed that some Nigerians become corrupt without 

knowing that they are corrupt. Berthrand Ekwunike is corrupt because of his involvement 



79 
 

with corrupt Christians and yet he is seen at different times where he gives valuable 

advice as to how corruption can be curbed in Nigerian churches.  

     In the novel, Reverend Pastor Obed Dauda and Comrade Henry Onyema are the only 

upright Christians. It is a fact that a society where there are lots of bad people is dead. 

This is the kind of society that Ibezute captures in his novel, Stain on a White Robe. As 

typical of this kind of the Nigerian society anybody who speaks out on those who are 

corrupt is usually killed. When Comrade Henry Onyema spoke out on the corruption that 

was ravaging the Nigerian church and the entire Nigerian society, we were afraid for him. 

This is because we shared in the fear of the reporter of Christendom today magazine thus: 

 

“...How safe is Henry Onyema in a polarized African state whose government 

cannot guarantee the safety of her citizens? He is brave and may be, factual but 

what’s his arrangement for his security in a country with an increasing rate of 

kidnapping, assassination and brazen murder?” (189) 

 

  While we hold ourselves praying that Comrade Henry Onyema does not fall to such 

fate, Ibezute depicts that he was seen dead at Lagos by the corner of the road. The society 

is then left with Reverend Pastor Obed Dauda, an upright individual who only discusses 

change and reform in his sermons and with any interested individual who comes to his 

office for a related discussion. What Ibezute is saying through this novel is that Nigerian 

society is doomed if the people do not seek for ways out of its present predicament.   

              However, in the two novels, we are made to realise that all hope is not lost and 

that something can still be done to save the collapsing systems. To save the systems, the 

writers seem to be in agreement that we should learn to stop complaining and to tackle 

Nigeria’s problem, which consequence is the collapse of its systems, on our own, because 

“there’s a saying that whenever an old man in the midst of children mimics crying, he has 

indirectly told the children around him to cry themselves numb” (Stain on a White Robe, 

178). It is in the hands of every Nigerian to resist corruption and all corrupt practices. The 

first step to achieve this is through enlightenment campaign. According to Reverend 

Pastor Obed Dauda in Ibezute’s Stain on a White Robe, without enlightenment campaign, 

it will be— 

“[...] difficult to achieve change and reforms. A situation where someone like you, 

a university graduate and former civil servant does not know some basic things 

you are supposed to know, leaves much to be desired. No meaningful change can 
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take place in a situation where a greater percentage of the citizenry is ignorant of 

its rights as citizens, and is typically illiterate in the country’s current affairs and 

basic citizenship education.” (144)  

  We should expect the enlightenment campaign to work. One may say that it would not 

work, since it did not work in Ibezute’s Stain on a White Robe. Instead of it to work, it 

caused Comrade Henry Onyema his life.  

       If such enlightenment campaign as the one carried out by Henry Onyema fails to 

save the systems, in Ukah’s When the Wind Blows a house to house campaign is 

suggested. And if the house to house campaign fails to yield result like the enlightenment 

campaign, Ken in When the Wind Blows suggested that an all-out protest would work. 

Ukah demonstrates it in the novel by using it as the strategy Adaku employed in her 

schizophrenic regret to address the corruption in her dream society, especially where she 

and other protesters gathered in front of the Federal Ministry of Education, shouting: 

 

They must go! All sorters! 

They must go! All corrupt academics! 

They must go! All campus prostitutes! 

They must go! All cultists! 

They must go! All exam mercenaries! 

They must close! All score bureau de change!  (189) 

 

Since corruption is not limited to Nigerian universities and colleges alone, the protest 

should not just be in front of the Federal Ministry of Education. The protesters should go 

from one corrupt university or college of education or department to another, from one 

corrupt communication network to another, from one corrupt church, pastor and reverend 

father to the other and from one government institution to another. The protest should 

even be reduced to individual level. Adaku in Ukah’s When the Wind Blows believed 

strongly that it is then and only then can the corruption that has so eaten into the systems 

of Nigerian society can be purged.  

         But what of if this did not work? Then, as Henry Onyema in Stain on a White Robe 

rightly observed, Nigerians “should not relent in challenging evil and the agents of 

backwardness which stand on our way to greatness” (162). In order to match action for 

action, Nigerians should stop patronising corrupt lecturers, corrupt communication 

networks, corrupt pastors, stop allowing corrupt individuals, like Adaku in Ukah’s When 
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the Wind Blows and Reverend Pastor Martin Okeke and Ronald Mezie in Ibezute’s Stain 

on a White Robe,  have their ways. In the view of Comrade Henry Onyema in Ibezute’s 

Stain on a White Robe, since “it is only he who teaches a man with ear-ache that usually 

gets exhausted by repeating himself and shouting” let us not involve the government 

because, according to one of Ukah’s characters, “that is the very root of corruption” (121) 

and because “our politicians have no value for history and do not learn from the past” 

(Stain on a white Robe, 155). Using one of his characters Ukah reiterates this point:  

 

“[...] I think we can forget about the government for now. From every 

indication, I don’t see things improving from their angle in the near future. 

What I think we should do is to begin some kind of community-based 

campaign and initiative. Perhaps starting from the home. I am still 

thinking [...]” (121) 

 

Using one of his characters also Ibezute explains that campaign would go a long way to 

help the society. According to him: 

 

In such a situation, a state governor who had obviously failed before man 

and god; a people’s representative who never even for once moved an 

ordinary motion for adjournment of proceedings let alone making any 

meaningful contribution to any idea that would be benefiting to the people 

he represented, but only knew how to hunt for and grab money through 

bribery and gratifications, would have no guts to seek a second-term 

mandate. (141)   

 

However, with the novels, the writers are of the view that Nigeria can save her corrupt 

systems if only they would see corruption as a problem and come all out to fight it. It has 

been argued at different intellectual gatherings that the corrupt practices that bedevil the 

contemporary Nigerian society are problems associated with the generation. If this is true, 

it would then be a very huge problem to tackle. And as it seems, it is true because in this 

generation people are no longer interested in values—in fact they have lost their sense of 

moral value. People now seem to be more interested in making wealth and in sex-related 

activities. Their mindsets now seem to have been turned away from the values that make 

Nigerian society different from other societies. These and many more are reasons why it 

could be difficult for even all the suggestions on how corruption in Nigeria can be curbed 

may be hard to implement. All these notwithstanding, one thing is sure to happen in 
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Nigeria if things continue to happen this way and that is that the totality of the Nigerian 

systems would collapse. Maybe Nigeria would then have to start all over again to build 

her society and systems that would be free from corruption.      
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Chapter Seven 

 

Poverty, Corruption and the Nigerian Church: Chukwuma Ibezute’s Stain on 

a White Robe4 
 

Solomon Awuzie, PhD 

 

Introduction 

In recent years, majority of the literatures pouring forth from the country have always 

included Nigeria in the list of the poorest countries in Africa (Charles Nnolim 2009: 229; 

Pius Adesomi, ).  This claim is also antithetical to other research claims that the country 

is blessed with enormous natural resources. What this means is that the country in actual 

sense is not poor but its rich resources have been so wrongly managed to the extent that 

instead of enhancing the value of its human resources, it has ended up impoverishing 

them. The situation is now so bad that the country is said to now harbour “some of the 

poorest people in the world with as many as 69 percent of the population, which is about 

112.47 million Nigerians living below the poverty line” (Hussaini AbduIt, 6).  

In his book, Abdult links this case of poverty amidst plenty to corruption. This is 

because it involves the stealing of the country’s resources that would have been used to 

provide ‘wealth-creating infrastructure’ for its citizens (6). Oduwole Tajudeen and Fadeyi 

Adebayo describe poverty in Nigeria “as an economic situation where a household 

income is insufficient to meet the minimum nutritional need for growth and long-term 

survival and that it is a vicious circle of multiple adverse circumstances that limit the 

choices of the poor” (106). Omoniyi Victor Ajulor also notes that with the way Nigeria is 

moving, it is clear that the country is retrogressing “to become one of the 25 poorest 

countries in the world” (237).  

With extreme poverty among the people, Charles Nnolim posits that  Nigerians 

now depict “a people adrift, hedonistic […]” (2009:229) and the country now represent a 

“society without direction, operating on the principle of catchment, geographical spread, 

federal character, disadvantaged state where the individual is irreligious, debauched and 

thinks with his crotch. Women took to whoring as business where they are either 

                                                 
4 Awuzie, Solomon. “Poverty, Corruption and the Nigerian Church: Chukwuma Ibezute’s Stain on a White 

Robe” International Journal of Media, Security and Development Vol 3 No 1 2018 
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trafficked by a syndicate or quite often traffic themselves by migrating to the flesh pots of 

Europe” (2012: 158). Seeing the level of poverty in the country, Ben Okri laments the 

state of the country through one of his characters in The Landscape Within, thus: ‘I think 

ours is another damned generation of loss.’ Camillus Ukah, through one of his own 

characters in When the Wind Blows, states: “I weep for this generation. I weep for a 

generation hunted by its own machination and ensnared by its own trap” (166). 

      In order to survive this extreme situation of poverty, most Nigerians get involved 

in all sorts of shady businesses and crimes, such as trafficking, kidnapping, robbery and 

‘419ing’1. As a matter of fact, UNESCO report on Nigeria about human trafficking 

confirms that “Nigeria has acquired a reputation for being one of the leading African 

countries in human trafficking with cross-border and internal trafficking” (11). It goes 

further to point out that “Nigeria is a country of origin, transit, and destination for human 

trafficking” (11). Yet, the report recognizes trafficking of persons as “the third largest 

crime after economic fraud and the drug trade” (11). Hence, this accounts for the high 

number of persons being jailed in Nigeria for human trafficking and other related crimes 

yearly. Recent report on poverty has also shown that robbery activities have been on the 

increase for the past ten years in Nigeria (see Abdult, 6). However, the campaign against 

crime and crime-related activities recently launched by the federal government of Nigeria 

has helped in the sensitization of the populace on the consequences of getting involved in 

crimes and crime-related activities. However, in order to avoid being caught up by the 

law, most criminal minded Nigerians seek for other means of survival that may not 

necessary land them in prison. And the most available and viable business for them 

became the “church business”.    

  Since, Karl Max rightly observed, “Religion is the opium of the masses,” and the 

more neck-deep into poverty the masses are the more religious they become, these 

criminally minded Nigerians or ‘419ers’2 are guaranteed of the viability of the “church 

business”. They now feign to be “born-again” and then crown themselves with such titles 

as pastors and prophets. They go ahead to establish churches. This is the reason, 

according to Paul Kollman, “Africa […] houses a larger variety of manifestations of 

Christianity than any other continent” (4). Such pastors or prophets become eventually 

money-conscious and lay emphasis on money than preaching the gospel. One of the 
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reasons they seem to be succeeding is because, as Michael A Gomez puts it, “religion has 

been central to the African experience” (78). Nigerian Christians hardly doubt pastors or 

prophets, especially when they claim they are sent by God. One other reason for this is 

the fact that one needs no capital to begin church in Nigeria, hence, it has led to the 

proliferation of churches in Nigeria to the extent that makeshift structures are now built 

by the roadsides and shops are now rented for church purposes.  

It is therefore not surprising that most Nigerian writers are beginning to reflect 

this situation in their fictions. Among these Nigerian writers is Chukwuma Ibezute. 

Ibezute’s fictional works reflect the day-to-day activities and problems associated with 

contemporary Nigerian society. His novel, Stain on a White Robe, for instance, is about 

‘the corrupt Nigerian religious (church) system’ (see Awuzie), while his other novels are 

about other aspects of the Nigerian society. As Michel Zeraffa rightly observed ‘it is 

through its formal character and through the techniques used to create that formal 

character that a work of art exposes reality’ (10), through the characters of the novel, 

Stain on a White Robe, how poverty and corruption enter into contemporary Nigerian 

churches and get them all ruined is revealed.  

 

Poverty and Corruption in Ibezute’s Stain on a White Robe 

Like many contemporary Nigerian fictions that reveal the extent of poverty in Nigeria 

and the extent at which criminally minded Nigerians are using the church system as a 

means of swindling money from their poor fellow Nigerians, Ibezute’s Stain on a White 

Robe exposes the level of poverty in the country and links it to the proliferation of 

churches in Nigeria. Of importance in the novel is the fact that poverty and corruption 

have led people to start contemplating religious centres as business centres and like the 

country itself, the church is at its verge of collapse.  

The novel is set in contemporary time when poverty and corruption are at 

crescendo—at a time when one does anything to survive. The novel is dominated by 

Christian characters who are all out to deceive others in order to make a living. This also 

accounts for the reason why the novel ended in chaos. This goes to say that any society 

where the majority of its populace is made up of those who earn their living through 

deceit, such a society is heading for doom. The novel achieves its message of focus 
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through the use of a number of corrupt characters and these characters include Reverend 

Pastor Martin Okeke, Archbishop Ronald Mezie, Sir Matthew Agu and Christie Okonga. 

Through these characters, it is revealed how, in order to make a living some individuals 

end up turning their society upside down and making it a place that is not fit for human 

habitation. Of course the society of the novel is a microcosm of the Nigerian society and 

the novel is saying that this can only happen in a country like Nigeria where everyone is 

assumed the lord of the jungle: A place where everyone thinks of “sucking” from the 

country stream of wealth and thinks of only sucking it dry. However, this is what happens 

in a country where the government leaves the people with nothing to survive with. In 

such a situation, the people look the other way and start struggling on their own to make 

ends meet. The consequence of this is that while the corrupt politicians are up the 

government ladder taking everything and squeezing them into their pant pockets, the 

corrupt and criminally minded people are down the masses ladder stealing from the poor. 

This is what happened in the society of the novel. The criminally minded people among 

the masses discovered how lucrative the church business can be and went into it. In order 

to succeed in carrying out their mindset, they bend the rules governing the Nigerian 

Christian society to suit themselves. The novel further reveals that most of reverend 

pastors are not genuine; they are like the “419ers,” who become reverends pastors or 

prophets in order to “get away from restlessness and competitive challenges of the world 

and its attendant worries and heartbreaks” (30). The novel explains: 

 

Once they successfully passed through the rigours of studentship and got 

ordained, those who chose the vocation to run away from the hardship and 

difficulties of the world felt they had been authorized to lead a normal life like 

their contemporaries in the wider world. But in practice, they would maintain 

their ordination and vocation ceremoniously, without spiritual uplift and growth 

and would not care to live by their teachings. Yet, most often, these flesh and 

world clergymen grew envious of their colleagues who, due to their devotion to 

their vocation and spiritual commitment to their calling, were elevated by God to 

perform miracles and wonders [...] Some church ministers who, by their calling, 

preached the gospel and championed the cause of people loving one another, 

sometimes, out of envy and jealousy, witch-hunted their colleagues. A few of 

them sometimes carried out nefarious acts of poisoning and murder. (30) 
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         In the novel, Reverend Pastor Martins Okeke and Archbishop Ronald Mezie are 

used to represent this group of Christian leaders in Nigeria who become reverend pastors 

to get away from the harsh realities of contemporary Nigerian society or who become 

pastors in order to extort from churchgoers.  While in the novel, Archbishop Ronald 

Mezie represents leaders of the Pentecostal Churches who do not need to go through the 

formal seminary in order to be ordained pastors, Reverend Pastor Martin Okeke, on the 

other hand, represents reverend fathers of the Catholic Churches in Nigeria. The 

difference between the two Nigerian churches is seriously stressed in the novel. For 

instance, since corrupt Archbishop Ronald Mezie, of “Reapers Christian Believers 

Fellowship” (RCBF) discovered that to attract more people to his church he needed to 

perform “miracles”, he travelled to India to acquire powers and visited “Babalawos” 3 for 

evil powers. Reverend Pastor Martin Okeke, on the other hand, does not need such 

powers because CdHGM does not attach so much importance to the issues of miracles. 

Unlike Archbishop Ronald Mezie, Reverend Pastor Martin Okeke’s greatest challenge is 

the issue of women and the acquisition of wealth. Reverend Pastor Martin Okeke is an 

example of those corrupt reverend fathers in Nigeria who are chronic womanisers and 

who would go extra miles to defraud the church in order to impress a lady or woman they 

have their eyes on. During one of his conversations with Henry Onyema, Ronald Mezie 

spoke for such clergies. Onyema had asked: “But you told us here that you love the life of 

clergymen?” and in reply Mezie said: 

 

‘Yes. I said so. Try to get my point. I said instead of wobbling up and down in 

search of elusive success like in my own case, becoming a clergyman who 

automatically becomes king the moment he is ordained, has to be considered the 

best option. But the hard nut to crack lies in this condition of chastity and celibacy 

for life. Even if a morally-conscious man ignores these beautiful daughters of Eve 

who are moving about in their captivating and majestic gait, he cannot promise 

not to have at all, any woman he could fall back to. Unless the man is not healthy. 

Or, if he is castrated. Let us be realistic’  (42—43) 

 

Reverend Pastor Martin Okeke and Archbishop Ronald Mezie are the proverbial 

“roadside mechanic that would not allow one know the distinction between the sane and 

the insane.”  
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       Of interest in the novel is also the character of Chief Sir Matthew Agu who 

believes that church is business. Chief Sir Matthew Agu is like most Nigeria Christians 

who help to build the church with the intention of reaping their investments later. He 

contributed to the building of RCBF and expected that he got some share of the offerings 

and tithes. When Chief Matthew Agu saw that Archbishop Ronald Mezie was not ready 

to share the offerings and tithes, he requested for the ‘Sir’ title.  

Christie Okonga is another corrupt character like Chief Sir Matthew Agu. She is 

not among the clergy but is one of those through which the entire system is corrupted. 

She is also a business lady.  She comes to church just to meet men of different vocations 

and to see if she could seduce them in order to get some money out of them. In order to 

make some money for herself, she sold her naive friend Loretta Onwe out for sex to 

Martin Okeke when Martin Okeke was a young seminarian. Having almost had sex with 

all the women in his church and was still not satisfied, Reverend Pastor Martin Okeke 

decided to secretly marry Loretta Onwe. Henry Onyema, Loretta’s ex-husband, soon 

discovered and planned to expose the corrupt practices of Reverend Pastor Martin Okeke 

and his kinds in a symposium he was to organise at the Republican Stadium, Lagos.  

 In the novel, there are still some good Christian characters. Among this group of 

characters are Berthrand Ekwunike, Henry Onyema and Reverend Pastor Obed Dauda. 

At different times in the novel, Berthrand Ekwunike is used by Archbishop Ronald Mezie 

and Chief Sir Matthew Agu to enrich themselves without him realising it.  At RCBC, 

where he is the administrative officer of the church without pay, he does all the preaching 

and makes members to bring offerings and tithes into the offering and tithe boxes, while 

Chief Sir Matthew Agu and Archbishop Ronald Mezie siphoned all the funds. The novel 

reveals that corrupt Nigerians like those they always cheat. Berthrand Ekwunike is loved 

by Chief Sir Matthew Agu and Archbishop Ronald Mezie. It is also depicted in the novel 

that the society like corrupt people and hate those who try to do the right thing or who 

want to force others to do the right thing. Henry Onyema is a character through which 

this is demonstrated. When Comrade Henry Onyema spoke out on the corruption that was 

ravaging the Nigerian church and the entire Nigerian society, he was found dead the next 

day by the corner of the road. Though before his death, the Christendom today magazine 

expressed a similar fear for him thus: 
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‘How safe is Henry Onyema in a polarized African state whose government 

cannot guarantee the safety of her citizens? He is brave and may be factual but 

what’s his arrangement for his security in a country with an increasing rate of 

kidnapping, assassination and brazen murder?’ (189) 

However, Reverend Pastor Obed Dauda explained Henry Onyema’s fate in a country like 

Nigeria during his sermon in following words: “while we are talking of change, reforms 

and boomerang, let us not lose sight that the arrow does not rebound only when one does 

wrong or is guilty. Sometimes, actions intended to be for one’s good, or for the 

betterment of the people boomerang to unpleasant consequences against the initiator” 

(144). 

Conclusion               

Through the novel, we are made to realise that all hope is not lost and that something can 

still be done to savage the collapsing Nigerian churches. To save the churches, Reverend 

Pastor Obed Dauda is of the view that we should stop complaining but tackle the 

Nigerian church problem. This is because “there’s a saying that whenever an old man in 

the midst of children mimics crying, he has indirectly told the children around him to cry 

themselves numb” (178). Every genuine Christian should do everything to solve the 

problem and to purge the church of corruption and all corrupt practices. The first way of 

achieving this is by giving sincere sermons and enlightenment campaign. Since it is a 

nationwide problem, Reverend Pastor Obed Dauda is also of the view that without 

enlightenment campaign, it will be— 

“[...] difficult to achieve change and reforms. A situation where someone like you, 

a university graduate and former civil servant does not know some basic things 

you are supposed to know, leaves much to be desired. No meaningful change can 

take place in a situation where a greater percentage of the citizenry is ignorant of 

its rights as citizens, and is typically illiterate in the country’s current affairs and 

basic citizenship education.” (144)  

 

  If the sermon and campaign fail to work, Henry Onyema’s observation that Nigerian 

Christians “should not relent in challenging evil and the agents of backwardness which 

stand on our way to greatness” (162) should be put to use. In order to match action for 

action, Nigerian Christians should stop patronising corrupt and “fake” pastors, prophets 

reverend pastors and reverend fathers and stop allowing reverend fathers like Reverend 

Pastor Martin Okeke and pastors like Archbishop Ronald Mezie to have their ways. Since 

“it is only he who teaches a man with ear-ache that usually gets exhausted by repeating 
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himself and shouting” (155) let us not involve the government because “that is the very 

root of corruption” (Camillus Ukah,121) or “our politicians” because they “have no value 

for history and do not learn from the past” ( Ukah, 155).   

However, the novel reveals that the poverty in Nigerian can only be addressed if 

Nigerians sincerely want the problem solved. Unfortunately, Nigerians seem to be more 

interested in acquiring wealth and in sex related activities. They seem not to be interested 

in societal values. Everyone is so engrossed in how to survive and be respected without 

seeing problem in the situation.  These are the reasons why it could be difficult for the 

situation to change.      

 

 

Notes 

 

(1) In Nigeria parlance, ‘419ing’ means the criminal act of swindling people of their 

money. 

 

(2) ‘419ers’ are persons involved in the criminal act of ‘419ing.’ 

 

(3) Babalawos are what the Yoruba call witch doctors in their native tongue.   
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Chapter Eight 

 

Structures and Meanings: Chukwuma Ibezute’s Prison Memoirs of Gerald 

Williams and Tempters and Traitors5  
 

Solomon Awuzie PhD 

 

1. Introduction 

 In his “Course in General Linguistics,” Ferdinand de Saussure (2001) proposes a theory 

of language where he conceived language as an art concerned with the relations of 

structures. He points out that though language is made up of two elements which include: 

thought and language, “psychologically, our thought—apart from its expression in 

words—is only shapeless and indistinct mass” (34). This art of expressing our thought in 

words is what Gerard Genette describes as “narratology”.  In order that the theory of 

“narratology” may sway, Genette further contemplates “signs” and how they come 

together to form meaning—though with reference to Saussure’s concept of “the signifier 

and the signified”. However, the “sign” or “the signifier” and what is “signified” are 

arbitrary and have meaning only because they participate in “a system of conventions.” 

This “system of conventions” may be codes, words, lines,  phrases, sentences, stanzas, 

paragraphs, chapters and the entire narrative.  Barthes (1967) is also one of scholars who 

are of the view that meaning can only be achieved through the interpretations of this so-

called “system of conventions” and what they signified. This he captured through a 

repetitive use of the word “binary”. Like Barthes, Rice and Waugh (2001: 46) explain 

further that the meaning the binary generates is “dependent upon differential relations 

among elements within a system”. By “differential,” they meant that the binary (the 

signifier and the signified) relate diacritically and not referentially. Eagleton (1987: 94) 

also made a very important revelation, especially when he notes that each system do not 

have meaning except “by virtue of” its relation to another system. The relations between 

one system to another could be “ones of parallelism, opposition, inversion, equivalence 

and so on” (94). These concepts help the structure of internal relations in a narrative to 

                                                 
5 Awuzie, Solomon. “Structures and Meanings: Chukwuma Ibezute’s Prison Memoirs of Gerald Williams 

and Tempters and Traitors” International Journal of Linguistics, Literature and Culture (Lingua-LLC) Vol 

3 No 2. 2016, 10-16. 
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yield its meaning. Though the study, or the principle itself, is not particularly interested in 

meaning, its interest is to describe the conventions and modes of signification which 

makes it possible for a narrative to “mean”.  It does not concern itself with the face value 

of the text but displaces it into a quite different kind of object.  

     Since this principle has rarely been used to analyze the works of African writers, we 

will use  Chukwuma Ibezute’s Prison Memoirs of Gerald Williams (2007) and Tempters 

and Traitors(2013) as illustrative texts. As contemporary Nigerian fictions of “the third 

generation” (Awuzie, 2015)  Prison Memoirs of Gerald Williams tells an intriguing story 

of the place of childbearing in Africa. Tempters and Traitors which is a sequel to Prison 

Memoirs of Gerald Williams reiterates the recurring motif in Ibezute’s fictions that all 

hope is not lost. As a contemporary Nigerian writer of “the third generation”, Chukwuma 

Ibezute’s fictions are about contemporary Nigerian people. According to Awuzie (2015),  

Ibezute’s fictions are didactic and are reflective of the contemporary African society. 

Awuzie (2016) posits that some of Ibezute’s fictions have “masculinist” orientation. Even 

though studies have been conducted in other fictions written by Chukwuma Ibezute, this 

study is the first of its kind and one of the major works on Prison Memoirs of Gerald 

Williams and Tempters and Traitors.    

2. Structures, Conflicts and Meanings in Ibezute’s Prison 

Memoirs of Gerald Williams        
 

Like every narrative that has a “main structure” and other structures, Prison Memoirs of 

Gerald Williams is made up of one “main structure” and many other structures which can 

be referred to as “minor structures”. The “main structure”, of its own, is a combination of 

many “minor structures”. One can say that the “main structure” exists because of the 

presence of other structures in the text. These other structures can take different forms 

such as codes, signs, words, sentences, paragraphs, chapters and the entire story. Each 

structure in the text yields its meaning by virtue of parallelism, opposition, inversion and 

equivalence.  

       The first structure in the text is the code “1”. The code signifies the very first chapter 

of the novel. The code though does not make meaning on its own except when we rely on 

the body of conventions that makes it possible for it to “mean”. The sign “A” is also the 
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first sign that begins the text. Ordinarily, as an independent sign, it has no meaning but in 

differential relation with other signs in the text, especially the signs before it, it yields its 

meaning. After the sign, many structures follow. The first set of structures that follow the 

sign are words and then sentence structures, thus: “A poet once said that thin liberty is 

better than fat slavery” (1).  The fascinating thing about these is that even the “words” are 

formed with “signs” and the sentence is formed with words. What this means is that in 

the narrative, there are millions of “minor structures”. However, these “minor structures” 

have other elements that help the text to yield its meaning in the “main structure”. These 

structures can only be properly analyzed if we study them using elements such as binary, 

irony, parallelism, opposition, inversion and equilibrium.  

       Through setting most of the “minor structures” in binaries, one makes a lot of 

discoveries. For instance, with the contrast of some “minor structures” of the text, such 

pairing opposing ideas as “wealth and children”, “imprisonment against freedom,” “good 

characters against bad characters,” “poor characters against rich characters,” “men 

against women” come to the fore. But central in these lists of pairing opposite ideas is 

‘wealth against children’. Very early in the text, this particular idea forms the message of 

most structures. We are able to come by it as a result of  our ability to contrast the gamut 

of signs, words and structures that are used in reconciling the protagonist,  Gerald 

Williams’ poverty with Uyamadus’ wealth – in line with Terry Eagleton’s (1987: 103) 

assertion that “whatever we perceive in the text is perceived only by contrast and 

difference: an element which had no differential relation to any other would remain 

invisible”.  

     The meanings of most structures of the text are built around contrasting structures that 

are always finding outlets to reconcile themselves. In the text, when there are two 

contrasting or opposing signs, words, or structures, meaning is achieved. With the 

reconciliation of the gamut of contrasting words, sentences and structures in the text, the 

motif of the text comes to the fore. The motif of the text is the desire of most of the 

characters to be the ones to gain. This motif comes to be as a result of another motif that 

precedes it—the survival motif. The gain motif comes to be because the survival motif is 

represented in opposites. While the first group of survivalist characters wanted wealth 

through any means, the second group of survivalist characters needed children through 
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any means. While in the first group we have characters like poor Gerald Williams, Benji 

and many others, in the second group we have rich Dan Uyamadu and his wife, Dorathy 

Uyamadu. The first group of characters survived hard times though differently. While 

Gerald became wealthy through his affair with Dorathy Uyamadu, Benji became wealthy 

through involving in illegal businesses and armed robbery. Dan Uyamadu and his wife, 

Dorathy Uyamadu, in the second group, got the children they wanted in order that the 

family name might survive the times but had problems with Gerald who produced them. 

        Each half of the opposite structure may as well remain loose in the body of the story 

if there is no linking element. In the story, the linking element that ties one half of the 

opposite structure to another is irony. As micro as it is, the irony is also represented in 

opposites. While for instance, we are confronted with the character, Dan Uyamadu, a 

wealthy man who is impotent, we are also presented with another character, Gerald, a 

poor “wheelbarrow pusher” who can reproduce. The irony in the text reconciles itself 

when Gerald through Dan’s wife, Dorathy Uyamadu reproduced children for Dan and 

when Dan through his wife, Dorathy Uyamadu also made Gerald wealthy. The relations 

between the two groups of characters collapsed when Gerald became unable to 

impregnate his own wife. Gerald’s inability to impregnate his own wife becomes a 

breakdown in the structures that are building up properly and that resulted in a terrible 

conflict. The structures would have been successfully mended and the conflict taken care 

of if Gerald had allowed his own wife to find a man that could help her bear children as 

Dorathy Uyamadu did. His refusal to allow his own wife go to another man brought the 

conflict to its climax and resolved in an adjoining catastrophic structure where Gerald’s 

attempted to kill Dorathy. 

      However, in this complication, Ibezute creates another set of structures which are 

deep in their relations with one another. For the purpose of our understanding of the 

relationship between these sets of structures, we will refer to one group as “deep 

structure” and to the other as “surface structure”. At the “surface structure”, for instance, 

characters can be classified into two groups. While the first group is positive, the second 

group is negative. Characters like Dan Uyamadu and his wife, Dorathy Uyamadu belong 

to the positive group while characters like Gerald Williams, Benji, the medicine men and 

their murderous bodyguards belong to the negative group. Characters like Dan Uyamadu 
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and his wife Dorathy display their positivity in every bit during Dorathy’s affair with 

Gerald Williams. When Dorathy invited Gerald to their house, Dan would have chosen to 

pretend, but he did not. He owned up to Gerald Williams and told him that he is aware of 

everything that is going on between him and his wife. This also proved Dorathy a good 

wife. Gerald Williams and his friend Benji, on the other hand, proved themselves 

negative from the beginning, especially as we were confronted with their many activities 

to “get rich quick”.  At the “deep structure”, we are confronted with a reverse situation. 

For instance, while the first group is perceived as being negative, the second group is 

perceived as positive. Dan Uyamadu and his wife Dorathy Uyamadu are seen as 

opportunists. They capitalized on Gerald’s poverty. Dorathy, on the other hand, assumes 

a bad woman who has a way of getting what she wanted from anyone she targeted. This 

is also in agreement with Terry Eagleton (1987: 103)  “the meaning of the text is not just 

an internal matter: it also inheres in the text’s relation to wider systems of meaning […]”. 

3. Structures, Conflicts and Meaning in Ibezute’s Tempters 

and Traitors      
 

Unlike Prison Memoirs of Gerald Williams, Tempters and Traitors has two “main 

structures” and many “minor structures”. One of the “main structures” is the story of 

Gerald Williams while the second is the story of Ozoemena. These structures are brought 

together with the use of a character, Dorathy Uyamadu. In each of the “main structures” 

there are many “minor structures”. The smallest unit of the “minor structure” in the text is 

a sign and a code. The very first sign in the text is the “C” sign and signs such as “c-h-a-

p-t-e-r” that form the very first structure in the text. The figure “1” is the first code in the 

text. Code “1” has meaning in the text because it is not “2” or “3”.  

      In the body of the text proper, we have another gamut of signs and millions of 

structures. Apart from the first word structure  “chapter” that is at the top centre of the 

text, the first structure that begins the text is the “word structure”, “one”. Like the “word 

structure”, the first “phrase structure” is: “One month” (1). After the “word structure” the 

first “sentence structure” is: “After spending one year and one month of my three-year 

jail sentence, I was released and asked to go home a free man” (1).  The collection of 

“sentence-structures” later forms the “minor structures” which are in themselves the 
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structures that formed one of the “main structures”. Like in Ibezute’s Prison Memoirs of 

Gerald Williams where the stories contained in the “minor structures” are interpreted 

with binaries and opposites, the stories contained in the “minor structures” in his 

Tempters and Traitors are not. Their meanings can be gotten through the use of 

inversion, parallelism and equivalence. For instance, one of the “main structures” in the 

text is inverted against the “main structure” of Prison Memoirs of Gerald Williams. 

While the “main structure” in Prison Memoirs of Gerald Williams depicts Gerald’s folly 

and his subsequent fall, one of the “main structures” of Tempters and Traitors pertains to 

how Gerald managed to gather himself together after returning from prison and to 

establish himself. Through this “main structure”, it is possible to note that the text reveals 

that a man who has been to prison can still make it through engaging in genuine business 

and through hard work. Also while in the “main structure” of Prison Memoirs of Gerald 

Williams, it was very easy for Gerald Williams to become rich because he accepted to 

produce children for Dorathy Uyamadu, in one of the main structures of  Tempters and 

Traitors it was difficult for Gerald Williams to start a genuine business, to succeed and to 

eventually make it. 

     Meaning can also be achieved if we contrast the incident in one of the “minor 

structures” in Tempters and Traitors with another in Prison Memoirs of Gerald Williams. 

While in Prison Memoirs of Gerald Williams, Gerald Williams easily accepted to date 

rich Dorathy Uyamadu, in Tempters and Traitors rich Henrietta Nwoke tried all she 

could to make Gerald Williams have an affair with her but Gerald refused. At that “minor 

structure” of Tempters and Traitors, the new personality of Gerald Williams is inverted 

with his old personality. 

       When put in equilibrium or in opposition, each side of the “main structures” 

produces two meanings. One of the two structures would pertain to how best to work for 

success; the other would portray how not to work for success. The second main structure 

is about Ozoemena’s attempts at finding “the easy way out” to success. This is implied in 

his travel to Goldfield Republic, a country of perpetual enjoyment and no suffering, 

despite his father’s warning that he should not go.  

4. Conclusion 
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Every narrative is made up of systems that make it possible to mean. For the purpose of 

this study, these systems are referred to as structures. As has been noted earlier, signs, 

words, sentences, etc produce message in a text only because they participate in “a 

system of conventions.” This “system of conventions” may be codes, words, lines,  

phrases, sentences, stanzas, paragraphs, chapters and the entire narrative. These concepts 

help the structure of internal relations in a narrative to yield its meaning. Though the 

study is not focused on meaning, it describes the conventions and modes that make it 

possible for a narrative to “mean” and this is done using Ibezute’s Prison Memoirs of 

Gerald Williams and Tempters and Traitors. However, Prison Memoirs of Gerald 

Williams and Tempters and Traitors are two different texts that are exclusively concerned 

with a single story. We can call that story that cuts across the two texts the “grand 

structure”. What this also means is that the “grand structure” is divided into two “main 

structures”. While one of the “main structures” belongs to Prison Memoirs of Gerald 

Williams, the other is that of Tempters and Traitors. Each of the “main structures” is 

made up of many other structures. The structures would not have been successfully co-

ordinated into a united whole without the relations of many other structures. For the 

purpose of clarity, we also refer to these many structures as “minor structures”. The 

meaning that is generated at the “grand structure” is that life is not rosy all the time, and 

that the wealth one makes through one’s personal effort is more rewarding. 
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Chapter Nine 

Society in the 21st Century African Novel: Chukwuma Ibezute’s The 

Wisdom of the Chameleon6 

 

Emmanuel C. Okereke PhD and Solomon Awuzie PhD 

 

 

Introduction 

Chukwuma Ibezute is one of the 21st century African creative writers whose narratives 

do not deviate from the concerns of the society but stand as a means of tackling some of 

the issues confronting society. This is in recognition of the fact that the 21st century 

African creative writer has not failed to respond to issues affecting society in 

contemporary African literature.  No wonder Chinua Achebe, in Anthills of the Savannah, 

writes that “the story is our escort, without it we are blind” (24). This entails that African 

literature like every other world literature is what exposes to the world the values, the 

hurdles and the burdens of the society. Of course, literature by reason of its practice in a 

society acquaints us with a better knowledge of a specific society. In this sense, an 

African creative writer who wants his or her work to stand as a means of serving his or 

her people must draw his/her materials from the society which he/she writes about. This 

is true because Rene Wellek and Austin Warren posit that: 

Literature is a social institution, using as its medium language, a social creation.  

Such traditional literary devices as symbolism and metre are social in their very 

nature.  They are conventions and norms which could have arisen only in society.  

But, furthermore, literature ‘represents’ ‘life’, and ‘life’ is, in large measure, a 

social reality (94). 

  

Thus, in reading, understanding and analyzing literature, the critic of literature in 

general and an African literature in particular, cannot ignore the social milieu of a work 

without doing some injustices to a work. This is the reason why Priscilla P. Clark while 

authenticating the existence of sociology of literature maintains that there are four 

fundamental angles from which literature and society can be explored. The first considers 

                                                 
6 Okereke, Emmanuel C. and Solomon Awuzie. “Society in the 21st Century African Novel: Chukwuma 

Ibezute’s The Wisdom of the Chameleon” Journal of Humanities and Cultural Studies R&D Vol 1 No 6 

2016, 185-194 
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the place and the roles of literature in society. Studies which fall under this title are after 

“descriptive discussion of literary phenomena, activities, individuals and institutions” 

(27) which respond to issues about who writes, publishes, criticizes, and reads what, 

where and when.  The second is the effect of literature on society. Studies placed under 

this topic are particular about the moral values of a work of art. The third perspective, 

which specifically forms the basis of my contention in this article, is the place or function 

of society in literature. This third perspective concerns itself with descriptive literary 

investigation of social themes, character types, trends, currents and manners inside a 

work of literature. The fourth category is the influence of society on literature.  Under 

this rubric the consideration is that content determines form and form reflects content.  In 

essence, there is a correspondence between social and literary phenomena. 

 Clark’s argument is that the four groupings are theoretical constructs which are 

useful for ordering a discussion.  No matter the angle from which literature and society 

are considered, they are binding for a number of reasons, mainly because a separation 

between literature and society is bound to be illogical.   

This article, therefore, will examine how society is depicted in Chuwkuma 

Ibezute’s 21st century novel, The Wisdom of the Chameleon, published in 2007. In other 

words, the article will specifically explore how Ibezute uses some novelistic elements 

such as locale, characters, symbols, satire and even irony to represent an African society 

in his fictional work. 

Chukwuma Ibezute’s The Wisdom of the Chameleon is a sharp suspenseful satire 

on the Nigerian political and traditional system. Set in Ohaizugbo autonomous 

community, the narrative circles round the novel’s protagonist, Ihedigbo Otigba, who 

under false pretences blindfolds and deceives his own people as he campaigns for the 

post of presidency in Ohaizugbo Progressive Union- OPU elections. However, as soon as 

Ihedigbo Otigba wheedles his way into the office of the OPU president through the 

endorsement of “the opinion moulders and kingmakers” (1) in Ohaizugbo, he reneges on 

his own campaign promises, and turns a thorn in the flesh of Ohaizugbo people. A 

character like Okwugha Madugha, even though he is portrayed as one that objects to the 

election of Ihedigbo Otigba as OPU’s president, he is also presented as one that wangles 

himself into the centre stage of power. 
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Ohaizugbo, as described in the novel, is a microcosm of Nigeria where anti-social 

activities thrive without any serious confrontation by any individual or groups; a country 

where power tussles are the order of the day; a country where leadership rotates among a 

few particular individuals, and the leaders lead with impunity, and the electorates die in 

silence and believe that their elected leaders at all levels of government, who fail to 

administer well during their tenure of office can only be brought to order by not re-

electing them after their tenure is over. In the words of Onuoha Chukwu:  

If the president doesn’t administer well, we will get him out of power in the next 

four years elections, that’s the essence of democracy. The power to enthrone and 

dethrone leaders and rulers belongs to the people (2). 

 

The implication of this is that African leaders will continue to impoverish the people and 

pull the nation down until the end of every four years. Of course, these statements by 

Onuoha Chukwu are indeed ironic. The system of government is autocratic instead of 

democratic. Without doubt, the people’s votes do not count because leaders are imposed 

on them. For instance, despite the fact that Okwugha Madugha has from the onset 

opposed Otigba’s candidacy, “the opinion moulders and kingmakers”– the political 

bigwigs in Ohaizugbo consider Otigba eligible for the presidential position.  Onuoha 

Chukwu makes it clear to Okwugha that the prominent men, the political top-dogs, in 

Ohaizugbo have “already endorsed Ihedigbo Otigba.  How do we stop him now without 

creating confusion and causing upheaval in the community?” (2) The inferences here are 

(1) that only a few political bigwigs in the African society determine who governs the 

people; and (2) that the citizens of Africa who have been denied voting rights should 

continue to endure the bad and painful situation in which they found themselves. 

Ibezute’s The Wisdom of the Chameleon represents Nigerian politicians and 

traditional rulers who tussle with one another for power not because they want to serve 

their fatherland or community but because they want to loot the common wealth of the 

nation. In this novel, Ibezute, indeed, paints an unpleasant picture of a community that is 

on the verge of effacement, because of the fatal stranglehold of unreliable leadership. 

Consistently Ohaizugbo has been downsized as a pitiful and wretched community 

regardless of its overflowing natural resources. In the novel, it is indicated that the 

community is endowed with crude oil but in spite of that fact the Ohaizugbo citizens 
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generally and the people of Afornta village particularly, on whose land the oil exploration 

is carried out are abandoned, starved and underdeveloped. Why? Because the traditional 

ruler of Ohaizugbo, Eze Hilary Onwuka and the OPU president, Ihedigbo Otigba, hijack 

and share the oil money released for the development of Ohaizugbo community. The 

money ends in developing only the likes of Eze Onwuka, a symbol of degeneration of 

African traditional rulership system, and Otigba, a symbol of autocracy in modern 

African politics, who are at the aisles of power, respectively. At the end these inhuman 

elements turn agents of denationalization and mismanagement of the people’s oil 

industry. Despite the fact that their chameleonic and unpatriotic deals have been noticed, 

yet they do not want to leave the power corridor. 

 It is because of this sharing of the national manna among those who are at the 

helm of affairs that brings about leadership tussle in the land. It is the cause of all 

conflicts in the world of the novel. According to Onuoha Chukwu “this senseless crisis 

ignited by greed and man’s disregard for his fellow man has turned everything upside 

down, and people are even afraid and scared of their brothers and relatives” (99). 

 Ibezute uses his fictional work to expose some of the ills which those who tussle 

for power carry out in order to grasp, or uphold it. It is highlighted in the novel that 

“power is towering and intimidating. Sometimes, it drives who acquires it mad” (59). 

Otigba does everything within his reach to dismantle and dismember anything and 

whoever that hinders him from retaining the OPU’s most influential and respected office. 

He thinks of nothing but of “how to retain power till thy Kingdom come” (60). This 

italicized emphasis marks absolutism on the part of OPU president; and to really show 

that his hegemony remains unchallengeable, Otigba sidelines the likes of Adigide Ejionye 

(his immediate predecessor), Okoko Ede and even the members of his executive. He also 

humiliates “Onuoha Chukwu and other popular men and women” (58) who initially 

supported him to gain ascendancy. In everything, he “has no regard for his predecessors 

in office” (58). As long as he is concerned all appearances of opposition to his autocratic 

leadership style must be shunned. To this end, he engages the idle and hungry youths as 

his thugs. Truly, “he doles out fabulous amounts of money to these unemployed youths to 

keep them on the waiting for any emergency” (58). Besides, he embraces diabolism as a 

means of fortifying himself. This is true because it is stated in the novel that he protects 
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himself with a fetish medicine- bathing and infusing into his eyes the blood of fifteen 

giant rams”(94). On the part of Onuoha Chukwu, the novel’s antagonist, who strongly 

opposes Otigba’s overbearing leadership style, it is equally revealed that his group 

engages itself in a similar act of operating with charms so as to be able to dethrone 

Otigba, and have Onuoha Chukwu enthroned. This diabolic character of some politicians 

and their sycophants in this fiction reveals that politics in Africa is dirty and bitter. 

 In the novel, a serious conflict revolves also around the ancient iroko tree at 

Ohaizugbo central market. According to the narrator, “this remarkable tree was another 

thing known to have brought disagreement between Eze Ohaizugbo and Ohaizugbo 

Progressive Union president” (62). It is pointed out that Otigba had a nightmare. In his 

nightmare, Otigba sees Onuoha Chukwu and his group go to the foot of the iroko tree 

alongside two complex and harmful and fierce-looking native doctors. The men slaughter 

“two big rams, a he-goat, one rough-feathered and one non-tail-feathered fowls for 

sacrifice on the tree” (62). While they dance and repeat incantations after the native 

doctors, they also chant a song of victory: 

 

We will outlive our enemies 

We will watch them crumble and fall 

Especially Ihedigbo Otigba 

Ohaizugbo is not his property 

The gods of the land will strike him 

He will definitely fall from power (63). 

 

Soon after Otigba regains consciousness, he consults some seers and fortune-tellers who 

inform him not to take the dream light. As a consequence he cuts down the iroko tree, 

which signifies disrespect of tradition and culture of the land. Because Otigba has a 

premonition that he would lose his presidential position if he fails to act, therefore, all 

calls to stop his anti-tradition work is ignored. He refuses to listen to neither Eze Onwuka 

and others nor “the daughter of River Nkasi who owns Ogirigwo, the deity of Ohaizugbo 

which the giant iroko represents” (64). 
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This is a revelation of the fact that there are external conflicts in the novel: 

conflict between man and society and conflict between man and the supernatural being. 

However, no matter how strong a person might be, when he launches attacks against 

society and its gods, he can never win. Thus, victory must surely be for the people so 

long as they persistently demand and stand on their right. 

In the novel, Otigba represents that Igbo proverbial dog which does not perceive a 

smell of shit when its death is at hand. Otigba’s pigheadedness pushes him to postpone 

“indefinitely the Ohaizugbo Progressive Union general elections due constitutionally to 

take place by December 27 of that year” (94) with the excuse that no meaningful 

elections could take place in the midst of distrust, violence and ill-feelings among the 

natives” (94). Nonetheless, this is done because of his selfish reason of power retention. 

It is quite unfortunate that his quest for absolute power tears Ohaizugbo community apart. 

The community witnesses the emergence of new radical town unions such as Ohaizugbo 

Welfare Union- OWU and Ohaizugbo Radical Reformers Union- ORRU. Both OWU, 

and ORRU aim at correcting the wrongs in the society. 

 Apart from power tussle in contemporary Ohaizugbo politics, there is also 

traditional Ezeship tussle in the same society. The novel presents two characters - Hilary 

Onwuka, Gburugburu I, Eze Zuzugbo Zugbo of Ohaizugbo and an unnamed character 

described as the Challenger - that fight against each other for Ezeship throne. While Eze 

Onwuka fights to retain his Ezeship position, the Challenger fights to overthrow him 

because he (Eze) connives with Otigba to trample on people’s rights. But, to avert an 

overthrow, Eze Onwuka employs the services of fetish medicine men to checkmate “his 

adventurous opponents” who have “their eyes on his throne” (85). He also relies mostly 

“on his membership of a secret cult”, even though he is “a leading Christian” (85). The 

implication of this is that most African traditional rulers do not follow God’s way but 

depend on occultism. For these African traditional rulers, Christianity is nothing but a 

camouflage and “a façade for the unscrupulous and a narcotic for those who are 

suffering” (Cook & Okenimkpe 130). In the words of Ian Robertson, “the dominant 

religion legitimates the interest of the ruling class and, like a narcotic lulls the oppressed 

into acceptance of their lot (265). This is the reason why a character like Eze Onwuka 

engages himself in inhuman programmes, using Christianity as a cover in order to 
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deceive the people. Apart from fighting for power retention, Eze Onwuka desperately 

commits himself “to securing the throne for keeps for his lineage” (87). To consolidate 

this, he passes a law which makes the throne hereditary to his descendants without the 

consent of others. 

 Unfortunately, Eze Onwuka faces an affluent and influential challenger   who 

“promises to build a new secondary school for the community; actualize the community’s 

stillborn electricity project; tar a major road across the community to Aforukwu 

Ohaizugbo market; and start and complete a pipe-borne water project” (86). To this end, 

the idea of balkanizing the Eze’s throne through creation of a new autonomous 

community out from Ohaizugbo is prioritized. But, for fear of losing five villages that 

will form the envisaged new autonomous community, and ruling only two villages that 

will constitute the old Ohaizugbo, Eze Onwuka secretly indulges himself in all sorts of 

criminal works such as kidnapping and assassination of those perceived to be his 

traditional enemies. 

  Without doubt, in The Wisdom of the Chameleon, leadership bankruptcy is the 

fulcrum on which the episodes revolve. In the novel Otigba stands for modern African 

politicians, particularly modern Nigerian politicians, while Eze Onwuka represents 

traditional rulers in Nigeria and the rest of Africa who advocate absolutism and remain 

insensitive to the welfare and agitations of their subjects, respectively. The catastrophe 

that befalls the people of Ohaizugbo begins when Otigba betrays his people and Eze 

Onwuka who had once brought development to his community embezzles public funds 

together with Otigba and collaborates with Otigba to suppress the agitations for a new 

autonomous community. These woes that betide Ohaizugbo people because of leadership 

failure remind us of bad leadership experience of Nigerians, which Chinua Achebe writes 

that: 

The trouble with Nigeria is simply and squarely a failure of leadership. There is 

nothing basically wrong with the Nigerian character. There is nothing wrong with 

the Nigerian land or climate or air or anything else. The Nigerian problem is the 

unwillingness or inability of its leaders to rise to the responsibility, to the 

challenge of personal example which are the hallmarks of true leadership (The 

Trouble with Nigeria I). 
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For Otigba, he runs an irresponsible leadership. Instead of making and implementing 

policies that will ameliorate the living condition of the people, a leader like Otigba 

upholds a tyrannical government, a government that overtaxes its citizens: 

 

Market women are paying heavily for their stalls everywhere.  Traders, red palm 

oil producers and palm kernel merchants pay heavy taxes for transactions at 

Ohaizugbo central market. After normal taxes and rates, Ohaizugbo taxable adults 

are still compelled to pay different forms of taxes in the name of levies, to run the 

community (59). 

 

Apart from being compelled to pay heavy taxes that end up in the pocket of a few 

individuals, Otigba’s government unleashes violence on the people. “Even the members 

of Ihedigbo Otigba’s executive are often disregarded and bashed in the president’s show 

of pigheadedness” (60). This shows that he is a stereotype of an ideal dictator. 

 Again, Ibezute’s narrative shows us a picture of an African society where 

corruption which is celebrated among leaders has given room for normal degeneracy of a 

whole society. In this novel, the likes of Otigba, Eze Onwuka and Okwugha Madugha are 

portrayed as corrupt leaders who pride themselves on social ills. Apart from pocketing 

the crude oil money meant for the development of their community, both Eze and Otigba 

embezzle “the sum of five hundred thousand (500,000) dollars donated by sons and 

daughters of Ohaizugbo in Diaspora towards Ohaizugbo development efforts” (92). They 

also fail to give accounts of the one hundred thousand dollars which the Ohaizugbos in 

diaspora donate yearly for the welfare of the natives. Otigba, as the OPU president, has a 

myopic attitude of spending public fund. He issues “Ohaizugbo Progressive Union 

cheques recklessly” as if the union is “his personal business” (92). While, also, Otigba 

launches “a new Toyota Land Cruiser jeep and a Baby Lexus car”, Eze Onwuka adds “to 

his fleet a Mercedes T130 jeep” (92). On the part of Okwugha Madugha who is as 

crooked as his name implies falsehood and unreliability, he, being closely related to some 

of the big financial pillars of OPU, usurps the offices of the treasurer and the financial 

secretary, and uses the opportunity to embezzle the people’s money, and gives inaccurate 

account when he is confronted by his boss, Otigba. But, how would Otigba expect 

transparency from his subordinate when he (Otigba) is unreliable? This is nothing but a 
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mark of leadership failure. The actions of these three characters remind us of the words of 

Emmanuel Obiechina:  

 

The political upheavals that have taken place in independent African countries 

soon after the departure of the colonial powers are partly caused by some of the 

politicians not living up to the expectations of the people (at least the articulate 

middle class of traders, artisans, secondary school and university graduates) who 

put them in power. In some countries, politicians have corruptly enriched 

themselves; in others, they have neutralized the democratic process, imprisoned or 

persecuted the opposition, and stifled criticism (“Politics in the Early African 

Novel” 97). 

 

Actually, what we find in the world of Ibezute’s world are politicians who boycott 

the democratic process and also corruptly enrich themselves. The level of degeneracy in 

Ohaizugbo community is so high that even a traditional ruler like Eze Onwuka adopts 

Machiavellianism. In essence, the Eze Onwukas of this world make clever and secret 

plans to realize their intrigue and are not honest with their people. In the novel, for 

instance, Eze Onwuka confers honorary chieftaincy titles on pot-bellied rich traders who 

have no clean records in the community for “bags of money” (90). This type of honorary 

award given to corrupt big businessmen exists because the system under which these 

corrupt chiefs live makes corruption simple and rewarding. These corrupt chiefs, 

according to Achebe, “will cease to be corrupt when corruption is made difficult and 

inconvenient” (38) for them. The patriarchal nature of Ohaizugbo makes the male 

characters in Ibezute’s work to pride themselves on libertinism. While corruption is 

considered as a norm, women’s thighs are taken as a recreation centre for men. Even 

though a male character like Okwugha Madugha has before he joined politics possessed a 

character that is worthy of emulation (strong will to acquire an automobile maintenance 

skill without minding his mates and talks and backbiting), his flaw is that he flirts 

outrageously with married women. For example, he does not spare Angela “whose 

husband is vested a knight of   the Church” (112). He tries to seduce Mrs. Lizzy 

Iheanacho but fails. As a politician, Okwugha stands for betrayal and unreliability. He is 

a man of double life. Another example of libertinism is seen in what Lizzy Ugomma 

suffered at the hands of Ohaizugbo men. Prior to her wedding with Ekeh Iheanacho, 

Lizzy Ugomma suffers sexual humiliation at the hands of men who see her as a sex 
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machine for their sexual gratification. “As far as she was concerned, men were bundle of 

heartless chauvinists whose value for women was to satisfy their animal urge” (96). 

While in school, Lizzy falls prey at the hands of “a gang of four men” who break into her 

hostel and rape her in turns. This apart, she is coerced into sex by “some of her lecturers 

in order not to carry over any course” (96). The questions that come to mind here are: 

Which nation whose school system is run like this can survive tomorrow? How can 

female students be subjected to an examination which will determine their success on the 

bed of male lecturers?  These do not only show the high level of sexual immorality in 

Ohaizugbo that represents the Nigerian society, but also connote that male genital serves 

as a weapon of oppression against women. It also connotes aberration and worthlessness 

on the part of university male lecturers who are supposed to live an exemplary character 

which students will learn from. 

 In this novel, Ohaizugbo is also depicted as a nation where economic hardship 

forces the ordinary people into unholy occupations. We are presented with characters that 

go into prostitution as a result of poverty. In other words, unlike in Ibezute’s other work 

of fiction, Dance of Horror (2004) where it is indicated that there is prostitution caused 

by greed, here we are faced with prostitution caused by poverty. For example, Lizzy 

Ugomma Ihediegwu turns a part-time commercial sex trader because of poverty in her 

family. She drifts into prostitution so as “to fund her education and take care of her 

ageing parents” (96). Ekeh Iheanacho, a male adult character that is unable to take a wife 

on time because of poverty also resolves to satisfy his sexual instinct by patronizing a 

part-time sex worker like Lizzy. This is buttressed in the following conversation between 

Ekeh and Lizzy: 

 

“I am yet to get married because of harsh economic realities prevalent in this 

country.” 

“There you go. You have said it all. The cause of the sore led to the pains” (45). 

 

It is unfortunate that a character like the rich man portrayed in the novel, because 

of Lizzy’s family predicament uses his affluence to swindle the poor girl. As a prostitute, 

Lizzy gives service to the man but he refuses to pay her “a Kobo”. When she tries to fight 

the man, he pulls a gun and threatens to blast her head, thereby pushing her into total 
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submissiveness. Again, because of poverty in Lizzy’s family, Lizzy’s beautiful elder 

sister is given to “a rich man to be his house keeper for an agreed monthly remuneration” 

(97). Unfortunately, Lizzy’s visit to her elder sister in the rich man’s house leads her into 

sleeping with the wealthy man. It is revealed that the wealthy man, through Lizzy’s elder 

sister, lures her by promising to send both Lizzy and the elder sister to school and also 

“build at least a four-bedroom bungalow for their poor parents in the village” (97). But 

after using Lizzy for one month, he drives her away “under the pretext that he thought 

she was a virgin” (97). This action of the wealthy man marks sexual, physical and 

psychological abuse of women by men. It also brings to our knowledge that Lizzy is a 

symbol of women subjugation in an African society. 

Lizzy’s experience in the male-dominated society where she sees herself makes 

her conclude that the menfolk in her society “are domineering; unfaithful and a bunch of 

cheats” (114). She strongly holds the view that all men are the same despite the fact that 

her husband, Iheanacho, has proved to her that “all men were not Lucifer as she had 

thought” (115). Among her experiences for her unchallengeable ideology about men is 

another encounter with her lecturer during her university days. The lecturer, a professor 

of Linguistics, being fond of her, helps her academically whenever the need arises. Thus, 

out of clean mind she goes with her fiancé, Iheanacho, to show appreciation but the 

Professor, after their visit, becomes unfriendly to the point of telling her that he neither 

needed to know her fiancée, nor those costly wines and  hot drinks, but herself” (115) 

when she asks him why he wears “a long face” (115). In this novel, Lizzy, after all her 

untold experiences, is portrayed as a transformed woman who does not go back to her 

vomit. She represents the born-again African women who have sincerely renounced 

immoral lifestyle, and have preferred learning under men to being “in the midst of 

women whose stock in trade” is “gossiping, slandering and quarrelling” (116). 

 Furthermore, the level of moral decadence in the imaginary world of the novel has 

gone so high that even there is lack of African cultural values in youngsters. What is 

practised among girls, for instance, is indecent dressing. The rate at which young girls 

perambulate round Ohaizugbo community rouses a mad man known as I want a Lady to 

run after an indecently-dressed “middle-aged-responsible-looking lady” (104). Here the 
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deduction is that the way Africans dress addresses them. In addition, an African nation 

that allows its culture identity to die is bound to face embarrassment. 

 Through the use of oral history, a revelation of the chameleonic instinct of 

Okwugha Madugha is traced to his lineage: 

 

Okwugha Madugha comes from a lineage who in principle believe that a man of 

Wisdom, wits and intelligence is that who chickens out in the face of strong 

challenge, and changes his stand the moment his interest is not well protected” 

(118). 

 

This excerpt suggests that the unreliability and ‘chameleonness’ of the Madughas of this 

world are traceable to genes inherited from their parents or ancestors.  We are told that 

Okwugha’s father’s elder brother once won the OPU presidential elections but was 

denied victory.  Instead of Okwugha’s father who had together with his kinsmen refused 

acceptance of the decision to stand his ground, he goes behind and takes the offer of 

replacing his elder brother made to him by the incumbent president. In other words, 

Okwugha’s father cunningly switches off from his elder brother’s political camp to 

another where his own personal interest is met.  It is revealed that Okwugha’s birth took 

place soon after this incident; and he takes after his father’s chameleonic nature.  

Undoubtedly, Okwugha replicates his father’s character during Otigba’s political 

campaign. Together with his village people Okwugha fails to support Otigba but as soon 

as Otigba wins and is sworn in as the OPU president he crosses over to his camp. 

Tribal consciousness and mockery for non-natives feature in Ibezute’s fiction. In 

the work, Ohaizugbo is delineated as a community where full respect and freedom are 

accorded to only core aborigines, and not to non-natives.  For example, Okoko Edeh’s 

ancestral town is Omunenu but he is unaware of it until he is mocked and disrespected for 

it by a young man.  Soon after these mockery and show of hatred, Okoko Edeh is arrested 

by the police and falsely accused “of being in possession of narcotics” (131), and as a 

consequence, spends “three months in detention”, and dies “of unidentified illness” (151). 

In the same vein, Omunenu people (Okwugha’s maternal people) always exhibit their 

tribalistic and antagonistic character to any non-native in their place who prospers. 

Undoubtedly, Omunenuans are enemies of non-natives’ success.  For instance, a 
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progressive and energetic son of Ohaizugbo who has risen to the rank of superintendent 

in police is not allowed to head a Police Division in Omunenu for too long when he is 

posted there, because he is a non-native. Instead, the Omunenu people eliminate him 

through a diabolic means. The promising police officer dies of ‘infection’ that causes the 

swelling of the stomach known as “njo afo” (151) a few days after seeing a dead tortoise 

near his office table. These tribal consciousness and hatred for non-natives show that 

there is animosity and disunity between people in an African society depicted in the novel 

by Ibezute. In other words, the two communities – Ohaizugbo and Omunenu – which 

represent Nigeria dislike each other regardless of the fact that they claim oneness as a 

nation. 

 Ibezute’s The Wisdom of the Chameleon does not just represent the challenges 

confronting the people of Ohaizugbo, but, it also proffers solutions.   The novel’s zenith 

is demonstrated in Eze Onwuka’s and Otigba’s Nemesis, and the election of Onuoha 

Chukwu as the new president of OPU. For example, as Eze Onwuka’s challenger escapes 

from a ghastly car accident which leaves the others involved dead, Eze Onwuka becomes 

schizophrenic, which leads to his being flown abroad for treatment. Subsequently, Otigba 

is murdered by gunmen.  Otigba’s death thus pushes Eze Onwuka back home 

immediately as he recovered. 

 Eze Onwuka who is supposed to be neutral in politics involves himself in partisan 

politics by strongly supporting Mr. Amana Okoro, “a returnee from U.K.” (170). But, 

despite the Eze Onwuka’s support for Mr. Amanna Okoro, still  Onuoha Chukwu 

emerges a winner in the OPU’s presidential election.  Unfortunately, Eze Onwuka’s 

Nemesis manifests itself the more as he suffers paralysis of the right leg and hand while 

mourning his wife; loses his two eldest sons and a daughter through car accident. The 

lesson from this is that African traditional rulers must learn to be honest to their people 

and detach themselves from partisan politics and be for all and sundry in their traditional 

communities where they rule, if they really want to be free from Nemesis. 

 It is important to note that the second coming of Onuoha Chukwu as the new 

president of OPU is symbolic. It symbolizes change in the African political system.  As 

an agent of change, Onuoha Chukwu embarks on redressing wrongs done in Ohaizugbo 

by the previous administration of Otigba.  Chukwu, for instance, refuses bluntly to admit 
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Okwugha Madugha, an epitome of corruption and betrayal, into his administration, 

irrespective of Madugha’s letter of inclusion to him.  What this means is that Nigerian 

society and every other African society need the Chukwus of Africa for the sanitization 

of their political system and development of their land. 

Conclusion 

Indeed this paper has disclosed that the society delineated in the fictional work of Ibezute 

is characterized by power tussle, irresponsible leadership, corruption and tribal 

consciousness. These social ills are the root cause of conflict, autocracy, poverty, 

insecurity and underdevelopment in the society of Africa. Shown also is the high level of 

African traditional rulership compromise with African politics, which pinpoints the fact 

that there is no virtue and trustworthiness in the African traditional rulership system.   

 Importantly, political and traditional leadership change is emphasized as the 

solution to the problems facing Ohaizugbo, a representation of Nigeria. This change will 

come only when the imposition of leaders on Africans is resisted, and the people of 

Africa are allowed to choose their leaders. Besides, change will come when all hands are 

on deck, and African traditional rulers refrain from stealing and partisan behaviour and, 

also, stop to advance the interest of any politician.  
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Chapter Ten 

Corruption and Politics in Chukwuma Ibezute’s Cries of the Downtrodden7 

 

Solomon Awuzie PhD and  Ifediora Okiche                           

 

  

1. Introduction: Corruption, Politics and the African Poets 

Poets in contemporary African societies have continued to kick against all forms of 

exploitation and victimization perpetuated by corrupt political rulers in their countries. 

Their concern, according to Obiechinna, is essentially with regards to values: “the values 

by which human behaviour is determined and more particularly, with the quality or 

ranking of these values and their adequacy or otherwise for ensuring human happiness 

and individual integration into society”(93). Poets like Christopher Okigbo, Wole 

Soyinka, Gabriel Okara, Niyi Osundare, Tanure Ojaide, Hyginus Ekwuazi among others 

address these issues of values with particular interest in the betrayal, corruption, neo-

colonialism and hopelessness that now characterize the African society. Okigbo was 

among the first African poets to address these issues in his sequel entitled Path of 

Thunder. Okigbo’s Path of Thunder, for instance, depicts the various corrupt practices 

among the Nigerian politicians of the first republic with a hope that the issues would be 

addressed. Since after Okigbo’s demise, the theme of exploitation, victimization, betrayal 

and corruption in African poetry has become even stronger. African poetry now seems to 

affirm that the ruling elites have derailed the dreams of African true independence and 

that corruption is now a major factor that has hindered the growth and development of 

African societies.  

In his book, The Colonial Experience and African Literature (2003) Chris 

Osuafor reiterates this point when he states that African poets are able to depict that the 

level of corruption among African societies is alarming by creating a situation where it is 

revealed that “what prevails in African states is a situation where everybody has learnt to 

“drive fast” in order to better their lives instead of waiting for the irregular and doomed 

                                                 
7Awuzie, Solomon and Ifediora Okiche. “Corruption and Politics in Chukwuma Ibezute’s Cries of the 

Downtrodden” Research Journal of Language, Literature and Humanities Vol. 4, No 3, 2017, 1-4 
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meagre salary”(75). In one of his study, Inge Amundsen argues that in Africa corruption 

has become “a disease, a cancer that eats into the cultural, political and economic fabric 

of society, and destroys the functioning of vital organs” (1). These organs may include 

the various organs of government and systems that are responsible for societal growth 

and development. Writing about the level which corruption has degenerated in Africa, 

Amundsen further postulates that:     

 

Corruption is understood as everything from the paying of bribes to civil servants 

in return for some favour and the theft of public purses, to a wide range of 

dubious economic and political practices in which politicians and bureaucrats 

enrich themselves and any abusive use of public power to a personal end. Besides, 

corruption is in itself a many-faceted phenomenon and the concept of corruption 

contains too many connotations to be analytically functional without a closer 

definition. The forms of corruption are diverse in terms of who are the actors, 

initiators and profiteers, how it is done, and to what extent it is practised. Also the 

causes and the consequences of corruption are complex and diverse, and have 

been sought in both individual ethics and civic cultures, in history and tradition, in 

the economic system, in the institutional arrangements, and in the political 

system. (1) 

 

African poets are able to show in their works that corruption hinders the growth of any 

nation. Drawing inference from the positions of most African poets, Colin Nye says 

corruption is the “behaviour which deviates from the formal duties of a public role 

because of private-regarding (personal, close family, private clique) pecuniary or status 

gains; or violates rules against the exercise of certain types of private-regarding 

influence” (417). It is this, what Colin Nye describes as, “private-regarding” that 

accounts for Africa’s underdevelopment, and is why in some African countries (such as 

Nigeria with over 160million people) only less than 10% control the wealth of the nation 

while the remaining 90% suffer in abject poverty. Mushtaq Khan describes this situation 

as behaviour that deviates from the formal “rules of conduct governing the actions of 

someone in a position of public authority because of private-regarding motives such as 

wealth, power, or status” (12). Describing the corrupt situation of the African society in 

full, Amundsen opines that: 

 

Political corruption occurs at the top level of the state, and it has political 
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repercussions. Political corruption not only leads to the misallocation of 

resources, but it also affects the manner in which decisions are made. Political 

corruption is the manipulation of the political institutions and the rules of 

procedure, and therefore it influences the institutions of government and the 

political system, and it frequently leads to institutional decay. (3) 

 

Like all other poets before him, Chukwuma Ibezute has joined in the fight for the 

liberation of the people from the strong clap of corruption that has so eaten into the 

marrows of the African society. Through his adolescent collections of poems, Ibezute 

makes caricature of contractors who inflate figures when they bid for contracts and who, 

when the contacts are awarded to them, end up abandoning projects and channelling the 

fund into private use. He is also living up to the poet’s responsibility by making it known 

to the people through their poetry that if there is an illegal increase in the price of fuel, 

kerosene and food stuffs through the activities of corrupt politicians, it is the 

downtrodden in the society that suffers. This is in justification of Alu’s assertion that “a 

poet who writes poems which don’t require any energy, any spiritual and mental exercise 

to understand is not a poet, is a writer of doggerels. At the same time a poet who writes 

such poems that cannot be understood except by himself and one or two others is not a 

poet. He is a juggler, a magician” (100). However, using his collection of adolescent 

poems entitled Cries of the Downtrodden, Ibezute demonstrates more of this. In the 

collection, Ibezute brings to limelight the conditions of the less privileged people of the 

society. In order to depict this in full, Ibezute’s Cries of the Downtrodden will be 

discussed under the following subheading.  

 

2. Corruption, Politics and Ibezute’s Cries of the Downtrodden 

Ibezute’s Cries of the Downtrodden contains some of the burdens of his generation. The 

collection reveals the harsh condition of living of the African people. Though most of the 

poems contain in the collection, Ibezute paints a picture that reveals that the African 

people of the generation are confronted with the challenges of exploitation, political 

corruption and oppression. Hence, pivotal to Ibezute’s elucidation of the major thematic 

preoccupations in his poems is his agitation for the liberation of the downtrodden in the 

society. In addition to his total rejection and condemnation of the activities of corrupt 

politicians in the country, he looks forward to the ethical re-birth of his country. Uzoma 
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Nwachukwu asserts that Ibezute “denounces evils, such as greed, selfishness, gossip, 

power-drunkenness, and boot-licking” (v).  The poems invoke the feeling that all is not 

well with the less privileged of the African society. For instance, in “Songs of October” 

the persona ponders over Nigeria’s independence and the activities of its corrupt and 

greedy politicians, who care less about the plight of the people they govern. In a few lines 

of the poem, Ibezute gives expression to his worries:  

   

        At forty-four years of age 

   The expectations and hopes are still dreams 

   But to the scramblers of the national cake 

   It has been an age of harvests 

   With focus on the inglorious fortune 

   Coupled with the reckless siphoning of the liquid gold; 

   The centre of the nation’s unity. (3) 

 

In the poem, it is revealed that the Nigerian politicians are not interested in agriculture 

which is the highest employer of labour in Africa but are interested in the proceeds of its 

“harvest”. As a matter of fact, the persona’s description of politicians as corrupt people in 

the lines above is lucid. In the poem, the word “scramblers” is used to portray politicians 

in a very negative manner. In addition, the phrase “national-cake” is used to capture 

sweet things of life which Nigerian politicians are only interested in at the neglect of the 

people.  

    In the first stanza of “Drums of Change”, the persona depicts that politically elected 

leaders in Africa find it difficult to leave office whenever they complete their tenure, 

hence making it difficult for another credible leader to continue. The reason for these is to 

enrich themselves. The persona laments that by insisting on their continuous stay in 

office, they “Awaken the consciousness of schemers”(5). Even when the people complain 

about their corrupt leadership, they find ways “To justify their moves”(5). Because of 

these the persona describes them in disdain thus: “A man of many parts among men /  

Humorous and crafty bunch of intelligence” (5). Most of the lines in the poem go further 

to give us a mental picture of the attitude of Nigerian politicians who are very corrupt. 
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Through the juxtaposition of the words “crafty” and “intelligence”, it is revealed that in 

order to always have their ways the ruling elite display a certain level of intelligence that 

is not for the betterment of the people but for personal gain. This attitude is a sharp 

contrast to traditional African leadership system. The poem also makes it known that this 

is because we Africans have imbibed western ideologies, such as capitalism, and 

individualism and the fact that the ruling elites seem to be soaked in these vices. Though 

everyone has his burden but the poem is concerned about the burden of the people.  

    In another poem entitled “The Voters Burden”, the persona recounts the numerous 

empty promises made my corrupt politicians during campaigns. The poem reveals that 

those promises are all lies and that their interests are in only what they are to gain when 

they assume office. The poem also affirms that both the old and new generations of 

African politicians, either in khaki or suit, are all the same. This claim is evident in the 

poem thus: 

 

   The burden of the voter 

   The politician and his double-arrow 

   His million promises to repair and rebuild 

   Delving into the art like a mighty sparrow 

   With promise life in abundance 

    For all citizens.  (13) 

 

The poem goes further to encourage the “exploited downtrodden” to be careful when 

corrupt politicians make their empty promises during elections. Their failure to do so 

would lead to them “crying wolf” in the future.  

   In another poem “Who the Cap Fits” the persona brings to limelight the harsh 

living conditions of the African people. He states that African cities are exclusively 

reserved for the corrupt political ruling class who has enriched themselves with the public 

funds while the downtrodden remain at the rural areas or sometimes the suburban 

because of the exorbitant rents in urban areas like Abuja and Lagos that cannot be 

afforded by any genuine civil servant or business man. This is demonstrated through the 

metaphor of “dance” and “cap”. Ironically, the poor that dwell in the city are those who 
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do menial jobs for the rich and most time they live under the roof of the rich like slaves. 

In the “Rapist of Society,” the persona presents us with the inevitability of death. 

According to the poem, death awaits rulers and subjects alike. The persona represents this 

inevitability of death as an act of victory for the downtrodden. The poem reveals that no 

matter what the corrupt politician thinks of himself, one day he will eventual die. In the 

last stanza of the poem, the persona makes his position on this very clear, thus: “The 

champion of ills upon ills / In pursuit of wealth and fame / Only to one day pass / Like 

the flowing river” (19).  The persona posits that life is “like a walking shadow” and not 

even a corrupt politician with all the stolen wealth of the nation can save himself from the 

“cold hands” of death when it comes. The poem also depicts that despite the fact that all 

would one day die, African rulers still make the plight of the common man a pitiable one 

in the society. In the title poem “Cry of the Downtrodden”, we are made to realize that 

the African population is downtrodden and are impoverished and helpless: 

 

   As the masses complained 

   Of the rising cost of living 

   And of deceitful dishonest men 

    At the helm of affairs 

   Came another hard nut to crack 

   That of murder here and there 

   In the face of modernity and civilization 

   As the government agencies grope in the dark. (58) 

 

In the poem, the nefarious activities of politicians in Africa are condemned. The poem 

describes the politicians with names that are derogatory as a result of their insensitive 

attitude to the plight of the people they govern. It exposes different recent events that 

show how the activities of the politicians have contributed to the under-development of 

Africa. It stresses the fact that it is unfortunate that the wealth of the nation is only 

enjoyed by privileged, few corrupt politicians while the rest of the citizens are subjected 

to all forms of hardship. In “Some Beggars”, we notice a form of violence meted out to 

the masses by this privileged corrupt few politicians. In the poem, it is stated that the 
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citizens have been reduced to beggars in their country and are treated in a dehumanizing 

manner by the corrupt politicians. This is even evident in the following lines:         

 

   Weeping wailing of the paupers 

   Nakedness, joblessness and hunger 

   Crying to leaders and rulers 

   Who kicked off the ladder 

   With which they climbed to the top 

   They’re begging for alms. 

 

It is indeed ironic for the citizens of an African country blessed with rich human and 

natural resources to beg for alms in their own country.  The persona brings to the fore the 

decayed prevalent in the society and not without decrying about the caliber of rulers we 

have in Africa. For instance, in “Decaying Society” he lambasts government’s control of 

the media. To him, “Where government owned media”, the society should really mourn 

(66). In “Judgment Day” the persona cries out and urges the corrupt rulers to desist from 

further manipulation of the poor. This is evident in the lines thus: “Voices of the weeping 

downtrodden / Grumbling their exploitation /  By leaders and other established men” 

(72). However, the poem’s concern goes a long way to show the poet’s relevance to the 

social and political situation in his home country. This is in consonance with what 

Chinweizu, Jemie and Madubuike say the work of a writer should do: “A writer does 

have a minimum professional responsibility to make his work relevant […] to his society 

and its concerns. He may do this by treating the burning issues of the day […] or […] by 

treating themes germane to his community’s fundamental and long range interest […]” 

(152). This has, as a matter of fact, justified Ibezute’s work as relevant. As Hegel G.W. 

also rightly observed: “Every work belongs to its age” (38) Ibezute’s poetry is not only 

relevant, it shows his commitment to the plight of the people of this age. 

  

3. Conclusion 

  As has been widely documented, Africa has been the most ruthlessly exploited, 

brutalized and humiliated continent in modern history. The impact of colonialists saw 
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Africans carted away into slavery to help in building European and American Cities and 

to work on their plantations. Others found themselves treated as third class citizens in 

parts of their own continent even till the present day. Europeans looted away not only her 

mineral resources but also her cultural resources. The result of his monumental 

debauchery, which is still continuing in the form of neo-colonialism, explains Africa’s 

prostrate condition today. Also the causes and the consequences of corruption are 

complex and diverse, and have been sought in both individual ethics and civic cultures, in 

history and tradition, in the economic system, in the institutional arrangements, and in the 

political system. African poets are now reacting to this challenge. However, using his 

collection of adolescent poems entitled Cries of the Downtrodden, Ibezute demonstrates 

more of this. In the collection, Ibezute brings to limelight the conditions of the less 

privileged people of the society. Through his adolescent collections of poems, Ibezute 

makes caricature of African rulers and their allies at various parts of the government. His 

poems reveal that whatever happens, it is the downtrodden in the society that suffers.  
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Chapter Eleven 

Literature, the Writer and their Relevance in a New Age: Chukwuma Ibezute’s 

Goddess in the Cathedral and The King of Alandu 

 

Chimeziri C. Ogbedeto (MA) 

 

 

Introduction 

The intrinsic role of literature in monitoring society and societal responses to events 

within it still finds relevance in Achebe’s perception of the role of the writer.  The writer, 

according to him, is the one who tells the people where the rain started to beat them 

(104).  But to best appreciate what the writer does, one must understand what literature 

entails.  Various propositions about literature abound but as a creative invention of an 

author, it is imaginative writing which is emotionally and intellectually instructive.   

Nnolim describes literature as writing in which the aesthetic function dominates; 

writing in which the ultimate aim of the author is to produce an object of art (2).  

Onuekwusi, on his part, upholds a popular theory of literature as “any imaginative and 

beautiful creation in words” which incorporates the ingenuity of the artist in achieving a 

content that is able to sustain its readership. (1)  One can infer from Onuekwusi’s 

concept, that literature is best words in best order and news that stays news because it 

leaves an impact on the readership.  Egudu, on his part, sees literature as subject that 

expresses.  These principles expressed so far about literature, seem to agree that literature 

is the representation of human experiences in captivating language.  Therefore, literature 

in re-presenting the human experiences creates probable and possible likelihood; a 

situation that underscores human conditions at the heart of literary art.  It is a story about 

man and his society, and to make it relevant to man, there must be some truths about life.  

These truths are harnessed in themes and the social issues and the philosophies of life 

which they expound, and these within a setting which situates it in a locale; which is the 

human society, in time and space. 
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Thus, a pertinent argument that suffices herein is the motivation of the writer.  

The society provides the elements that form the compass which gives bearing to where 

the imagination of the writer tilts.  This view is meaningful when we accept that the 

preoccupation of the writer arises from the experiences that have had some kind of 

indelible mark on the psyche.  Onuekwusi may be asserting this view when he posits that: 

The thoughts, ideas, and experiences which a literary artist communicates are 

those that he obtains from the world of men and women.  These provide him 

an interpretation of life and a theme which he tries to communicate to 

humanity.  What the literary artist obtains from life, indeed from the socio-

cultural environment of his acquaintances, he clothes in interesting stories 

about the actions of men and women whose kinds we may recognize on the 

road. (5) 

 

Literature is then a creation of the writer for purposes it would serve not only the 

writer but the entire society.  Such purposes often would benefit the society more because 

the writer has a duty to fulfil and that he must do as an obligation.  It is for this reason 

that the writer must confront the burning issues in his society.  The writer becomes 

relevant in his society when his writing is able to x-ray the society, exposing the weak 

side, and through this, revives societal consciousness.   

In the light of this, the writer must be committed to a cause of beaming the light in 

the darkness that engulfs his society.  This is what Achebe advocates as commitment on 

the part of the writer.  Because the writer is a product of his environment and milieu, he 

has to look deep into his society to find the subject matter of his work.  If the writer has 

to effectively take up this duty, then his work becomes the avenue through which he can 

appeal to the people’s sensibility as Achebe notes. 

The writer cannot expect to be excused from the task of re-education and 

regeneration that must be done.  In fact he should march right in front for he is 

after all – as Ezekiel Mphahlele says in his African Image – the sensitive point of 

his community (105). 

 

Thus the role of the writer “depends to some extent on the state of health of his or her 

society [...] if a society is ill, the writer has a responsibility to point it out.  If the society 

is healthier, the writer’s job is different (Achebe, There was a Country 57).  For a writer 

to be relevant to the society, he or she must be prepared to articulate the problems and 

aspirations of the society with a view to bringing a change and usher in better days. 
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IBEZUTE: A WRITER IN A NEW AGE 

 Ibezute, no doubt, is among the African writers who have effectively taken up this 

task; and he has shown great commitment to making better the African vis-à-vis Nigerian 

environment through literature. 

 Ibezute’s Goddess in the Cathedral is a story that contributes immensely to 

national consciousness, especially when we accept that every story has a message which 

emanates from life’s realities.  The story is built around mysteries that connect man to the 

supernatural which readily influence the destiny of man. 

 MaryAnn, the beautiful wife of Jamie Bohan, is initiated into the cult of the 

goddess of River Omocka in Hayakan one lonely midday by an elderly woman.  This 

initiation endows her with supernatural powers and as a result, she is now connected to 

the god of the river and may not marry.  When she eventually marries Jamie Bohan, she 

is childless because her marine husband would not allow her to have a child for an earthly 

man.  Jamie marries another woman and the wrath of MaryAnn sends him running away 

with Felicia the second wife.   

In far away Jafadin, Jehan was thrown away by his aunt, Clara for being a bad 

omen to the family.  MaryAnn picks him up and adopts him as her son.  Jehan grew up to 

be a brilliant, hardworking boy.  The family that once rejected him made efforts to get 

him back but a court ruling favours his adopted parents, MaryAnn and Jamie Bohan.  

Jehan becomes a lecturer at the Odigan State University but through the mysterious 

power of MaryAnn, he was dismissed and has to start The Loneliness to the River of 

Greatness Church at the behest of his mother, MaryAnn who through her mysterious 

powers attracted miracle-hungry worshippers.  The death of MaryAnn and the subsequent 

terror her ghost unleashed in Hayakan spelt doom for the Church and Jehan.  In a hospital 

bed after he lost everything, he receives salvation and is eventually reinstated by the 

Odigan University. 

The King of Alandu is another novel by Chukwuma Ibezute that brings to mind 

the reality of the inherent evil our Nigerian political power seekers could mete out to the 

innocent populace in order to hold on to power. 
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In the land of Alandu, King Ubadi rose to power through the mechanism of 

survival of the fittest.  After eliminating all his opponents, he assumes a larger-than-life 

posture and initiates a reign of terror.  In spite of his known highhandedness, some 

members of the community still give him utmost support and also assume their own 

invincible posture because of their connection to the king.  But Ubadi is not invincible.  

His reign comes to an end following the sustained opposition of such men as Ojiako, 

Alaebo and Sylvanus, radicals, bent on social reforms in Alandu. 

Chukwuma Ibezute’s Goddess in the Cathedral and The King of Alandu replicate 

society’s ills beaming a searchlight on the Nigerian environment.  Ibezute’s Goddess in 

the Cathedral and The King of Alandu indict the miracle-working churches and the 

leadership problem in the Nigeria society. 

 Set in the fictional African towns of Hayakan and Alandu, the two novels 

meander through the mythical and mysterious to make relevant connections on the state 

of affairs of the country. 

 In the Goddess in the Cathedral, Ibezute uses the mythical representation of the 

goddess to call our minds back to certain cultural beliefs or myths which society equates 

to women and put them in chains.  The associating of women with the goddesses or gods 

has often spelt doom for such women.  Marriage eludes them because they are fated to 

bring disaster to men who marry them and “they are denied what every woman longs for 

– children” (Nnolim, 46). 

 Ibezute clothes his goddess, Mary Ann, with these fatal qualities.  She did not 

bear children for her husband Jamie Boha and only makes do with Jehan, a boy she found 

abandoned in the forest.  One day at River Omocka in Hayakan, a strange woman 

initiated her into “a mystery, which civilization and modern religions have not been able 

to, nor will ever stop” (23).  She became a goddess of River Omocka and that which 

gives all women joy, children and even marriage were denied her. 

 One can understand where Ibezute is coming from – a society that upholds 

cultural beliefs that hinder women’s full attainment of self and whose spiritual ethos can 

proclaim an innocent child a taboo in his home and throw him away to die or survive if 

fortune proves otherwise.  The spirit husband even visits her physically as seen in her 
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first marriage to Oladide (34-8).  While capturing the mythical essence, Ibezute also 

delves into presenting society as it is. 

He looks at the security organizations represented by the Police Force and through 

the incident involving Halliday and his mother, Felicia, indicts the police and questions 

the treatment meted out to windows; the place of women in law as regards standing bail 

for somebody and the issue of bribery and corruption as practised by the police. He also 

raises our consciousness about the 'reformatory' for derailing children-a legacy which the 

colonial masters left behind but is now long forgotten. The case of abandoned children 

and their adoptive parents did not escape his literary lens and he warns such people who 

appear from nowhere to claim a child they did not nurture to keep off. The opinion of 

Jehan, the adopted son of Mary Ann facilitates the judge's decision in the case. 

I remain grateful to her and Jamie for picking me up and for never allowing me 

to have a feeling of parentlessness. I will have nothing to do with a people, 

village or community, which rejected me as a baby; only to turn up in my late 

teens to claim my nativity (67).  

 

The judge then declares: 

Men and women are permitted by law of natural justice to reap what they have 

sown. Every word contained in the declaration made by Jehan buttressed a 

weight point. ... This court hereby declares that Mister and Missus Jamie Boha 

are the rightful parents of Jehan. ... There should be no interference, whatso-

ever, and no disturbance of Jehan Boha (68). 

 

Perhaps, the most clinical revelation, Ibezute makes in Goddess in the Cathedral 

is the foundation on which most of the miracle performing churches are built. He 

questions the source of their miracles; but people still troop to them - the lowly and 

highly placed. While people are drawn to these miracle churches, Ibezute uses the myth 

of the ghost to expose the intrigues of such churches and sounds a warning to those who 

accept anything anyhow. It is at this juncture in the narrative that the story veers off into a 

fairly tale, thereby making it lose the speculative depth expected of literary creativity. 

This weakened the plot and of course, left the story with ho option than to end with.... 

"and they lived happily ever after". 

In The King of Alandu, Ibezute presents the intrigues in leadership and 

followership in the land of Alandu. Alandu is a representation of the author's physical 
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environment of which he is a product and as a writer, must reveal to that society its weak 

points as well as point the way forward. Employing the satiric mode, he does what 

Soyinka calls "the very act of arousing people to... a negative attitude toward an existing 

situation" and which in turn will breed in the society "the need to effect positive changes 

or to think of the possibility of creating something in turn" (126). 

The story, set in Alandu, presents the ambition of Eze Ubadi and his near 

psychotic desire to be king. His father Eze Maduka Idigo recognized this in him: 

Ubadi is wiser and more hardworking, but extremely wicked. He talks too 

much of wars. Some few years back, he had fought with a playmate who was 

his senior. He beat the boy mercilessly and forced some sand into his mouth. 

Few days later, the boy died......He was always quarrelling and fighting (4-5). 

 

In spite of the identifiable evil traits in him, Ubadi still meanders through, 

survives the onslaught of the whiteman, the opposition from the elite group represented 

by Sylvanus Ike, to become king. 

Typical of the zeal to right perceived ills which most Nigerian leaders exhibit on 

inception, Ubadi embarks on demolition of existing edifices only to raise new structures 

in their place for personal aggrandizement. This as we all have come to understand, has 

nothing to offer the populace as dividends. In all his escapades, there still abound 

individuals who sing his praise like Mbam Nwancho, Nebeuwa Ogidika and Ofokaja. 

Replicas of these men are also noticeable in our own society where political associates 

turn praise singer even when the leader is not doing well for the people. 

As it is with the saying, when the head is sick, the entire body will be sick. During 

Ubadi's reign of terror, other members of the society thrived in their own criminality. 

Such men as Mbam and Amanze are ritualists powered by the witchdoctor, 

Ohuzuruihedum who is also the "power behind Eze Ubadi" (145), While the ills persisted 

in Alandu, there were still men who stood for what Is right. Ojiako, Alaebo and Sylvanus 

were "radicals who were bent on social reforms" (157). They were joined by Mark and 

Mathew, the Christian converts "who were more enlightened and more radical" (172). As 

the Christians stood their ground against Ubadi's orders, the end came for him. He was 

arrested, tried and hanged. 
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The portrait of Ubadi, no doubt, draws attention to what most African leaders do. 

Backed by many voodoo priests and witch doctors, they hold on tyrannically to power 

which still comes to an end, most often disastrously as Ubadi's. Ibezute has done his bit 

as an African writer who is saddled with the responsibility of confronting society with its 

images; 

 

Whether of violence or anti-social order, with the aim of shocking 

the society to a reality-one which will in turn, hopefully achieve a 

revolution or social change (182). 

 

Having been able to do this in these two novels, Goddess in the Cathedral and The king 

of Alandu, is not to say that the works are flawless. The author's employment of language 

at some point was off hand. The names, especially in Goddess in the Cathedral, are too 

farfetched and seemed too unusual to be real Nigerian names, what more, Igbo, the 

environment of the writer. 

There are too many highsounding words that weakened the narrative style and 

made the works at some point sound like a speech delivered to university dons. The 

language should suit the average reader. All these notwithstanding, the novels, in the 

typical Aristotelean structure, have a beginning, a middle and an end. The events are 

causally related to one another and the plots arouse enough emotions in the psyche of the 

reader. 

 

CONCLUSION 

All in all, the pertinent questions this paper sets out to answer are; has Ibezute 

established his relevance as a literary writer and are his works representations of the 

writer's world? To these questions, one can say "Yes". As a writer, and especially African 

writer, his works show commitment. They speak about a people and a place from whom 

and where the writer draws his material. He represents in the works the role of literature 

as a weapon to awaken national consciousness as dictated by the social realities of the 

moment. In this does the relevance of the writer and literature subsist in the new age. 
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Chapter Twelve 

Growing-up Motif in African Literature: A Study of Chukwuma Ibezute’s Time Will Tell8 

 

Solomon Awuzie PhD and Lekwa Iro (MA)  

 

      I 

 Growth has been described simply as one of the basic features of every living 

thing. Growing up represents the process through which an individual develops from 

infancy to adulthood. Erik and Joan Erikson in their ‘Erikson’s Stages of Psychosocial 

Development’ provide a “comprehensive psychoanalytic theory” which “identifies a 

series of eight stages in which a healthy developing individual should pass through from 

infancy to late adulthood” (‘Erikson’s 1). These phases of human growth are shaped by 

the factors surrounding one’s birth and the society in which one finds oneself in. 

Therefore, the process of passing through these stages is a “function of negotiating his or 

her biological and socio-cultural forces” (‘Erikson’s’ 1). The outcome of such negotiation 

determines the virtue or vice with which such an individual emerges from each stage 

which could either be carried into the next stage or modified later on in life. This explains 

the visible transformations that manifest in an individual’s character as growth takes 

place. 

 Literary history is replete with works that document aspects of the physical, 

psychic and moral growth of certain individuals or characters. Persons such as Wole 

Soyinka in Ake: Years of Childhood, Nelson Mandela in No Easy Walk to Freedom, 

Kenneth Kaunda in Zambia Shall be Free, etc, present us with documents of their psychic 

and moral growth. Buchi Emecheta’s Second Class Citizen, Chimamanda Adichie’s 

Purple Hibiscus, Kaine Agary’s Yellow-Yellow, Sefi Attah’s Everything Good Will 

Come, etc, are stories that deal with the growth and development of the main characters 

as they grapple with their ‘biological and socio-cultural forces.’ 

The growing-up tale has its antecedent in the German Bildungsroman which 

translates as “novel of formation, education and culture” (‘Bildungsroman’ 1).Akachi 

                                                 
8 Awuzie, Solomon and Lekwa Iro. “Growing-up Motif in African Literature: A study of Chukwuma 

Ibezute’s Time Will Tell” Journal of Humanities (HUJOH), Hezekiah University Umudi Vol. 1, No 2, 2017, 
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Adimora-Ezeigbo opines that the coming-of-age tale “delineates the various critical 

stages in the positive growth of the protagonist as he experiences a mental crises from 

childhood to maturity, and depicts this growth and development in his character” (7). It is 

a literary sub-genre that takes within its purview the moral, psychic and even physical 

growth and development of a character; either focusing on one stage of his or her 

development or on several stages. However, despite the German origin of this form, its 

influence in English literature is quite evident in volumes such as Charlotte Brontë’s Jane 

Eyre, Charles Dickens’ Great Expectations and David Copperfield, D. H. Lawrence’s 

Sons and Lovers, James Joyce’s A Portrait of the Artist as a Young Man, Henry James’ 

What Maisie Knew, etc. Writers such as William Wordsworth and Elizabeth Barrett 

Browning in their The Prelude and Aurora Leigh respectively, provide us with a poetic 

bildungsroman. 

 African literature also boasts of several growing-up tales: Camara Laye’s The 

African Child, Peter Abraham’s Mine Boy, Chimamanda Adichie’s Purple Hibiscus, 

Chukwuma Ibezute’s Time Will Tell, Uzodinma Iweala’s Beast of no Nation, Chris 

Abani’s Becoming Abigail, etc. 

 It needs be said that the literature of growth or formation is an indigenous art form 

in Africa. It is readily visible and well-represented in African oral epics namely the Ozidi 

Saga of the Ijo people of the Delta area of Nigeria and the Sundiata epic of the Mandinka 

of Mali, just to mention but two. Just as Chinyere Nwahunanya in his essay ‘The 

Criticism of the African Oral Epic in a Literary Culture’ opines that: 

In the African oral epic in particular, the bard takes a detailed look at the 

circumstances of the hero, especially as they relate to his birth and nativity, his 

growth and development, his exploits […] (356) (emphasis added). 

 

These African oral epics mentioned above remain representations of the all-round growth 

and development of Ozidi and Sundiata respectively as they pass through the various 

stages of their physical, psychic and moral growth. 

 In Chukwuma Ibezute’s Time Will Tell, growth and development of characters 

feature prominently and constitute a constantly present concept all the way through the 

story to the point of becoming a motif. M. H. Abrams defines a motif as “a conspicuous 

element, such as a type of incident, device, reference, or formula, which occurs 
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frequently in works of literature (169). Growth and development are recurrent elements 

as well as the loci on which the lives of the major characters stand; from Eugene Olisa to 

Cosmas James and from Edwin Ifeme to Mike Ononenyi.  Growing up therefore 

constitutes a motif since it is conspicuously present throughout the story, more so, as it 

plays a significant role in defining the nature, course of events and even the fabric of the 

story. This essay therefore sets out to reveal the recurring element of growth and 

development as they affect the major characters and are used by the author to underscore 

a universal human phenomenon as it affects every individual. 

      II 

 The growing-up motif which capsulate the concept of character growth and 

development is wound around time; the title of the story attests to this. The poem ‘The 

Pregnant ‘morrow’, which could well represent a prologue to the story, in its first stanza 

reveals that it is only time that can tell us about the ‘young ones’ who grow with lots of 

expectation and desires. The ‘young ones’ in the poem are represented by Eugene Olisa, 

Cosmas James, Edwin Ifeme and Mike Ononenyi who themselves represent the youth. 

The author presents their lives as representation of the life of every human being which 

certainly undergoes some stages of development psychically, morally and physically. 

 It is significant that these characters first appear on the scene as school boys who 

are between the ages of seventeen and nineteen. This age bracket falls under adolescence 

– the fifth stage in Erikson’s stage theory – whose major concern is that of identity 

formation, how they appear to others. At this age bracket, the boys exhibit certain 

behaviours in their attempt to establish an identity irrespective of any fall out. For 

instance, although the four of them are friends, yet “at times, they fought among 

themselves trying to show their skill and ability to fight”, and this is usually done in order 

“to determine who was the strongest” (8). For them, fighting is a sport and is usually 

scheduled so that other pupils would stay behind and watch. The narrator tells us that 

“after classes one day, the pupils of the school who had heard of the proposed fight 

between two friends kept loitering around” and after the fight, “the pupils of the school 

hailed Cosmas as the strongest chap in the school”(9). This is suggestive of the fact that 

“the adolescent is newly concerned with how they appear to others” (‘Erikson’s 5) and 

the consequent need to establish a ‘superego identity.’ 



130 
 

 The author provides the reader with vivid pictures of the growth and development 

of these boys. Cosmas James, for instance, develops into a proud, reckless and 

extravagant schoolboy, to the point that “when he needed something but had no money, 

he would either go borrowing or buy on credit” (12). In fact, he grows into what his 

mates fittingly describe as ‘Character’ – the sobriquet they gave him. The narrator 

supplements Cosmas’ character development with his physical growing thus: 

Cosmas had grown rapidly and was experiencing some biological development in 

his body. He was taller and fatter than others in his age group. When he spoke, his 

voice sounded bass contrary to his actual voice. His breast had suddenly 

developed a bit, … his robust cheeks and face, with some scanty hair appearing 

on his chest made close observers agree he was truly coming of age (15). 

 

This goes in tandem with Erikson’s belief that “youth is a time of radical change – the 

great body changes accompanying puberty, the ability of the mind to search one’s own 

intentions and the intentions of others” (5). 

 These great or radical changes are not only visible in Cosmas but also in the other 

characters. It is quite noticeable that ‘the great body changes accompanying puberty’ 

create in the boys, with the exception of Edwin Ifeme, a sense of sexual identity and a 

consequent urge to woo the opposite sex. This act of wooing the opposite sex, they 

codename ‘hunting’. Cosmas becomes the first out of the three to cultivate this act as a 

habit and even grows to become and expert and teacher in the game. His interest in girls 

and his spendthrift nature transforms him into a juvenile delinquent who “was known to 

be drinking beer and smoking cigarettes” (18) and who also impregnates a fellow student 

and ends up dropping out of school therefrom. 

 Eugene Olisa on his part becomes a mindless womanizer. His fight with Cosmas 

because of Kate Edwards, and the fact that: “When he became one of the hunters, he 

developed that habit to a regrettable excess. In this regard, he got involved with a young 

girl called Angela, married off to a native doctor by her parents” (82) attest to this. Edwin 

Ifeme later describes him as “the brilliant boy who did not know how to apply the brake 

when it was necessary” and “ended up being a mad man” (86). This is because the native 

doctor inflicted him with madness.  

 Mike Ononenyi who “was a quiet and easy-going boy in the school” and “was not 

keen in imitating Cosmas or agreeing with his lectures” (55-56) at the onset later gives in 
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to the pressure to ‘belong’. His sexual identity is aroused and we see him satisfy his 

interest in the opposite sex by wooing Rose through the help of his friend Cosmas. This 

habit also affects him just as it did the others. The narrator tells us that: 

While they (Mike and Rose) moved together, it was observed that Mike’s 

behaviour changed. In his effort to satisfy and iumpress Rose, he began to tell lies 

to his parents in order to get money from them. He became slightly backward in 

class work (69). 

 

Edwin Ifeme alone becomes an exception that could be questioned. Since identity 

formation generally and sexual identity building particularly is a requisite feature of this 

stage of development following Erikson’s theory, one wonders why Edwin fails to forge 

an identity as an adolescent. He is presented as the odd one out of the four friends; an 

untainted well-behaved and morally upright fellow. He receives the least mention and 

appears less than the other three. One begins to wonder if the author deliberately creates 

in Edwin his ideal political leader. The admiration with which the righteous Edwin is 

painted is suggestive of a likeness and recommendation of his type as potential governors 

and political leaders. 

Through the lives of Cosmas, Eugene, Mike and Edwin, one is likely to agree 

with the Eriksons that “youth has a certain unique quality in a person’s life; it is a bridge 

between childhood and adulthood” (5). Certainly, there is a sense of self that emerges in 

the characters as a product of their successfully passing through the stage of growth the 

Eriksons identified as adolescence. As they gradually grow into adulthood, we recognize 

the emergence of different personalities in the characters, conditioned by the various 

behaviours they experimented with and the experiences they garnered therefrom. 

Consequently, there seems to be a difference in the person who Cosmas, Eugene 

and to an extent, Mike become and the person society actually expects them to become. 

Cosmas, for instance, transforms into several things as an adult but worthy of note is that 

he ends up a convict. While Eugene ends up an armed highway robber, Mike who would 

probably have ended up a criminal takes a new leave and becomes a pastor. The case of 

Cosmas and Eugene is quite educative: the identity the formed as adolescents becomes 

their undoing later on in life. 

Mike’s case could be viewed as an act of fate orchestrated by the author. The 

same could also be said of Eugene. Both of them are convicted of the same crime which 
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in the real sense was actually committed by Mike whose selfish desire and ambition to 

become wealthy like his former schoolmate, Chief Cosmas, led him to deceive Eugene by 

claiming to be giving him loan whereas the money was stolen from someone else’s 

account. One would conclude that Mike with his get-rich-quick syndrome should be the 

person who joins armed robbery instead of the reserved Eugene Olisa. But the reverse 

becomes the case: Eugene becomes a hardened criminal while Mike becomes a pastor. 

Indeed, fate has a way of playing tricks on us. The sinner repents whereas he that 

had no sin, so to say, becomes a hardened sinner. The role the school and the penitentiary 

play in their lives is worthy of note: they are both a formation and reformation facilities. 

The narrator tells us that “while Eugene went about with hardened criminals when they 

were inside the prison, Mike registered as a student of Theology” (128). Fraudulent Mike 

is reformed and consequently becomes a pastor while Eugene who was deceived by Mike 

is formed into a criminal and graduates from prison a hardened armed robber. 

The characters at the end of the story, passed through the fifth stage of Erikson’s 

stage theory, and from adolescents, they became adults who are conditioned by their 

psychic and moral development coupled with the identities they each formed through the 

mediation of their biological and socio-cultural forces. In other words, by the time each 

of them became an adult, they had acquired different individualities. It is, just as the title 

of the narrative reveals, time that tells how each individual develops through the eight 

stages of psychosocial development as articulated by the Eriksons and what each person 

becomes later in life – whether it is that which society expects one to become or just what 

one ends up becoming. 

     III 

The constant popping of the concept of growth and character development in 

Ibezute’s Time Will Tell is in connection with the philosophy that is concerned with or 

related to the use of art to educate or teach. The growing-up motif is viewed as a didactic 

technique utilized by the author to teach his reader some vital lessons about human/child 

training. Is it coincidental that the narrative is set or centres on schooling or that the lives 

of the main characters revolve around education? 

A school is indeed a training or grooming facility because it is in a school that the 

characters “were groomed in a way that would make them realize that they had outgrown 
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the stage of infancy …” (19). Truly, the growing up of every child through some stages 

of growth takes place mostly in a school, whether a conventional or an unconventional 

one. It is in such a grooming ground that the child is trained to socialize. A school 

therefore plays a substantial role in shaping the direction a child grows. That is why 

schools are planned to bring out the best in an individual both in character and in learning 

and any child who develops identities outside the ones the school teaches is frowned at as 

a juvenile delinquent. One would not wonder why the Principal tells Kate’s mother that 

“we never taught them this (sex or getting impregnated) in this school”, and added 

quickly that he “dismissed Cosmas and Kate from the school” (81) (emphasis added) in 

order to teach other students a lesson. Ibezute uses the principal to teach every other 

student that expulsion is the reward for getting (someone) impregnated. In other words, 

such an expelled student could end up becoming a school drop-out and may go ahead to 

become morally bankrupt just as the lives of Cosmas and Kate illustrate. 

Obviously, the author did not simply use the growing-up to reveal the intricacies 

of human growth and development, he utilizes it to teach his readers that whatever the 

age bracket that growing up is one vital process that should be monitored and managed 

competently. Except in the case of Mike who tells us that he “was involved, but [his] 

parents whipped [him] into line, they did not use the cane but words of mouth” (87), one 

would ask where Cosmas and Eugene’s parents were. Could it be that they stood by and 

watched while their children’s delinquency grew, or that they never noticed any 

delinquent behaviour by their children and therefore could not make any attempt towards 

correcting them? There is therefore a subtle indictment on parents who cared less about 

monitoring or managing the growing-up process of their children. 

The characters’ lives teach the reader various lessons: Cosmas represents the 

wayward or juvenile delinquent who, instead of changing into someone better, 

deteriorates from bad to worse but yet managed to become very wealthy albeit through 

shady means. At one level, his story teaches that dropping out of school is not a barrier 

and should not stop someone from succeeding in life. At another level, the author takes a 

didactic turn when one considers the fact that there are a thousand and one Cosmas James 

in Nigeria who make their money through different dubiously illegal conduit pipes but 

yet present themselves as legal businessmen, philanthropists and potential aspirants to 
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one political office or the other. Even when they are indicted of any criminality, not a 

single strand of their hair is affected; they rise out of such indictment richer, more famous 

and celebrated. What an irony! 

Mike Ononenyi’s story teaches that greed and inordinate ambition leads one to 

commit crime. His repentant new-person reveals the important need for fraudulent 

persons to repent and turn away from their evil way of life. What of Edwin Ifeme? He is 

presented as the ideal figure everyone should emulate. He represents the possibility of 

remaining untainted and morally upright all through one’s life and even in the face of 

peer pressure.  

     IV 

It is worth observing at this point that Ibezute succeeds in weaving a tale of 

formation around four basic characters that he uses to represent humanity. The growing-

up element in Time Will Tell reveals that psychical, moral and physical growth is a 

characteristic of every individual. As has been revealed, this novel of development more 

than entertains the reader; it teaches various lessons through the lives of the various 

characters whose stories of identity formation and experiences of growing up constitute 

the fabric of the narrative. 

Despite Ibezute’s success at exploring growth and development as basic human 

attributes, his success as a pedagogue, one glaring incongruity needs to be pointed out. 

How did “Mike Ononenyi who was then a third year Law student of the University of 

Nigeria, Nsukka” (82) when he met Cosmas later become “a graduate in accountancy” 

(98)? This is simply a case of carelessness in handling of narrative details. 

Nonetheless, Chukwuma C. Ibezute should be commended for the didactic art he 

created, and maybe, by the time his creative corpus is assessed, he could well be tagged a 

‘didactic writer’. It is in this regard that he should be imitated. Didacticism which 

remains a feature of African literature as revealed through the growing-up motif exploited 

by Ibezute in his Time Will Tell, should be harnessed by writers in order to help make our 

world a better place for human cohabitation. 
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Chapter Thirteen 

Chukwuma Ibezute’s Hamarian People’s Revolution 

 

  U.I. Nwachukwu PhD 

 

Chukwuma Ibezute’s Hamarian People’s Revolution is a novel of 20 chapters and 173 

pages. It was published in 1994 by Cel-Bez & Co. Publishers. The novel is preoccupied 

with the problem of political instability in Africa. It is its view that military coups can 

never be the solution to African problem; rather, it is the masses themselves that can 

bring about a true revolution. 

 

Story Line  

In an imaginary African country named Hamaria, some ambitious young army officers 

decided to carry out a coup against the corrupt civilian government in order to correct 

several anomalies in the body politic of the country. Their desires, according to them, 

was to introduce a revolution which would eliminate ‘regionalism, sectionalism, 

tribalism, nepotism, bribery and corruption, and bigotry’ in the country (11). 

  The civilian government of Hamaria was headed by Chief Dr. Prince Abel Peters 

who emerged president after a rigged general election. He quickly eliminated his political 

rivals and became a full-fledged dictator who ruled the country with iron hands and 

brought hardship to the people, thereby fuelling the clamour for a military takeover of the 

government of Hamaria. 

     In order to avert an impending army coup, the president summoned the army 

chiefs and charged them with the responsibility of checking the activities of their officers 

and men. Ironically, however, the army chief, sensing that their own lives were at stake 

because of the imminent coup being planned by the junior officers, decided to strike fast. 

They toppled the government of President Peters and installed General Maja as the new 

head of state of Hamaria. 

     General Maja’s rule was marked by high-handedness, graft, flamboyance and 

economic recklessness. The country under him witnessed a high rate of crime and abject 
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poverty while a few soldiers were living in great affluence. Meanwhile, the young army 

officers did not give up their ambition to stage a coup. They later ousted the government 

of Field Marshal Maja and appointed Lt. Col. Dabbo as their leader assisted by Lt. Col 

Hibram. Just after a hundred days in office, President Dabbo promoted himself and his 

fellow coupplotters. He gave himself the rank of Field Marshal. 

    Field Marshal Dabbo’s government set aside all the revolutionary ideals it had 

announced to the Hamarian people on the day of its inception and became intolerant of 

opposition. His Minister of information, Mr. Martins, resigned his appointment because 

of his disenchantment with the government of Dabbo. He returned to his original 

profession of journalism but because he was critical of the government, his paper, The 

Truth was closed down and he himself was detained for security reasons. In order to 

consolidate his position as President of Hamaria, Dabbo fabricated charges against some 

of his fellow coupplotters (Rampa and Chekwas) and had them executed by a firing 

squad. His reign of terror proved to be the worst that Hamaria had ever experienced. 

After a failed coup attempt by a disgruntled ex-minister of the government, Col 

Coleman, the people of Hamarian took up the challenge and decided to bring down the 

government of the country; the people revolted and staged demonstrations across the 

country for the restoration of democracy. Hamarian University students joined the 

demonstrating public; civil servants stopped work, and markets closed down. Hamarians 

came out enmasse to protest against the government, not deterred by the tanks and 

machine guns of the army which mowed many of them down. 

In the end, President Dabbo and his cohorts were captured and jailed. A 

committee known as the Hamarian People’s Revolution Committee was set up under the 

chairmanship of Mr. Martins. The committee soon put in place a new order in Hamaria in 

which justice, fair-play and equal opportunities for all her citizens reigned supreme. 

 

Hamarian People’s Revolution As a Sad Commentary on African Political 

Leadership 
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The novel is clearly a commentary on contemporary African political experience. It is the 

view of the author that the greatest problem of African countries is political instability 

caused by lack of honest and dedicated leadership. According to him: 

The leaders behave like prodigals who lacked vision and foresight in investing for 

a better tomorrow but rather went on extravagant living, and lavishing their 

father’s wealth. The leaders went a-borrowing regularly, and squandered what 

was usually borrowed and multiplied the country’s foreign debt. (24) 

 

  The novel goes on to identify corruption as the bane of African political leaders. Every 

political leader sees his position as an opportunity to grab and amass wealth and wield 

power over other citizens. That is why civilians and military personnel alike crave for 

political power at all costs. For civilians who manage to get to power, they attempt to turn 

their countries into one-party states in order to remain in power forever. They use various 

means to cling to power, including the murder of their political opponents. For the 

military, they think that they have an advantage over the civilians because they are armed 

and can capture power by staging coup d’etats. It is the novel’s position, however, that 

the military are not suitable to govern a country because, according to it:  

[…] history has shown that they have never succeeded in introducing any good 

revolution or meaningful change politically, economically, socially or otherwise 

in African politics. (154) 

 

  The novel proffers a blueprint that will usher in a truly democratic system of 

government where the interest of the masses should reign supreme in the minds of the 

leaders. According to it: 

[…] a democratic government sees power as belonging  to the  people […] in a 

democratic set-up, all adult citizens participate in installing the  government  by 

electing their own representatives or  leaders. This type government allows such 

rights of citizenship as freedom of speech, religion, opinion, and association. It 

accepts all citizens as equals. (163) 

 

Conclusion  

Hamarian People’s Revolution is an engaging novel written in flowing language. It 

reveals the author’s commitment to true democratic system of government for African 

countries as well as his rich, fertile, creative literary powess. 
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Chapter Fourteen 

Chukwuma Ibezute’s The Consequences of Evil  

 Ijeoma Josephine Adolalom (MA) 

  

Chukwuma Ibezute is one of the writers of the third generation whose works seek to 

expose the reality and the consequences of evil in the Nigerian society. Unlike other 

realities of evil, the evil of armed robbery is fully explored. In the novel, the reason some 

youths join armed robbery is revealed. The novel also depicts how this affects the society.  

These are demonstrated through the character of the protagonist, Akabueze.  

     Being the twin son of Joseph and Rita Onunekwu, he is shown the right way to 

live his life. This is because Joseph, his father, is himself a hardworking and honest man 

who is well respected in the society and who knows that it is important to train one’s 

children the way they should follow. Though Akabueze has the right path his father has 

shown him, he is a dullard who does nothing to improve his academic backwardness. He 

drops out of school, goes to learn to be an automobile mechanic but ends up a 

commercial cyclist. At first, this appears to be a better option for him. This is because one 

feels he has yielded to his father’s advice and has chosen a job, which he can at least be 

dedicated in, for himself.  

    This commercial motorcycle business becomes the greatest undoing of Akabueze. 

This is because a lot of miscreants are found in motorcycle business. It is in the 

motorcycle business that he joins a gang of handbag snatchers. With time, they form a 

syndicate and the business, though evil, becomes lucrative. This is because they target 

people who withdraw large amounts of money from banks and they get to know these 

people through their informants. The effect is that though Akabueze and his cohorts 

prospered in their business, they were later caught. Akabueze’s full partner in crime was 

killed by an angry mob through jungle justice while Akabueze met his death by firing-

squad.  

The consequence of his sin is that Onunekwu’s family that was formerly 

respected in the village, was now jeered at. Joseph Onunekwu, his father, was not 

allowed to talk in his town meeting where he had before now been a man of great honour. 
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This particular behaviour of his people and neighbours was cruel. This is because just as 

his name Onunekwu implied, Joseph had always pointed out the consequences of evil to 

his children. He tried to show them right path so it was not his fault that Akabueze 

refused to toe the right path. Eventually, the killing of Akabueze shows that a man reaps 

what he sows and the “fly which refuses to listen will follow a corpse to the grave.” 

The Consequence of Evil has a lot of moral principles. It is a prose work that is 

targeted to “catch them young.” The book tries to advise young people to follow the right 

path so that their future will be successful. It is didactic because it shows that failure to 

live the right way has consequences that await the youth.  

Ibezute’s The Consequence of Evil has a lot of creative potentials that have been 

unparalleled in literary writing. This is because structurally, the book is a combination of 

prose and poetry. The poetry aspect particularly deals with themes of morality to further 

exploit the objective of the novel which is to straighten out the loves of young people.  

One of such poetry is written in four stanzas. Stanza two shows the consequences of evil; 

it states that:  

The deaf fly must get its bargain  

when it accompanies a corpse to the grave  

no power will come to its rescue  

it must be buried alongside the corpse. (29)  

 

This stanza shows that any person who refuses to heed advice will get the 

consequences. The author has also made teaching and learning very easy.  This is because 

every chapter has revision questions which will not only help students to excel in 

academic performance. The questions are meant to drive home the author’s viewpoints 

and make those points memorable.  Apart from the revision questions, there are word 

glossaries after every chapter. Ibezute, in so doing, has tried to build the vocabulary of 

the students as well as simplifying the book for easy understanding since readers can 

always look at the word glossary to find difficult words.  

Ibezute does not stop at explaining the words; he goes on to give examples. An 

instance is “‘tread the wrong path.’ To choose and follow a particular way of life or of 

doing things which is wrong.” e.g. children are advised to avoid treading the wrong  path. 
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His explanations and examples are meant to simplify and further enhance the message of 

morality. 

Language:  The entire language of the novel is simple. It is also didactic. The 

writer uses the language especially those used by Akabueze’s children to criticize parents 

who, in the bid to train their children in English language, refuse to teach them their 

mother tongue which is their first language. The effect is that such children cannot speak 

correct English tongue. An instance is Ngozika, Ababueze’s sister, who does not know 

how to speak Igbo; in a conversation between Ngozika and her friend Ngozi, Ngozika 

talks about Akabueze’s waywardness tells her friend:  

 “[…]I dey remember say before him enter trouble so, my mama go talk, 

talk, talk sometimes, e godey cry dey talk say Akabuze ga-alaputam, biko, 

Akabueze alaputakwana m. Wetin that one mean”(46). 

 

Ngozika’s friend later explains the meaning of ‘Biko, Akabueze, alaputakwana 

m.” In the same vein, Akabueze tells the principal on another occasion, “he me principal, 

it was to my greatest surprisation ….”. (19). The fact is that the author is trying to blame 

parents who refuse to teach children their first language. Another aspect of language that 

the author has used is proverbs; he makes use of a lot of proverbs to project the Igbo 

culture.  

Proverbs are used by speakers to make their speeches more explicit and to drive 

home their points. An example of such proverbs is “but if ears refuse to heed when they 

are told, when the head will be cut off, the ears will obviously follow” (25). Another one 

is “my son, as long as the cud in the goat’s mouth remains, the goat will never be tired of 

chewing.” (41). The proverbs are all used to portray the message of morality by the 

writer. 

Ibezute uses language that is lucid and vivid. The language is carefully selected to 

teach moral principles that are projected by the author. What is remarkable about the 

novel is that Ibezute, through his stylistic strategies, explores issues facing the youth 

today. He has tried to bring out the beauty of literature in his use of language.  Through 

this, he has projected himself as a pathfinder who charts a new course of change, progress 

and social transformation.  
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Chapter Fifteen 

Beauty in Ugliness: Children and the Tortoise Archetype - A Study of 

Chukwuma Ibezute’s The Lost Golden Spoon and Other Stories 

 

Chidozie Chukwubuike 

 

 

The tortoise is a popular archetype in Igbo folklore. Writers like Romanus Egudu in The 

Calabash of Wisdom, 1973, John A. Umeh, etc, have contributed immensely to the effort 

of transposing the traditional Igbo folktales, which hitherto lay within the domain of oral 

tradition, into modern literature in English language. In this effort, three prominent 

processes are involved. The first is the process of understanding the tale completely in its 

original language. The second is the process of translation into the new language. And the 

third process is to produce it as literature in the new language. This undertaking 

obviously comes with its challenges which include the natural challenges encountered in 

the effort of translation, the added challenge of trying to transfer creativity from one 

language to another without much distortion to meaning and flavour, in the case of 

imaginative literature, and the challenge of literature. However, no one person can do 

enough in this area because the body of tortoise and tales among the Igbo is limitless.  

Chukwuma C. Ibezute has equally contributed to this effort and we intend in this 

paper, to consider his contribution to this important art form. We call it important because 

without it, a whole generation of art would have vanished the way some language 

disappeared.  

    The tortoise in Igbo folktale is wily, negatively clever, and mischievous. The 

picture of the tortoise in such tales, though entertaining, is ugly. They more often than 

not, lead to ignominy. Examples of this abound in The Lost Golden Spoon and Other 

Stories. We shall look at just three examples. In the story, THE SNAIL AND THE 

TORTOISE, there was famine; the snail discovered a source of sustenance and 

reluctantly told the tortoise but the tortoise got there and his greed destroyed him. Even 

when he had a second chance, he still ignored the small yams floating on the sacred river 
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and went after the big ones (pp.39-41). In another story, THE TORTOISE AND THE 

HERDSMEN, the tortoise discovered a dead cow and tried his tricks on both the 

herdsmen and the king but it still backfired and the tortoise was punished (pp. 59-61). 

Again, in THE HOUSE OWNER AND THE TORTOISE, the tortoise used his bag of 

tricks to dispossess a man of his legitimate home and inheritance, and was struck dead by 

the god of oaths.  

There are many of such tales, and the interesting thing is that the tortoise loses out 

at the end. These are all tales of ugliness; but why then do we associate it with beauty? 

The answer is simple. These tales are didactic and used to teach children how best not to 

live.  The tortoise archetype abounds in Igbo folktales and those who take the pains to 

bring them into the corpus of modern literature must be commended. There is a conscious 

effort to achieve simplicity of language because such tales are largely targeted at children 

within the formative age.  

     In Africa, particularly among the Igbo, folktale is a veritable vehicle for the 

transfer of norms and values from one generation to another. The effort to transfer it to 

another language and then write it comes with the burden of making the extra effort to try 

to retain the nuances of the original tale in its original state. Chukwuma Ibezute tried to 

do this by even translating the songs into English. It is difficult to achieve such a feat 

without the work losing its vitality. Chukwuma Ibezute has contributed his quota; the 

extent to which these works have succeeded or otherwise as art will remain within the 

ambit of critical speculation by scholars through the ages. That is the true meaning of 

immortality of art.  
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Chapter Sixteen 

Religion as a Recurring Theme in Chukwuma Ibezute’s works 

 

Nnenna Ihebom 

 

 

Literature is a very dynamic instrument of social orientation and re-orientation. Jane 

Yolen defined literature as a textually transmitted disease normally contracted in 

childhood. This definition, while hilarious, expresses the basic fact that whenever one 

reads a piece of literature, something is transmitted from the author to the reader. This 

transmitted stuff can be love, hate, kindness, diligence, happiness and many others. What 

this means is that the writer is a carrier of some treasures who has an overpowering 

passion to transmit same to the society through his art. Of course, there is a school of 

thought that professes art for art’s sake but even they cannot alter the fact that their works 

transmit something to their readers.  

It is against this backdrop that one appreciates better the writings of Celestine 

Ibezute. This unassuming icon is known everywhere as a didactic writer, one who uses 

literature as a teaching tool to correct society. The religious chaos that has enveloped our 

society is one dominant theme I have seen in many of Chukwuma Ibezute’s works. 

    In his first book, The King of Alandu, published in 1993, the invasion of our space 

with foreign religion and customs was one major factor that incensed Ubadi, stirred up 

his evil nature, and pushed him to commit many dastardly acts. The following paragraph 

is very instructive: 

 

But later in Alandu, with churches built everywhere, new teachings and doctrines 

gained ground. The people were taught that their gods were man-made gods and 

as such, could not even harm an ant let alone harming human beings. The fear, 

respect and adoration of the gods started to diminish. Many atrocities started to be 

committed. The people of the new faith only believed that the supreme God lived 

in heaven but they were not serious in keeping His Commandments. Even those 
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who introduced the alien religion were found wanting in its practice. They held 

the bible to preach and teach in one hand and held arms and ammunition that 

killed and maimed in great numbers. They also introduced racial discrimination 

and divide-and-rule tactics. Thus with the emergence of the new religion, things 

continued to get worse day by day. (51-52) 

 

 In this book, Chukwuma Ibezute x-rays the ills of both the traditional religion and the 

new religion which the white man came with. King Ikejionu, Ubadi’s maternal uncle 

epitomizes one of the ills of the old religion that paved way for the new religion to thrive, 

in spite of the obvious threats it posed to the oneness of the native populace. Hear him: 

“Who is able to get two heads for me to bury a titled relation of mine? A handsome 

reward awaits the person” (46). 

Human sacrifice tops the list of sinister practices of the old order that made it easy 

for the people to reject it.  Looking at the character of Ubadi, the Chief defender of the 

old religion in The King of Alandu, the reader comes under the impression that the 

traditional religion is all about brutality, wickedness and raw evil. This is far from the 

truth because the same era that produced the brutal Ubadi also produced the saintly 

Ugonna, his elder brother. 

However, the inability of the practitioners of the traditional religion to identify 

and expunge the evil in the killing of twins, the use of human heads for burial and the 

insensitive ostracism and stigmatization segments of the society for no just cause, raise 

doubts about the sincerity of these practitioners who upheld a system that made truth and 

justice its cardinal focus. This also points to the fact that these practitioners of the old 

religion were largely responsible for the falling apart of our cherished values and norms. 

What the proponents of the new religion did in many parts of Africa was to cash in on the 

existence of a few weevils to throw away the whole bag of grains. 

In Stain on a White Robe published in 2004, Ibezute beams his searchlight on the 

leadership of one of the frontline churches. He seems to be saying that the pollution that 

led to the fall of the old religion is still very much prevalent in the new. In yet another 

work, Goddess in the Cathedral Ibezute highlighted in gripping detail, the evils of 

hypocrisy in today’s church. What I find most interesting in this work is the active 

marriage of the old and new orders. This is evident in the novel thus: 
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Every ardent member who has worshipped with us for five years and benefited 

from the miracles of the church should be brought here at River Omocka for 

further initiation into a higher position. Such ones will be qualified to be briefed 

about the Queen and her authority, and if competent, will be assigned further roles 

on earth. (88) 

 

In this story, Ibezute hits his literary harmmer at the head of the confusion that has 

enveloped our religious environment today. The double standard that we see all around 

us, especially in the political sphere, can be traced to this religious craze that has assumed 

epidemic proportions.  

   From the foregoing, it is obvious that Chukwuma Celestine Ibezute is driven by 

a passion to correct the society. This passion is holistic as it touches on the political, 

social, and religious aspects of life. However, religious orientation seems to dominate 

many of his works. This is understandable as religion is the bedrock of society and affects 

every other aspect of life. People’s actions are determined by what they believe in. When 

there is confusion in the psyche about what one believes in, the behaviour of such a 

person is affected adversely. 

     My assignment as a reviewer is merely to highlight what the author seems to be 

saying. The society will find its bearing the very day the people are able to resolve the 

prevailing festering religious quagmire.  
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Chapter Seventeen 

Chukwuma Ibezute’s Tempters and Traitors 

 

Ike Aro 

 

The task before any creative writer is to represent the acceptable reality of his society. 

This is usually expressed in the form of the writer’s thematic focus. Chukwuma Ibezute’s 

Tempters and Traitors cast its subject on the amorous machinations of powerful women 

and their male victims. 

  Fresh from prison (jailed for attempted murder) of his former lover, the hero of 

the novel, Gerald Williams decides to forget about his past and re-establish himself. He 

makes the acquaintance  of Ozoemena, who will in the  course of the novel, not only 

become his friend, but will take him to a long narrative of  his own predicaments in the 

hands of the  daughters of  Eve. Mr. Williams remains focused and soon he sits atop a 

thriving import/export business. 

    Things seem to be moving well until he meets the powerful Henrietta, a top 

company executive. That was when our hero knew the meaning of blackmail. Lady 

Henrietta put it straight to him: it is either he sleeps with her and gets the multi-million 

naira contract or he forgets all about it. Gerald Williams succumbs to her charms but 

Lady Henrietta is fire. He finally gets the contract. He is fatefully reunited with his 

former love Dorothy, but the latter disappears this time for good after making a surprise 

gift of a million naira to Gerald Williams. 

    Finally, Mr. Williams discovers the role Ozoemena  played in linking him to 

Dorothy, Ozoemena apologizes and they lay the  blame of the  misfortunes that have 

rocked their lives on women. 

    Ozoemena’s story, as told by Gerald Williams, is even nastier. It is a sordid 

reminder that Suger Mummies are on the prowl looking for deprived and eager young 

men who will satisfy their libido. Right from his secondary school days, he is taken 

advantage of by self-confessed sex-starved women.  Ozoemena fancies travelling to 
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Goldfield. This thought is even more appealing to him as he listens regularly to the sugar-

coated lyrics of Radio Goldfield (an evil mechanism for luring unsuspecting tourists and 

expatriates to that wretched and hopeless nation). His father tries to stop him from 

leaving but his heedless stance and his hasty departure only remind us of the  fooleries of 

the  biblical vanishes. The EI Dorado he has been deceived to believe can only offer him 

a series of hardships. He falls into the amorous and servile grip of Stella, who is reported 

to have assassinated her European lover and coveted his property. 

Ozoemena plans and executes his escape from Goldfield and returns to his 

country. He invests his savings in hawking cosmetics. At Enyimba city, Ozoemena’s 

misfortune with women continues. But as fate would have it, Ozoemena meets   his 

cousin Dorothy Uyamadu who assists in setting up his grain business. It was at this point 

that he took up the ignominious job of spying on Gerald Williams for Dorothy. 

  Chukwuma Ibezute has, in Tempters and Traitors, offered us with a society 

where Sugar Mummies are in full control and toy with the fate of their male victims. 

From one dreary experience to another, the major characters fall victim to their female 

hosts or employers who seduce them and reduce them to more or less sex machines for 

their own personal satisfaction. At times these women get rid of their lovers when they 

find new ones. One such is Lady Lynda Roberts, Ozoemena’s boss turned lover. 

Ozoemena tells us about her character: 

“I believe she must have been an expert in disengaging a friend or lover whom 

she considered to have turned a parasite and   a hanger-on. She behaved as if she 

was no longer worried about my sickness. Then, one day, she called me and told 

me that she would be relocating to the United States, adding that she would assist 

me get accommodation in town and that she would reach me whenever she visited 

the country. That was exactly what she did” (114). 

  

The sixteen-chapter novel is structured in such a way that the chapters take turns to 

narrate the stories of the important characters. The plot is intricate but exciting at the 

same time, which gives us a break from the conventional drab of a single story line. 

 One significant achievement of the novelist is his narrative technique. Though the 

novel narrates the story of two persons (Gerald Williams and Ozoemena Uzodinma), the 

narrative technique is the first person while the narrator remains the ex-convict Gerald 

Williams. It is worthy of note that Ozoemena’s story is told to us by the same Gerald 
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Williams. So, while the escapade of Ozoemena is a flashback, Gerald Williams’ post-

prison life is not. Such harmonious delivery is one of the aesthetic qualities of Ibezute’s 

writings.   

 The novel climaxes to a witty resolution and revelation; Ozoemena’s hidden 

identity and missions are unveiled. Mr. Williams is dumfounded that his confidant is 

playing the secret agent for his erstwhile lover! The author’s craft is appreciated for his 

mastery of the art of suspense exhibited in Tempters and Traitors. 

  Tempters and Traitors suggests a world where men are at the mercy of women.  

This could raise an interesting debacle as it would not go down well with avowed 

feminists who would bare their fangs at the author for portraying their kind in such 

devilish attributes! Of Tempters and Traitors, the author seems with unequalled 

conviction, to assert his belief that women have ruined, or are capable of ruining the lives 

of many young men, especially those who choose to be distracted by them! 
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Chapter Eighteen 
 

Revolution and the Nigerian Nation: A Study of Ibezute's Hamarian People’s 

Revolution9 

 

Solomon Awuzie PhD 

  

 

Introduction 

One of the problems the postcolonial society faces is corruption and this is usually 

matched with reactions from the people. This reaction is in most times called revolution. 

During this revolution, an unpopular government is forcibly overthrown and a new social 

order or the people's government is instated. Revolution needs not be a coup but, as Marx 

conceives it, it could as well be the class struggle that is expected to lead to political 

change and the triumph of communism. However, revolution (a word which in its latin 

form is called revolutio, "a turnaround") is a fundamental change in power or 

organizational structure that takes place in a relatively short period of time. Aristotle 

argued that there are two types of political revolution and he described them as: (1) 

complete change from one constitution to another (2) modification of an existing 

constitution.  

Revolutions have occurred through human history and vary widely in terms of 

method, duration, and motivating ideology. Their results include major changes in 

culture, economy and socio-political institutions. In post-colonialism, it refers to a 

movement, often violent, to overthrow an old regime and effect complete change in the 

fundamental institutions of society. In most regimes when this change is achieved, history 

seems to repeat itself over and over again. It is important we point out here that the kind 

of revolution that is possible in one postcolonial society may not be possible in another. 

This could be because no one people are the same. 

As one begins to read Hamarian People's Revolution, one wonders whether the 

kind of revolution lbezute created in the novel is the type that is possible in Africa and in 

Nigeria respectively. In Africa, the kind of revolution that we are used to is the coup - 

that which involves an overthrown of an existing government for a new government. As 

                                                 
9 Awuzie, Solomon. Revolution and the Nigerian Nation: Ibezute’s Hamerian People’s Revolution Journal 

of English language Studies in Africa Vol 1 No 2 2012 79-83 



151 
 

if Ibezute’s Hamarian People's Revolution prophesies a new and radical revolution, we 

see a recent revolutionary activities taking place in most parts of Africa. A typical 

example is the recent revolutionary activities in Egypt and Libya. With the examples that 

we have seen in Egypt for instance, one can agree that such revolution is possible in 

Africa. But a writer's creative work talks first to his immediate society and it is by 

extension that it speaks to his continent or the larger world. This can be said of lbezute 

and his novel. As one reads the novel, one senses the corresponding features between the 

novel and Nigerian history. For instance, the novel takes us through the similar things 

that have happened in Nigerian history. It can be argued, for instance, that the beginning 

of Ibezute's Hamarian People's Revolution, is a replay on the first Nigerian coup and a 

recreation of the coup into fiction. Ibezute does not need to say it before the 

correspondence between certain narrations and the events of the first Nigerian coup as 

prevalent in Ademoyega's Why We Struck l is established. Major K.C. Nzeogwu was once 

noted to have said: "There were five of us in the inner circle and we planned the details 

[...]" 3 In the novel, four majors form the list of characters that plotted the first major coup 

in the society of the novel. This is evident in the novel, thus: 

 

That morning of the 15th day of September when four young men together with 

other youths went for selection at the Army Selection Board in Mongrol City, the 

capital of Hamaria, neither the authorities nor the officials of the board ever 

suspected the motives behind the young men's choice of career. The four men 

came […] on their own. After formal exchange of pleasantries and a few minutes 

of talking about the system of selection, none of them took any particular interest 

in the other until a later date in their career when they were brought together by 

what some people would call the spirit of patriotism while others would simply 

call it the spirit of greed. At this particular moment in their military career, after 

some exchange of views and discussions, they realized that they were birds of a 

feather that should flock together. They came from different parts of the country 

and spoke different languages. However, their understanding and goal were one. 

And thus, they put their heads together and planned to take over the government. 

(1) 

 

It is only as one reads into the heart of the novel that one finds out that the novel 

pertains to every form of revolution that have happened in Nigeria in time past and then 

prophesies or rather warns the country against a people's revolution. It is with this 

realization that one starts contemplating Major Oman Dabbo as Major Ifeajuna and one 
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sees Major Peter Chekwas as no other character than Major C.K. Nzeogwu of Nigerian 

army. Only then one interprets President Prince Abel Peters as Balewa, and Hamaria as 

Nigeria. Just as Balewa’s government was described as a corrupt government and Nigeria 

under Balewa's government was represented as chaotic, the government of President 

Prince Abel Peters and the Hamarian political situation are also represented as chaotic. 

This is also depicted in the novel, thus: 

 

 The political situation in Hamaria had become explosive. Thuggery, arson and 

murder were the order of the day. Regrettably, the government of Abel Peters was 

not doing anything serious to bring the situation under control. Doctor Bisi Cote 

had been murdered. Some giant buildings which housed government offices and 

property were razed by fire. Political party thugs were vocal in whatever they 

were saying against the law of the land. The president was not known to have 

made any categorical statement on these burning issues before he left for an 

overseas tour. There were cries of indignation all over the country. Armed bandits 

operated at will. The cabinet ministers concentrated on wealth while the nation 

kept drifting. (60) 

 

How else can one write about one's country in a situation when one needs not say 

everything plainly, as is the case with the novel under discussion? In order to safeguard 

himself against misinterpretation, Ibezute used fictitious characters while setting the story 

in Africa; yet we are all aware that Africa is not a single nation but a continent. However, 

it is important to note that the ending of the novel is central in the development of the plot 

of the story in that, it is at the end of the novel that events that are foreshadowed at the 

beginning of the novel come alive. Characters like Adolphus Martins, who as the novel 

begins is introduced but droped as the story continues, is later re-introduced as the story 

gathers momentous at the last three chapters of the novel. From the very beginning of the 

novel to its end, lbezute reveals that revolution is almost part of everyday African politics 

and that the concept of revolution is in itself an ideal that is part of human nature. Hence 

lbezute demonstrates it in every aspects of the novel.  

The plot that is evident in the novel is one that employs a lot of foreshadowing. 

Most of the events that we see in the novel are first introduced to us in the cause of the 

narration in the farm of foreshadow. The novel capitalizes, most of the time, on the 

earlier introduced events. It is on this note, therefore, that we are saying that the style 

lbezute used in the story is one that is unique. The style is not that that we can claim to 
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have had so much familiarization; it is in itself postmodern - almost without a clear 

direction. This is the kind of plot one finds in Rushdie's Shame. Just as Rushdie's Shame 

uses a lot of foreshadowing, Ibezute's Hamarian People's Revolution also employs a lot 

of foreshadowing and sometimes flashbacks. The foreshadowed events in the novel were 

later capitalized upon and expanded into the full story. The novel is also dominated by 

what can be referred to as "authorial intrusion." And as we all know most postmodern 

fictions make use of this as one of their important elements. This is why Michael Berube 

refers to postmodernist writing as one that "entails the corporate co-optation of 

everything in sight"4 but it is only in Rushdie's Shame that we see this fully played out. In 

Ibezute's novel the intrusion is like that which is calculated. However, the plot of 

Ibezute's Hamarian People's Revolution is one that is incisive. It is the nature of a 

postmodernist plot to do so and the novel is structured to incite. In the story, characters 

always have to struggle to change their situations or positions into that they consider to 

be better.  

Through this, lbezute is saying that revolution can take different forms at different 

times but it is basically the same. He reveals that a revolutionary society is a progressive 

society – and that revolution itself helps to bring out the best from the society and its 

leaders. This is because its leaders would always be at their bests to better the society in 

order to safeguard themselves against being overthrown for not performing credibly. As 

if lbezute is of the same view with Inih Akpan Ebong, when he writes:  

 

Africa is ripe, in fact overdue, for a revolution. It is not the promiscuous, violent, 

bloody revolution of permissive wantonness to life and property; nor is it the 

cultural revivalism of black humanity asserting itself in protest against the 

indifference of the west. The revolution for contemporary Africa presupposes the 

re-organisation and the restructuring of the African mind and psyche. It is a 

revolution of conscience and of mass consciousness, to completely change and 

overhaul the thinking process and the value mechanism of the African, to the 

extent that they will re-assess his values and re-order his priorities. (71) 

 

the novel advocates for the overhauling of the Nigerian society. It condemns belaboured 

military takeover or revolution and goes ahead to stress that a nation that is used to too 

many such revolutions would have citizenry that would be used to periodical changes in 

government and government policies. This situation corroborates the experiences of most 
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African countries, especially Nigeria. This is also evident in the novel, as the Hamarian 

people get disenchanted with a government that has stayed for a long time. 

Having read the text one asks oneself a very important question. If it is true that 

Ibezute's Hamarian People's Revolution is a novel of warning or some sort of prophesy 

on a people's revolution, how much is such revolution possible in Nigeria? 

 

Revolution and the Nigerian Nation 

 

Like the Hamarian people, Nigerians seem to think that their past political experiences 

are better than the present. They seem not to see any present government to be better than 

the past ones. This is because, like we have seen in the novel about the Hamarian people, 

Nigeria has suffered a lot of revolutionary activities like coup d'etats and is still battling 

with others like riots, ethnic unrests, and religious conflicts among others since its 

Independence. Hence its citizenry are always disenchanted with any of its governments 

that have lasted for a while. Like what we have seen in the novel Hamarian People's 

Revolution where the military are the only organized group in the country of the novel, 

the only organized group in Nigeria seems to be the military and that is why they have 

been able to conduct the number of coup d'etats that have both succeeded and failed in 

the country in recent times. In Nigeria, the military seems to be the only organization that 

brings people together and have them carryout a task without having to consider the fact 

that the soldiers are from different ethnic or religious background. Without organization 

and the will to achieve a set goal, no group of people can achieve anything. 

Through the novel, Ibezute exposes some of the reasons for most of the coup 

d'etats. Like what we later come to understand after the military era in Nigerian body 

politics, the reason most of the generals in Hamarian People's Revolution decided to 

take-over the government is not to improve the country as they claimed but to improve 

themselves. This is evident in the novel: 

 

For nine months Field Marshal Maja and his men had been at the helm of affairs 

in Hamaria. There had been no misunderstanding among the generals because 

contracts were equally shared among their companies. The situation of things had 

not improved in the country. Things were worse than they were before Maja and 

his group took over the government. (94) 
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In the case of Nigeria, we were told through the media that our former heads of states and 

their military governors embezzled and siphoned billions of naira and carted away 

millions of dollars into foreign accounts. 

It is also possible to say that Ibezute also recreated the activities of other military 

generals who had been heads of states in Nigeria into the characters of the military heads 

of states in the novel. Apart from capturing the ways and manners in which some of the 

generals overthrow the governments of their predecessors that are similar to the ways 

they happened in Nigeria, Ibezute depicts how deadly some of the heads of states are 

during their reigns. For instance, the issue of letter bomb that was a popular occurrence 

during the reign of one of Nigerian military heads of states comes alive in the novel. The 

issue of a military head of state having a right hand junior military officer who does 

series of killings and assassinations on his behalf, as we once came to know during the 

reign of one of Nigerian military heads of states, is not left out in the novel. Ibezute does 

not also leave out the rumour of coup that characterized the military regime in Nigeria. In 

the novel, there is rumour of coup which later becomes true. In all these, Ibezute depicts 

that the citizenry suffers. In the course of their suffering, they miscalculate the gravity of 

their suffering while comparing one military regime with the other. This is the reason 

each time there is a change in government the people are happy and are seen condemning 

the past regime but after sometime they say that the past government or regime is better 

than the present government in terms of their atrocities. In Hamarian People's 

Revolution, this is basically what leads the citizens to the violent revolution where they 

take to rioting and rampaging, (where some of them take up arms and with the help of 

some officers who are on exile) dethron the government. 

It is though true that the novel Hamarian People's Revolution has a link with the 

Nigerian military past and could be said to be prophesying a people's revolution or rather 

warning against a people's revolution in Nigeria or in Africa, it is important to point out 

that a people's revolution in Nigeria is virtually impossible. However, Ibezute's prophecy 

and warning had found outlet in recent past events in most countries of Africa especially 

in Egypt and Libya where the people took arms to dethrone oppressive governments. 

It is not possible that such revolution will come alive in Nigeria. This is not 

because Nigeria has become better or that its government has repented of their sins of 
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embezzlement and siphoning of public funds but because the Nigerian society is made up 

of many nations, ethnicities and tribes who are always interested on how to better herself 

at the neglect of the others or who feel less concerned when it seems the hardship of the 

oppressive government is heavy on the other nation, ethnicity or tribe. How would there 

be a revolution when governance is formed on the bases of tribalism and ethnicity? 

Rather than involve in a revolution, most Nigerians might begin by asking questions such 

as: if this oppressive government is dethroned, from whose tribe, ethnic group or nation 

will the new government be formed? A people whose interest is basically selfish, how 

can they stand collectively in order to resist an oppressive government? This is not to say 

that Nigeria is doomed to experience perpetual bad governance. There is still hope. 

Through ethnic representation Nigeria can be better. After all that is why it embraced 

democracy. Maybe through democracy, the country’s affairs will be properly managed.  

 

  

Notes 

 

(1) ln Ademoyega's Why We Struck the five majors that initiated the coup joined the army 

with the intention to cause revolution in the country. 

(2) Major Nzeogwu's statement is quoted from his assertion contained in a daily times 

publication collected by James O. Ojiako. 

(3)Michael Berube's "Public Access" 
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